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Filters 
make the 
difference! § 












Argus Optical Glass Filters 
mean Better Pictures 


* 







Honorable Mention—Photo taken by J. E. Armstrong, A.P.S.A., for March Argus Filter 


Ground and polished to the same degree of high 
accuracy as a fine camera lens, Argus filters avoid 

the troubles inherent in ordinary filters. Neither time, 
temperature, moisture, nor strong sunlight will affect 

an Argus optical glass filter. They’re UNIFORM. They’re 
PERMANENT. Fit all popular makes and sizes of cameras. 





WITHOUT FILTER + * * WITH ARGUS GREEN FILTER 


When you use Panchromatic film, Argus Green Filter is ideal for 
nearby landscapes, garden and flower scenes. Where there is a 
predominance of green foliage, detail is improved. Filter lightens 
the foliage to help produce truer tones for a better picture. 


ARGUS, INC., ANN ARBOR, MICH. 
FINE CAMERAS, PHOTOGRAPHIC PRODUCTS AND PRECISION OPTICAL INSTRUMENTS 


Photo Contest. Medium Yellow Filter; Super XX film; 1/50 at f.16. 


.. and there’s certainly 


a difference in Filters! 


The moment you put a filter on your camera 
it becomes part of your lens. For best results, 
therefore, your filter must supplement the 
lens, not limit it. That’s why particular ama- 
teurs use an Argus optical glass filter—a 
perfect teammate for your optical glass lens. 
It is one way you can be sure that there is 
nothing between your lens and your subject 
to detract from your finished print. Before 
you take another filtered photo — or one that 
a filter would help — drop in at your favorite 
Argus Dealer’s for a look at his complete 
Argus filter line. 
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tography is duly accredited for Veterans. Hun- 
dreds of Veterans have been graduated and 
are now successfully practising their chosen 
profession. 


16. 


Ki Ut: Recognizing the needs of recent secondary school 


graduates, many of whom wish to enjoy the profits and pleasures 
! of a career in photography, a large portion of the enrollment has 
7 4 been reserved for civilians—both men and women. 


Courses in Portrait, Commercial and Direct Color Photography and 


era Camera Repair are offered in this finest of schools, located on the 
Its, fringe of the Yale Campus. The faculty of experts is headed by 
the William Gerdes, M. Photog. of international fame. Coeducational. 
na- Dormitory for men. 
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Universal clicks with 
Camera Dealers 


“Whenever we sell a Uni- 
versal, we make a friend. 
Universal Cameras. have 
many ‘professional’ fea- 
— bs re priced right 

good I 
without fail.""—B. A. and 
E. C. Ritz, Ritz Camera 
Centers, Balt., Wash'gton. 


U/NIVERSALS 


MERCURY I 





—the candid with single frame as 
used in Hollywood movie cameras. 
Coated f2.7 lens....82.90 


HE best color shots I’ve ever seen.” ... 

“Nothing can touch it for color... even 
the background is crisp and sharp.” “The 
best color camera, American or foreign, that 
I've used, regardless of price.” 


When experts . . . camera fans who have 
tried them all . .. write such glowing tributes 
to Universal's Mercury II, it must have some- 
thing special! 

It has! It has single frame design, the same 
miracle single frame that all Hollywood 
movie cameras use. Result: the lens is 30% 
closer to the film; depth of focus is unparal- 
leled; you don’t even need a range finder. At 
all reliable dealers. 





FOR PICTURES THAT 
ls 

1K 

CLICK A UNIVERSAL 





NEW! UNIVERSAL'S ROAMER 


More “good picture’’ features 
than omy other folding camera. 
ROAMER I—Coated, color cor- 
rected lens ..... 29.75 
ROAMER I]—Coated £4.5 lens, 
speeds to 1/200th ............ 48.00 





UNIVERSAL’S BUCCANEER 


35 mm. double frame. ‘‘Super- 
imposed-image’’ Range Viewer 
and advanced features hitherto 
only on expensive imports. 
Coated £3.5 lens, speeds to 
1/300th sec. 65.00 





NEW! 
UNIVERSAL'S TONEMASTER 


Best buy in 16 mm. sound pro- 
jectors. Combines 24 features 
or gd available only at much 

er prices. Reel capacity, 
fu FS 














m= Master’ 
















Among the many advantages of the exclu- 
sive WESTON Exposure Control Dial are 
the “A” and “C” positions designating the 
safe working range of color film. With 
these points as your guide, you can fit the 
scene to the film as shown by the chart be- 
low ... and score a bull’s-eye every time. 
Ask your dealer to demonstrate this and 
, other exclusive features of the Master II, 
or write, Weston Electrical Instrument 
Corporation, 649 Frelinghuysen Avenue, 
Newark 5, N. J. 
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BRIGHT FLOWERS FLESH TONES 
foo 200 

















The meter most photographers use 

















Get More Profit and Pleasure From 





B & J Press Camera 


Whether you wish to make a career of 
photography or want to gain additional skill 
as an amateur, the American School of 
Photography oflers practical basic ‘training, 
which requires only spare time study. With 
proper aptitude and application, this Course 
should provide you with a fundamental 
background which may open the door to 
valuable professional experience . . . or add 
fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 


Backed by years of experience, our train- 
ing covers every phase of Modern Photog- 
raphy through spare time study at home. 
Basic photographic principles are taught by 





IMPROVE YOUR SKILL 


AT HOME 


.. ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 


inspiring “Learn-by-doing” method, step-by- 
step, under the supervision of a qualified 
instructor. 


GET FREE BOOKLET! 


No obligation. Send for your copy today! 

Clip and mail the convenient coupon be- 
low at once for Free booklet, “Opportunities 
in Modern Photography,” and full particu- 
lars. Act now! Don’t miss this chance to 
learn how you can get more profit and 
pleasure from photography. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 So. Michigan Ave., Dept. 194C 
Chicago 5, Illinois 


Ee! MAIL COUPON FOR FREE BOOKLET 


American School of Photography 
1315 S. Michigan Ave., Dept. 194C, Chicago 5, Ill. 


Please send me without obligation your free booklet, ‘‘Oppor- 
tunities in Modern Photography,’’ 
Salesman will call. 


and full particulars. No 











ON THE WAY TO STARDOM 
Partners in life, partners in photography—that 
is the story of the Gallaghers, who built their 
future together at New York's cosmopolitan 
SCHOOL OF MODERN PHOTOGRAPHY. 




















In the Navy, Photog- 
rapher’s Mate JOHN 
GALLAGHER found his 
life-ambition—and his 
life-partner, MARJORIE 
Keevcer, USN. 

As a hobby, photogra- 
phy had always fasci- 
nated him. In service, it 
so inflamed his ambitions 
that Marjorie herself 
caught his enthusiasm. 

Together they sped 


i 


straight to New York— 
to SMP’s ‘‘dream’’ stu- 
dios, superb equipment, 
ace instructors. Their 
talents flowered. Shown 
here is Mr. Gallagher's 
mastery of camera ex- 
pression (above), as di- 
directed by teacher John 
Reiner. At right, the 
guidance of celebrated 
Helene Sanders is seen 
in this striking study by 
Mrs. G. From SMP's 
famed Hans Kaden, the Gallaghers learned the ‘“bread- 
and-butter’’ proficiency (below) that leads to early success. 

From superb studios to 
spacious, air-conditioned 
labs, they progressed to 
study the most advanced 
printing tricks. Typical is 
the Aigh-key technique (/eft) 
of which SMP-tutor Ted 
Sepp is a master. Then—to 
retouching and skilled train- 
ing by expert Irene Williams. 

Professionals now, John 
and Marjorie have advanced 
to the most rewarding photo- 
feats, like strobe-lighting— 
mastered the exacting lab- 
work it demands under SMP’s 
Ed Bailey. Superbly armed, 
they’re heading for stardom. 











Information Please!‘‘What about tuition fees?’’ Spe- 
cialized courses, day or evening, are exceptionally 
moderate. Visit the School, or write for outline of 
courses. Address H. P. Siwer, Director, Dept. M8. 


THE SCHOOL OF MODERN PHOTOGRAPHY 


136 East 57th S#. New York 22, N. Y. 
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THE 
LAST WORD 


What's the Score on Shortages? 
Sirs : 

Not long ago I tried to buy a certain make 
of tripod and was told by local photo dealers 
that due to material shortages the tripod manu- 
facturer was unable to fill their orders. I wrote 
directly to the manufacturer and obtained the 
tripod I wanted within 10 days. The same thing 
happened in buying a particular view camera I 
wanted and in buying several! other major items. 
All this leads me to wonder what the score 
really adds up to. Why do manufacturers ad- 
vertise products in photo-magazines if they are 
really so short of materials that they can’t sup- 


ply their dealers? 
Quincy, II. 


e We contacted several photo supply manu- 
facturers is search of an answer to Mr. Bur 
strum’s query, and with the exception of an- 
swers originating with the makers of flashbulbs 
and similar small items, most of the replies were 
like peas from the same pod. The following let- 
ter from the Sales Manager of Bardwell & 
McAlister, Inc., manufacturers of lighting equip- 
ment, is typical of the answers we drew.—Ed 


EveRETT BurRsTRUM. 


Bardwell & McAlister's Explanation 
Sirs: 

“Why can’t I buy the products you advertise 
from my local dealer?” 

This is a complaint we receive almost daily 
and we know that other manufacturers are in 
the same boat. A manufacturer spends a great 
deal of money advertising in trade and con- 
sumer publications to help the dealer and dis- 
tributor. Costly literature is distributed among 
the trade—but much of it lies underneath coun- 
ters, gathering dust. The merchandise that is 
displayed often becomes shopworn and shabby, 
and is then used as an excuse to advertise at a 
cut price. When it is gone, some dealers remain 
out of stock. 

As we see it, there are several contributing 
causes to this situation. For one thing, there is 
a tendency nowadays to keep stocks at a min- 
imum. Many dealers expect the distributor to 
carry the stock, and distributors think the fac- 
tory should bear the burden. Neither theory 
sells merchandise. The lush period that imme- 
diately followed the war is over and the average 
‘customer has become cautious how he spends 
his money. He is becoming choosy about brands 
and expects the dealer to have on hand, or at 
least offer to obtain, exactly what he wants. 
This is particularly true among amateurs, and 
it is the amateur who supports the photographic 
market. 

Whether the photographic market has suf- 
fered a slump in the past few months, or 














There’s never a dull moment in children’s lives. And there is no better way to 
“preserve” childhood than with movies. For only in movies can you capture the 
effervescent action that is part of everything children do. Only in movies can you 
and they re-live their precious childhood days. It’s so easy to take movies with a Revere. 
If you can take snapshots, you can ‘“‘shoot”’ thrilling, natural-color action films. 
Visit your dealer now and see the Revere 8mm and 16mm cameras and projectors. 
REVERE CAMERA COMPANY « CHICAGO 16 


Listen to Revere ‘‘ All-Star Review"’ featuring 
Andy Russell, Marion Hutton, The Pied Pipers, 
Ray Sinatra's Orchestra, Thursdays, 9:30 p.m., 
E. D.T., Mutual Network, Coast to Coast. 


Revere 


EIGHTS and SIXTEENS 





REVERE l6mm 
MAGAZINE CAMERA 





Instant loading . . . Micromatic 
view-finder... single frame 
exposure... five speeds, in- 
cluding slow motion speed. 
F2.5 coated lens. $127.50 
**70"" 8mm Magazine Camera, 
F2.8 coated lens. $127.50 


(Prices include tax) 





REVERE “’85” 
8mm PROJECTOR 


Extremely easy to thread and 
operate. Automatic re-wind 
(no belts) . . . 500-watr illu- 
mination... . 300-foot reel... 
Fast 1-inch F1.6 cones lens. 


je 





REVERE “88” 

8mm CAMERA 
The outstanding 8mm value! 
Has five speeds and a host of 
other features usually found 
only on high priced cametas. 
F2.5 coated lens. $77.50 
“99"" 8mm Turret Camera. 
F2.8 coated lens. $110,00 


(Prices include tax) 





whether it is merely getting back on an even 
keel, dealers can do a great deal to prevent its 
going down any ‘further. Those who are on 
their taes are continuing to enjoy a good busi- 
ness. They are outstanding merchants and you 
can pick them out by simply paying a visit to 
their stores. But a scattering of wide-awake 
jobbers and dealers isn’t enough. It will take 
the combined efforts and close cooperation of 
all the publications, NAPM, MPDFA, and 
other organizations to correct the situation. 
Otherwise, a lot of manufacturers will be “turn- 
ing traitor to the industry” by selling their 
products through direct mail. 
L. W. OtseEn, Sales Mgr. 

Bardwell & McAlister. 

Hollywood 28, Calif. 


Unknowns At the Zoo 
Sirs: 

My name is Pete Gourfain, aged 13, and I 
have sent this picture to your magazine in 
hopes of getting it printed. It was taken at 
F:18 at a 25th of a second. The three men 
are unknown and it was taken-at the Lincoln 
Park Zoo. My camera is an Argus Argoflex 
with a F:4.5 coated anastigmat lens and the 
picture was taken on 620 Verichrome film. 

Chicago, IIl. Pete GourRFAIN 
¢ You've done a fine job of keeping track 
of the technical data on your picture, Pete. 
The next time you send us a picture we'd like 
some data on the other important side of pho- 
tography—the “why” side. Why did you want 








to photograph a certain subject? What were 
you trying to say about that subject with your 
camera? If you had another chance to photo- 
graph the same subject, why might you do it 
differently? Or would you?—Ed. 


Worst Issue 
Sirs: 

As a faithful reader of Minicam, I should 
like to offer my first criticism. 

To put it baldly, your June, 1948 issue was 
by far the worst you have ever published. Let 
me tell you, briefly, why I think so: 

1—In the entire issue there are but three 
color plates, and one of them is an ad. The 

























MANUMATIC 
FIRST «th all this! 


Blower Cooling 

Smallest Size 

Machined Condenser Mounts 
Center of Gravity Tilt 

Cast Aluminum Construction 
Pressure Pad Slide Carrier 
Choice of Slide Carriers 
Convertible Projector 
Lift-Off Carrying Case 


.. aud still the Lowest Priced! 
Send for Bulletin No. 451 
GoldE Manufacturing Co. 


1222-M WEST MADISON ST. 
CHICAGO 7, ILLINOIS 




















Like “‘magic”, con- 
stant needle -sharp 
focusing. 35mm to 
2%" x 3%" nega- 
~ tives, Oversize, ad- 
justable, double 
condensers. With 













SOLAR 
AUTOFOCUS Fed. Ex. Tax $23.86 
20 ra 
POE. value 


for negatives 35mm 
to 24"x34%4"". Ad- 
justable double con- 
densers bring out 
brilliance, detail 





and tone scale. 
THOUT 








SOLAR 

45-C 
For negatives up to 
4x 5 inches. Dou- 
ble condensers as- 
sure prints of spark- 
WITHOUT $4 
tins... 120 


Fed. Ex. Tax $20.00 





The enlarger pre- 
ferred by more pro- 
fessional and ad- 
vanced amateurs 
than any other. Bi- » 
plane iight equali- 
zers. Negatives to 






50 YEARS OF “KNOW-HOW” 


Whatever camera you use . . . whatever 
size negatives you are making . . . one of 
these four great Solar enlargers will enable 
you to produce more “Blue Ribbon Prints” 
than you ever imagined. Each Solar enlarger 
is built according to a specific pian, found 
by experience to be the most efficient for 
the best light distribution over the entire 
negative to give you those sparkling prints. 
Each Solar is precision built of quality ma- 
terials and all moveable parts have oversize 
bearing surfaces to assure long life and smooth 
operation. All focusing adjustments are easily 
and accurately made and large control wheels 
firmly lock the final setting. All Solar’s but 
the 57” feature oversize double condenser op- 
iteal systems which assures brilliant, full scale 
prints revealing all the detail and tone in 
your negatives. 

See your dealer today and have him dem- 
onstrate the Solar designed for your dark room, 
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MORSE G-3 
DAYLIGHT DEVELOPER 


© SHOOT 
© DEVELOP 
© PROJECT 


MOVIES IN HOURS 


With the Morse G-3 Daylight Devel- 
oping Tank, reversal or positive mo- 
tion picture film can be processed 
quickly and economically at home. 
From filming to projection is a mat- 
ter of hours with this compact, efh- 
cient unit. A darkroom or changing 
bag is necessary only for loading the 
G-3 reels and placing them in the 
tank. Thereafter, all developing op- 
erations are performed in daylight 
— speedily and safely. The stainless 
steel film reels accommodate up to 
100 feet of Double 8 m.m., 16 m.m. 
or 35 m.m. film —adjust to either 
size by a turn of the top flange. 


te 
Dry Fast ——~ 


with the ~ & 
MORSE .... <>, — 











This simple, portable unit dries from 
5’ to 50’ of 16 m.m. film, or its equiv- 
alent, in about 10 minutes. 

SEE YOUR DEALER OR WRITE — 


ED \NSTRUMENT 
Zoe COMPANY 


24 Clinton St. 
HUDSON, OHIO 













cover shot of Yosemite, however, is beautifully 
done, both in execution and in reproduction. 
That much I will admit. 

2—The article on exposure was a_ blurb 
lifted almost verbatim from the Norwood 
pamphlet. 

3—Ditto on the article on the use of Kodak 
color filters. And the same goes for the article 
on Synchro-Sunlight. Anybody who cares to 
make the effort could get the latter inforina- 
tion by writing to Kalart. 

4—The Cowboys and Indians thing. Surely 
you couldn’t have been so badly off as to 
have paid good money for this puerile article, 
whose appeal, to put it conservatively, must 
be quite limited. 

Believe me, sir, my only interest in writing 
this letter is to get my usual ten dollars worth 
of instruction and pleasure out of future issues. 

Brighton 46, Mass. Henry KARDONICK 


¢ We plan to give you $15 worth !—Ed. 


More Work, Less Talk 
Sirs: 

This picture, which I call “Axel’s Angles 
No. 1,” was made at a shooting session of the 
Yellow Springs Camera Club. When it came 
to be my turn to use the studio, the model 
said, “Why don’t you take a picture of my legs 
—that’s all the other Camera Clubs do.” The 
picture was an outgrowth of that suggesion. 

The picture was titled as is because all 
props, including the pictures on the wall, as 
well as the suggestion for the low point of view, 
were Axel’s. I thought that the camera angle 
made a good play on words. 

Axel Bahnsen, Mrinicam’s Contributing Edi- 
tor, is the guiding mentor of Yellow Springs 
Camera Club, all shooting sessions taking placc 
in his study. Through Axel’s work the Yellow 
Springs Camera Club has developed on its 
unique basis. It’s unique because we have no 




















WESTEN’S SHIPS TO EVERY CONTINENT! 


ALL ORDERS SHIPPED INSURED . . . WRITE WESTEN’S, SANTA BARBARA 


We Specialize in Overseas Orders—Rushed by Fastest Carriers! 
Quick Service to all points in the eleven Western States. Orders 
going out daily to far corners of the globe! Write us your needs! 





EVERY ORDER PERSONALLY SUPERVISED BY H. A. WESTEN. 
TELEPHONE YOUR ORDERS—SANTA BARBARA 2-4377. 





G I ORDERS GET THE GREEN LIGHT AT WESTEN’S. 


Kodak 
Monitor 
Six-20 


Leader of folding Ko- 
daks—wi Kodak - 
astigmat special f4.5 
; flash supermatic 
shutter, 9 speeds to 
1/400, genuine leath- 
er covering. 


$93.58 


EASTMAN CAMERAS 
All Coated! W/Flash Shutters! 


Kodak 35 F4.5 ...cececcecceccceses $ $7.72 
Kodak 35 F3.5 Raf. ......2eeeceevcves 86.58 
Kodak Reflex F3.5. ev. C ... esse eeeens $137.82 
Kodak Flash Bantam F4.5 ......5+556-. $7.7: 
Kodak Medalist Il] w/c ....+-+seeee00- $312.50 


We've often been asked, and repeat again: 


“rT, 





here's no better buy at the price than— 


ARGUS 
Cill 


$74.71 


With Case 


Here’s the tops in 35mm Cameras—three big fea- 


Rangefinder, color corrected F3.5 Anastigmat 
; built-in synchro flash! For black and white, or 


gorgeous Kodachrome. 


OTHER ARGUS CAMERAS 


Argu: 


New Markfinder model 


21 wie $58.08 
Argofiex Mcdel 1, wonderful redex camera, w/c 69.63 





s 
B 





ARGUS A2 with F4.5 


SPECIAL ARGUS OFFER 
Iicx, New! In Evr. Case, 
ye promptly 0.81 








TE 
TE 


LEPHOTO for A21 Argus. ..$47.50 
LE. ATT. for Cill..........$49.50 





T 
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1 
1 
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8mm Filmaster Proj. 


BELL & HOWELL EQUIPMENT 
NOW AVAILABLE: 


NEW FILMO COMPANION 
akes 8mm pictures, 19” F2.5 lens; Filmcoated 
or finer cae 4 speeds. 
OW-PYICEG!. 2. we eee eee ew nne eee . 
inc, tax 
Smm Gporteter 8.5. ......s.ccrees $102.61 
ilmo Auto 8 Turret. ... 298.22 





6mm Autoload oN 7 
6mm Autoload 
6mm ‘Aatomenatar Furret 1.9. 
6mm Showmaster Proj 


Write for Accessories, Lenses, Finders, etc. 














Westen's Buys and Trades Cameras 





WESTEN’S SPECIAL 
35MM OUTFITS 


Shipped complete—includ- 
ing Camera, Case, Sun- 
Sete. 2 Filters, 5 Rolls 


PERFEX ae LUXE F2.8 


coated; 1/1250 see. 
Flashgun, g $118.00 
CLARUS 


5 F2. coated; 
Ref.. 1/1000; eon lane. 
Flashgun, Case.. $135.00 


noenes poms E caver 


35mm r exp. 
35mm 36 exp. 


--$ 3.32 
- $.25 
1.92 





1 6mm. ge 


COLORFILMS 
Kodacolor 127 
116, 616 .... 
120, 620 ... . 
Ektachrome or Ans- 

a 120, 620, 





2.04 


HARD-10-6ET- ITEMS 


But Delivery Guaranteed 
Cirofiex F3.5 
case ..$107.95 
Natco 
und Proj, ..$289.50 
Flashbulbs 5p 
-$ 21.70 
Flashbuibs eens 
case lots. .$ 16.80 
GEO. -$ 15.60 
-$ 16.95 
B, 
-$ 29.00 
lots ........$ 19.00 


Rapax, 
“er * \emm 


Turret 


azine 


eccccesesecs $ 29. 
1%” F3.5 Telephoto 
8mm $27. 











Latest Imperted Cameras 
Available at WESTEN'S 


Zeiss Ikoflex | 
Zeiss Coated 
Tessor F3.5 


$144.00 


with case 
An outstanding 
value in twin lens 


e BRIGHTEST 
IMAGE Focusing 


™ ms. 
@ MAGNIFIER 
Covers entire im- 
are. 
Ikofiex I F3.5 Novar, ever case. .$126.00 
Ikonta 35mm F2.8 Xenar, Case. .$126.00 
Ikonta 35mm F3.5 Novar, Case. .$ 93.90 





Aut. Rolleiflex, coated F3.5 Zeiss Tes 

IGE 8a sits sche Scedediveccuuea $289.00 

With F3.5 coated Xenar........ $259.00 
Write for List of Rollei, Leica 

. ; _ Accessories 

Cartridges for Robot............ $ 5.75 











F3.5 Novar 


$93.90 


F2.8 Xenar 





Truly pocket size! Weighs only 17 oz. Fast. 
versatile. For color or black and white, short 
focal lengths provide great depth of field! Uses 


standard 35mm film, giving 20 or 36 pictures. 


The New Norwood Direc‘or 
Surest Way to "No Guesswork" 


Reads incident light! Measures iliumination 
contrast, $ 
TE eT eee Ee 32.04 


WESTEN'S IS IN THE MARKET FOR: 
Bantam Special Cameras, Kodak Retina II 
Cameras. Cine Model K Cameras. What do 
you have to sell or trade? Write WESTEN’S. 
Santa Barbara. 





films, 24 our 


serv 





ATTENTION: SERVICE MEN OVERSEAS -- 24 HOUR FINISHING! 


Write for our $5.00, $10.00 or $15.00 FINISHING COUPONS—send your 

service on black-and-white—rushed by fastest carri 

a to you within 24 hours after w 
ce! 


er 
we receive them! A special WESTEN’S 








PAYMENT WITH ORDER SPEEDS DELIVERY. 
SEND ATLEAST 25 % 


esten’s 


SANTA 


BARBARA, 


WitHc.o.D.’s 


CALIFORNIA 
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AREMAC 


id 


OF SPECIALS 


it's our 10th ANNIVERSARY ! 


We're 10 years old—and looking forward to 
serving you even better—if possible—in the 
next 10. But, it’s. you—not us—that gets all 
“party” treats when we have an anniversary! 
Look below and you'll see what we mean. Here's 
a chance to treat yourself to any desired and 
even hard-to-find equipment—all at prices that 
will have you patting yourself on the back for 
days—and days! 


REMEMBER—OUR Mail Order Department 
Offers Superb Detail-Perfect Service! 





ANNIVERSARY SPECIAL 


New Cari Zeiss Cameras 


Ikonta *‘B’’—21/+x2'4 Novar f/4.5 

with bs E.R. case . .... $81.90 
Tkonta —2i+x21% Novar £/3.5 

with Betaxe E R case es 90.90 
Tkonta ‘‘C’’—214x314 Novar f/4.5 

with Dobos E.R. case ° ee 90.90 
35mm Ikonta 35—Novar f/3.! 

with Deluxe E.R. case........... oeee 93.90 


All of the above cameras are Brand new imported models 
and have the new Flash Shutters. During our Anni- 
versary Sale. with the purchase of any of the above 
models for the additional sum of $1.95 we will include 
a new Flasher unit. 





SPECIAL 
Just received new Carl Zeiss Iko-flex 1A with T coated 
Carl Zeiss tessar f/3.5 lens and deluxe eveready carry- 
| ee a ee eeccece . $144.00 


CONTAX SPECIALS 


Contax I —coated Sonnar f/2...... ° ...-$189.50 
Contax II —coated Sonnar f/2 . 274.50 
Contax III—coated Sonnar f/1.5 . 398.50 
28mm Zeiss Tessar f/8. es aik #6 --. 125.00 
35mm Zeiss Biogon f/2.8... covccoe 
85mm Zeiss Triotar f/4... . ° -.. 148.00 
85mm Zeiss Sonnar f/2.......... cocccoe Se 
135mm Zeiss Sonnar f/4 Jieeenee eee . 225.00 
180mm Zeiss Tele-Tessar £/6.3 -. 194.50 
180mm Zeiss Sonnar f/2.8 with flexto- scope .. 650.00 
GURNEE, GRD 5 oo eee ccc cc cccccccccsece 1.75 
Contax Eveready Case (Dome PEND s wc ces cvenses 11.50 
Contameter for Contax I, II, III, Nettax, 
WE weer ese ccecncctreceserese . 109.50 
Contax Universal Finder Cop eerescseserocece 110.00 


Sliding Focusing Copying Attachment for Leica complete 
with 5X Magnifier 7mm, 15mm, 30mm, 45mm, 60mm 
and 90mm Extension Tubes, complete. Regular po 31 
SPECIAL Coe eeeersrscdesccsecesesseeeseces $69 03 


SPECIAL 


Kine Exakta Coins Outfit consisting of Male and 
Female Adapter langes—1 +e 30mm, and 50mm Ex- 
tension Tubes. Regular oa2.3 1s 7s. 


. }- Special $88. 





USE OUR AMAZING NEW TIME PAYMENT PLAN 
10% DOWN—UP TO 12 MONTHS TO PAY! 





CAMERA CO., INC. ) 


-"AREMAC 


VEAST 43rd ST., N.Y. C. J 























organization, no business meetings, no parties 
—all we do is take pictures. In so doing we 
have capitalized on the principle of more work 
and less talk. 
Yellow Springs, O. 
D. E. KirKPATRICK 


When the Old Balks 
Sirs: 

I was much interested in a recent MINICAM 
article suggesting that an amateur carry a 
loaded camera at all times—probably because 
it struck home. Many times I have wished I 
had a camera along, and not long ago I had 
a lucky break. My camera happened to be 
beside me; what’s more, it was loaded. The 
enclosed picture will show the results; not a 





photographic masterpiece but a “once in a 
lifetime shot.” I like to think of the picture 
as a bit symbolic of what happens when the 
old balks at new fangled contraptions. 
Detroit, Mich. Miriam L. WoopsripGE 


Left Handed Cowpokes 
Sirs: 

In the Indians and Cowboys article in the 
June issue, one of the photo captions read: 
“Dramatic Moment Comes.” What I’d like to 
know is whether all the cowboys suddenly 
turned lefthanded, or was the picture printed 
backwards. Methinks it’s printed backwards. 

Rudley, Calif. Joun Nurmi 


¢ It’s always a bit flattering to learn that a 
reader pays such close attention to an illustra- 
tion and we thank you. The original print 
showed the cowboys as right-handed hombres. 
(Continued on page 115) 














Anyone can take pictures like this with the versatile, easy- 
handling Busch Pressman. For here is a fine press camera 
that does away with intricate gadgets and complicated 
ritual . .. a camera that gives you press photography 
results with little more than “box camera” know-how. 


Discover for yourself how you can begin taking better 





pictures with a Busch. See this fine instrument at your 


camera dealer today. Mail coupon for free booklet. 


BUSCH PRECISION CAMERA CORP., Dept. 148 
411 S. Sangamon St., Chicago 7, Illinois 


Please send me your illustrated booklet that gives all 
details of the Busch Precision Pressman. 


be a : . ? Name 














PRECISLON CAMERA CORP., Address. 
4115S. Sangamon, Chicago 7 
Export Distributors City. 
BELL & HOWELL CO., International Division, Chicago 
CANADA: Precision Cameras of Canada, Montreal, P.Q. State. 
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PHOTO MARKETS 


Compiled by MAY SULLIVAN 


— 





Automotive Digest, 22 E. 12th St., Cin- 
cinnati, Ohio, is now offering up to $25 for 
first publication rights on a limited number of 
unusual automotive photographs covering such 
subjects as an original merchandising stunt 
used by a garage, service station or car dealer 
which is not a part of some manufacturer’s na- 
tional advertising campaign; the unusual use 
of some piece of automotive equipment for some 
out-of-the-ordinary purpose; startling wreck 
photos (non-gruesome) showing odd location of 
wreck after accident or method of returning a 
car to road after landing in some odd position, 
or any striking automotive subject. Prints must 
be 8 x 10, and complete description of subject 
covering date, location, names of persons ap- 
pearing in photo, must accompany. 

Industry and Power, published by the Mau- 
jer Bublishing Company, 420 Main Street, St. 
Joseph, Michigan, wants color shots of indus- 
trial scenes — power plants (interior and ex- 
terior), material handling, power transmission, 
compressors, Diesels. Verticals are preferred. 
Rate of payment ,of course, depends on shots, 
but is somewhere between $25. 00 and $60. 00. 


Flying, 185 N. Wabash Avenue, Chicago 1, 
Illinois, This publication is always on the look- 
out for photographs of new planes (private, 
military and commercial) ; new gadgets or de- 
vices for planes; all types as seen in their 
“Have You Seen” department. Good roto- 
gravure features demand sharp, imaginative 
8x10 glossies with detailed captions. Query 
first on photo features. Rate of payment $6.00 
to $10.00 each on acceptance of photograph. 

Coronet, 366 Madison Avenue, New York 17, 
New York, is seeking photographs for the Cor- 
onet Gallery of Outstanding Photography. Pic- 
tures should be vertical. Any subject matter 
except nudes, is acceptable. 8 x 10 prints pre- 
ferred, glossy or semi-matte finish. Payment for 
Gallery pictures is $15 each on acceptance. 
Coronet can use color transparencies but mini- 
mum size accepted is 2% x 2%. They are in- 
terested in scenics, interesting places, interesting 
people. Color picture stories of eight to twelve 
pictures desired particularly on regional sub- 
jects such as cities. Payment $100 on acceptance 
when used as a one-pager; $75 on acceptance 
when used in a picture story. 
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BACO ACCESSORIES COMPANY 





ae 

«ane 
O'S PRECISION cursum 
B ACO B HOLDERS 


WHY TAKE CHANCES? 
MOST ‘fe og Y eal ee 


good Photography 
The NEW BACO B-3 Cut Film Holders 
are manufactured within tolerances set 
by A.O.S. standards. Experience, Work- 
manship and the Finest of materials 
go into each Bacd Cut Film Holder. 
Outstanding features such as precision 
metal film guides that may be drilled 
or cut for identification marks. Extra 
long cover plate for ease of handling. 
An extra durable made lite trap makes 
it impossible to fog your fiim regardless 
of how you insert free running dark 
slide. (Infra-red proof) Beautiful 
durable Black Finish. Many other Fea- 


tures. 














HOLLYWOOD 2? CALIFORNIA 

















World in Color Productions, Elmira, New 
York, is interested in buying 16mm _ Koda- 
chrome footage of the following areas: Acadia 
National Park (Maine); Big Bend National 
Park (Texas) ; Carlsbad Caverns (New Mex- 
ico); Isle Royal (Michigan); Shenandoah 
National Park (Virginia) ; Wind Cave (South 
Dakota) ; Mammoth Cave (Kentucky) ; Ever- 
glades (Florida) ; Banff-Lake Louise (Canada). 
Requirements, 150 foot original each subject. 
Scenes short, not over 5 feet each. Do not send 
films, but write giving full details of what you 
have. Payment upon acceptance of film. 


While the majority of their photographs are 
made by the staff of Successful Farming, Mere- 
dith Publishing Company, Des Moines, Iowa, 
the editor, Kirk Fox, suggests that prospective 
photographers get in touch with them by wire 
or air mail if the photographer has something 
to sell or is planning an early trip. 


McGraw-Hill Publishing Company's maga- 
zine “Electrical Merchandising,” 330 West 
42nd Street, New York 18, New York, buys 
pictures of electrical home appliance retailing 
or wholesaling firms. Pictures must have news 
value, must include people. Subjects suggested 
are: New or remodeled appliance departments 
in department stores; people in appliance world ; 
conventions; exhibits. Payment is at the rate 
of $3.00 and up; black-and-white only is de- 
sired. Please include return postage. 


The Natural Fishing Lure Company, and 
Affiliates, Hastings, Nebraska, can use nega- 
tives to 5”x7”. Sunsuit, Bathing Suit, and 
Legal Nude Photos in all of the following 
motifs: Fishing, Swimming, Sunbathing, Arch- 
ery, Hiking, Gymnastics, and Skiing. Prints 
must have owners’ name and address on back 
and those not accompanied by return postage 
will be retained for future consideration. Novel 
35mm sequence shots also needed. Standard 
and premium rates paid on acceptance, Ama- 
teurs are encouraged to submit samples of their 
work. Address Advertising Manager. 


Holland's Magazine of the South, Dallas, 
Texas, use Kodachromes exclusively for cover 
material, and nothing under 4x5 size, They 
buy very few black-and-whites. Those they do 
use are bought for use with scheduled articles. 
As to subject matter, they want garden scenes 
—shots of attractive homes, both interiors ; and 
occasional child study or other “personality” 
shot; vacation scenes and some human interest 
and strictly seasonal subjects. Subject matter 
should have a southern flavor, since the circu- 
lation of this mAagazine covers fifteen southern 
states. It is not necessary, however, that the 
photos be made in the south, provided there is 
no foliage, distinct architectural style or other 
detail to identify them with some other section 
of the country. For accepted Kodachromes, 
Holland’s pay $75.00 and up according to 
merit ; $3.00 to $5.00 for stock prints; $5.00 
and up for exclusive black-and-whites. All 
material paid for on acceptance. 





Steve Deutch says: 


THE BEST FOUNDATION 


FOR A PRIZE WINNER 


QUICK-SET 
=“) Tri 





——_———— 








e Mr. Deutch, highly respected 
photographic illustrator, says, “My 
QUICK-SET is the lightest, strongest 
and most dependable tripod I know 


about.” Ace photographers every- 
where acclaim the precision crafts- 
manship, the advanced design of 
Quick-Set Tripods. 6 models in- 
clude: Junior, Senior and Hi-Boy in 
Standard and the new Elevator mod- 
els. See them at your dealers! 


"MAIL THIS COUPON TODAY “799 """"j 


QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 51, Chicago 22, I1!. 


Please send me without obligation a copy 
of your detailed brochure on QUICK-SET 
Tripods. 
NAME 
ADDRESS 
CITY. SS + Seen 
| usé the following cameras 











aa Please print Name, etc., clearly 














always READY FOR ACTION 














Indoors or outdoors Fed- 
Flash always gets the pic- 
ture. For everyday, unposed 
shots of children—for par- 
ties, weddings and other 
special occasions—keep a 
Fed-Flash Camera on hand 
for instant use. Nothing to 
adjust—so simple even a 
child can use it. 


Takes 8 sharp clear pictures 
on No. 127 film. 


camera Q2> nel) 


FLASH UNIT ioe na 


On Sale at Camera Counters Everywhere 


y FEDERAL Mauuracreaing & ENGINEERING CORPORATION 4 
Federal Enlargers, Comeros ond | Microscopes 
213 sreusen sim sreazt ; er ota 5, NEW YORK ° y 


TIFTJIT IVA 





16 




















Here you can learn EVERY branch of photography 


COMMERCIAL ¢ PORTRAITURE ¢ NATURAL COLOR 
NEWS ¢ BRIDAL ¢ FASHION « EDITORIAL ¢ INDUSTRIAL 
LANDSCAPE = ARCHITECTURAL, ETC. 
po thirty-eight years, the New York Institute of Photog- 


raphy has trained ambitious men and women for profitable 
careers in photography. America’s oldest and largest school offers 
instruction which covers every practical phase of photography. 
Progress at the New York Institute of Photography is based upon 
a unique, “learn by doing” method which has paved the road to 
success for hundreds of our graduates. 


LEARN FROM COMPETENT FULL-TIME INSTRUCTORS 


Your instructors are photographic “aces”—top flight experts in 
every branch of photography. Every member of the N. Y. I. fac- 
ulty devotes his full time to your instruction. Under their guid- 
ance and with their friendly help you will gain a comprehensive 
knowledge of every phase of photography. 


TRAIN AT AMERICA’S LARGEST PHOTOGRAPHIC SCHOOL 


Our nationally famous resident school offers ideal facilities for 
proper training in photography. Eleven spacious studios and 
twelve laboratories cover 18,000 square feet of space in the heart 
of New York City. Here you will find up-to-the-minute photo- 
graphic apparatus of every kind; complete facilities to “cover” 
this exciting field. 


N.Y. 1. HOME STUDY COURSE LEADS T0 SUCCESS 


If you cannot come to New York—then take the N. Y.I. short- 
cut to success in photography by studying at home in your spare 
time. The N.Y.I. Home Study Course is clearly illustrated, 
easy-to-read and easy-to-understand. Staff instructors answer 
your questions, helpfully criticize your pictures and give expert 
advice to improve your work. No expensive equipment is needed ; 
in fact, many of our graduates earned enough money while learn- 
ing to pay for the entire cost of the course. 


Sree Plan your future! Send the coupon right now for free 
‘== _ information telling how you can win success in photography. 
RESIDENT TRAINING IS AVAILABLE UNDER THE G. |. BILL 


4 








new YORK INSTITUTE Dent. 127, 10 Wet 33 Stet 


New York 1, New York 


OF PHOTOGRAPHY 
10 West 33 Street, New York 1 


LEADERSHIP SINCE 1510 _figeaeeeeees 





oO Resident Training 





Please send me complete information regarding 
oO Home Study Course 








@ 

























_KEYSTONE K-22 


° ‘etiieiatihemtines 
e Long Range Telephoto 
View Finder. 

e Locking Device — to take 
our Own pictures. 

e@ Built-in View Finder. 

e For ny A or Black and 
White F: 

With f2.5 Conred Lens $67.50 


With f1.9 Coated Lens $99.50 





ees hae re 


"KEYSTONE R-8 
m MOVIE PROJECTOR 


500 Watt Lamp. 

£1.85 Full-Color Corrected 

Achromatic Lens. 

Fast Clutch Controlled 

Automatic Rewind. 

Variable Speed Control. 

110-125 olt AC-DC 

Motor. 

400-Foot Reel Furnished. 

15-Degree Tilting Device. 
$74.50 


Ready cash or liberal trade-in allowance on your 
used photographic eqiupment. 
Mail orders filled—add postage. 
















t Capture and recapture Happy Hours with . = 





Movie Cameras and Projectors 


Preserve precious moments shared with family and friends by taking a Keystone 
Camera with you on your vacation or weekends in the country. Each Keystone 
Camera catches the exact mood and motion of the scene you film in either 
color or black and white. And combined with a Keystone Projector it is a solid 
guarantee of many happy hours of theater quality movie entertainment. 


- KEYST ONE A-7 


16mm MOVIE CAMERA 
. |) ae ee 
Interchangeable Lens Mount. 
Seven Speeds. 

Locking Device — to take 
your own picture. 

50 or 100 Ft. Capacity for 
16mm color or black and 
white films. 

With f2.5 Coated Lens$ 74,50 


With f1.5 Coated Lens $107.50 
"KEYSTONE K-108 
8mm MOVIE PROJECTOR 


Coated Wollensak 
Lens. 
750-Watt Pre-Focus 


1.6 
3 


Lamp. 

Full Fast Automatic 
Rewind. 

Three-way Master Switch 
Controlling Lamp, Motor 
and Pilot Light. 

400-Foot Reels. 
Automatic Power Cord 


Take Up. $138.50 


KEYSTONE K-160 
AWN 16mm MOVIE PROJECTOR 


Ideal for Home, School, 

Churches and Institutions. 

Powerful on™ Pre- 

Focus Lam 

f1.6 Comme "Auditorium 

Lens. 

Fully Automatic Rewind. 

Automatic Cord Take Up. 

Smooth, Silent AC-DC 

Motor. 

400-Foot Spool Furnished. 
1 


$119.50 


Send for new 196 page Photo Supply Catalogue. Enclose 4c for postage. 
110 West 32nd Street © 113 West 31st Street ¢ New York 1, N. Y. © Telephone LOngacre 4-1600 
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fach pe FOR BETTER 
Synchronized Range EASIER-TO-TAKE 
Finders and Speed 
Flash Synchronizers 


* QUESTION BOX x 
Exposure for Synchro-Sunlight 
Q-—In taking outdoor pictures of 
people with the sun at their back 
or to one side, and using Speed 
Flash for the front lighting, how 
should I estimate exposure? 
A—Use a shutter speed of 1/50 or 
1/100 and set your diaphragm as 
if you were taking the picture en- 
tirely by daylight. Look up the 
“flash exposure guide number” 
that applies to the film, shutter 
speed and diaphragm opening you 
are using. Divide this guide num- 
ber by your f setting. The result is 
the number of feet the camera 
should be distant from the subject. 
For example: If the flash exposure 
guide number is 125 and your ° 
shutter’ is set at f/11, divide 125 

“4 “ by 11. The result is 11, and you 
Get Unusual Vacation P. ictures should take the pictures at a dis- 

With A Kalart Speed Flash satan of 55 Ses. 


: Speed Flash at different 
You get double the fun out of your camera when you add a shutter speeds 


Kalart Speed Flash. Dramatic campfire scenes—early morning Q-—Do I have to change the ad- 
or twilight fishing pictures — interesting Synchro-Sunlight - ‘ 

, ; justments of the Kalart Speed 
photos, are all easy with a Kalart Speed Flash. Click the Flash for different shutter speeds? 
shutter and the Kalart synchronizer automatically lights the A—No. Synchronize your shutter 
flash bulb at just the right moment to give you a clear, at ren top speed and all other 
brilliant picture. No danger of your shutter not working speeds will be synchronized auto- 
because of weak batteries. A Kalart opens the shutter mechan- matically. 
ically. Dependable and trouble-free. For better vacation pic- ; 
tures indoors or out — night or day — take your camera to 
your photo dealer today and ask him to demonstrate a Kalart 
Speed Flash. He can attach it in a few minutes. 


Theres @ RALART Speed Hash for 
alnost LVERY Camera 


‘es $8 10 $24 

























“How to Take 


\ FREE Ss ynchro-Sunlight 


Pictures” 


! 
t 20 pages, illustrated, full of prac- | 
] tical information on how to get | 
better outdoor portraits and inter- | 
t esting back lighting effects the 
| Synchro-Sunlight way. Mail cou- | 
| pon today. | 
| The Kalart Company, Inc. | 
Dept. C-8, Stamford, Conn. 
] Please send free copy of “‘How to | 
| Take Synchro-Sunlight Pictures.” | 
Also, tell me which Kalart Speed 
: Flash I should have. | 
] Make of camera.. aoe hae | 
| Make or type of shutter. dled | 
| Maximum speed of shutter..... ices | 
‘ 


KALARKT 
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WOLLENSAK’S LATEST 
CINE RAPTAR 













60% faster than f1.9 
278% faster than f2.5 


DEPTH-OF-FIELD 
SCALE 
TELLS INSTANTLY 
THE AREA IN @ Here, in one lens, is everything you could ask for to take 
SHARP FOCUS better color and black and white movies quickly and 
POSITIVE easily under practically any light conditions. Gone is the 





alia Mila guesswork about / settings—each f number clicks 
QUICK, PRECISE securely into place. You can quickly change settings 
DIAPHRAGMING to meet varying light conditions, while shooting, 
WITHOUT by merely counting clicks. No more guesswork about focusing, 





LOOKING either. A glance at the depth of field scale incorporated 

on the lens mount tells you approximately the limits of sharp 
focus at various f openings for any set distance. You'll 
want the advantages of this superb new /1.5 Ciné Raptar. 
Why not enjoy the pleasure of owning an /1.5 Ciné 

Raptar now? See your Wollensak dealer. 





MEANS FINE LENSES 
OPTICAL CO., ROCHESTER 5, N.Y. 
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Soe cacy to use — 


JUST ONE SIMPLE OPERATION—READ THE CORRECT EXPOSURE 
AND SHOOT WITH CONFIDENCE 


No previous experience required . . . 

No compensation for subject color is necessary . . . 
No techniques to learn. . . 

No tilting to avoid effects of sky or foreground. . . 
No guessing . . . No compromises . . . No indecision. 


te NORWOO)) jroctor 


THE METER WITH THE 


AMAZING PHOTOSPHERE* 
*Reg. U. S. Pat. Off. 


Correct Exposure 


every time is insured by the 
Norwood Director, out-of- 
doors or indoors—for mov- 
ies and stills. It is perfect 
for black and white—a must 
for color. Yes, the Norwood 
Director is distinctly differ- 
ent—it is definitely better. 
Itemploys the revolutionary 
principle of integrating and 
measuring all of the incident 
light falling on the camera 
side of the photographic 
subject. Expert photogra- 
phers, famous for their fine 

work, acclaim the Norwood 

Director as tops—yet the 

: simplicity of operation 

makes it easily the best for the novice. No fuss— 

no indecision. You just read the exposure, adjust 

your camera and shoot. See your dealer today. 


$2 9.95 plus tax 


Yes, the Norwood Director 
providesthe most accurate, most 
consistent, quickest, and lest 
method of determining expo- 
sures. Just ask the photographer 
who owns one. Proof of a pud- 
ding is in the eating, and the 
proof of an exposure meter is 
in the quality of the exposure 
it indicates. The Norwood Di- 
rector has proved its superiority 
in the hands of thousands of 
photographers. 


































pHOTOGRID* mh 
Used in place of the oe 
cguare indicates - — 
i ss on : 
be amess range control 









pHOTODISK” Pre 
Indicates foot-candies 


res 
8 sngtion — meas 


streng sition, and provides 
Pp srast control. : 

P i 

ether in smo 
Packaged te case $3.50 
plus tax 










Write tor itustrated booklet, 
“Correct Exposure Determination.”’ 
AMERICAN BOLEX COMPANY, INC. 
521 FIFTH AVENUE . NEW YORK 17, N. Y. 


*Trade Morks 
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LOY, 


BOOCKHEYY 


Get started in a fascinating and profitable career! 


Professionally trained photographers are 
highly skilled men and women. They know 
the satisfaction of attaining security 
through merit! 





You too, can prepare yourself today to step into the 
higher income brackets tomorrow! The Baltimore 
Institute of Photography is nationally known as one 
of America’s largest and finest professional photo- 
graphic schools. Graduates easily enter portrait and 
commercial studios, either on their own or to earn 
good money as trained assistants. Men and women 
from nearly every state in the Union and many 
foreign countries have come here to study all 
branches of photography. Both basic and advanced 
courses are taught in small day or evening classes 
under the individual supervision of talented masters 
of the camera. You advance rapidly under the 
school’s progressive assignment method, using 
splendid new equipment every day. The school 
maintains an up-to-date list of clean, pleasant, 
economical lodgings in the neighborhood. 


COLORFUL NEW 


QUALIFIED CATALOG JUST 
OFF THE PRESS 





Actual photographs show students at 


work in our magnificent schoo! plant. the OA Bll 











immediate enrollment if you hurry! 


BALTIMORE INSTITUTE OF PHOTOGRAPHY, INC. 
N. Charles at 24th St., Baltimore 18, Md. 


I'd like more details about how | can learn photography 


in the professional manner. Please send me FREE Catalog 
(C) right away. 


Name@c ccocecescscccccceccccecvecevccccccccoccccccce 


Address. ccocecoccccccccccrvccecccccccvececceesecoece 


yee woccccescs sLONOs ces SOs rccce 
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FOTOSHOP Mouie SPECIALS 





Original GSAP 


16mm Electric 


MOVIE CAMERAS 


UNCONVERTED 


Slightly used but in yg 


excellent condition, 
original made b 
Fairchild, Bell & 
owell, Morse — to 
Government specifi- 
cations — cost over 
$200.00, complete 
with F3.5 lens 


only 


Brand New Camera 


ii 


Many in special 
sealed factory pack- 
ing — brand new! 


With fine F3.5 lens. 

















CONVERSION 


PARTS & ACCESSORIES 


With these parts and accessories, 
the mechanical-minded movie enthusi- 
ast can convert his GSAP camera— 
in his workshop—to the fine Lektro 
camera specifications. 

@ Optical viewfinder—parallax correct- 











ing, with etched fields for lenses of 
different focal length—including the 
Standard 1%” GSA ___ ere 
@ Exposure release button, for instant 
*"On-OFF”” aCtION 2.cccccccccccces 35 
@ Tripod PRR 


-50 
eSuper Powr-Pak Battery—heavy 
duty, long life. The battery } any was 
Custom-Made for the GSAP for one. 
er and “consistent operation. . 
e@Coupling cord, 3ft. length— 
double prong to connect camera 
to battery ...cseceeeees 
(Also availabie in’ 6 and 9 ft. 

lengths) 

@ Deluxe sole ‘eather combina- 
tion case—holds camera, battery, 
accessories, extra magazine. 
With shoulder strap .... 14. 

eSimulated leather carrying 
CREB ccccsocosessas e 50 
@ Powr-Savr Converter. Permits 
camera operation from_110 volt 
AC house current. (Conserves 
battery for outdoor use).. 22. 

@Remote Control Unit.. 5.00 
® Screw-on Yellow haze filters, 


Additional Installations 
Available 


WRITE FOR 
FURTHER DETAILS 


FACTORY CONVERSIONS 


For those who have neither the time 
inclination 









































Col ere’ 
and a gikilled technicians will 
spectfioatt — All workmanship Guaran- 


Factory onevertene frem. .$25.00 
RITE FOR DETAILS 
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‘Fotoshop’s WwW eston 
gman 9 ei Be 
pletely tion Pie $2. 2.0 cu 
creat Hert § omm 30, Ba Sse SERS 
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J 
MOVIE CAMERA 


@ Easiest-to-load movie camera. 

@ Uses standard magazine film, 
color or black-and-white, 

@ Inexpensive to operate. (See 
film prices betow). 


@ Electric drive ... 
needs winding. 


@Gets ali the action — no 
*“‘lost’’ shots. 


@ Original cost 
t $2 


never 


Ready to Operate 
NO "EXTRAS" NEEDED 


Easy to Use Low Priced LEKTRO Jr. 


to the Govern. 
00.00. 


@ Fully Guaranteed. 


A down-to-earth camera for the person with an eye on his 
budget . . . for the person who wants SUPERIOR RESULTS 
with a minimum of expense. F3.5 lens, speeds of 16, 32, 
64 frames per second. Complete with battery and two-tone 


q.50 
The Practical LIGHTWEIGHT LEKTRO Model A 


Deluxe “Professional” LEKTRO Senior 


amateur. The ‘‘Senior’’ 
features Single-Frame a Continuous Action Switch, 00 
C-Mount, positive shutter closing, fine F3.5 anastigmat 

lens, speeds 8, 16, 32 f.p.s, Complete with battery and 

ALL MODELS AVAILABLE WITH KODAK F/1.9 LENS---$64.17 ADDITIONAL 
Comera fitted for lil work, with speeds of pe. and 
ee UP GUND cos 400 6 pease ed $10.00 extra 


Completely rewired for use with special custom-made 
LIGHTWEIGHT battery. (wt. only 2 Ibs.). Fine F3.5 anastig- 
mat lens, speeds 8, 16, 32 f.p.s. Complete with LIGHT- 
WEIGHT battery and simulated leather carrying case, 
Genuine Leather Carrying Case for Model A........ $9.00 





Genuine Leather Case. 






























NEW 1948 
CATALOG 
ON 
REQUEST 


Foloshen, Inc. 


18 East 42nd St. * 136 West 32nd St. 
Dept. 12K * New York City 17, N. Y. 























— GRANDPA was a boy, the 
itinerant photographer who made 
his circuit once a year was a proud old 
operator. In black string tie and trimmed 
shirt cuffs, he was a nobleman in manner 
and an artist by temperament. The “Pro- 
fessor” could (or thought he could) glance 
at any scene and reckon the exact shut- 
ter speed and diaphragm opening needed 
for a perfect exposure. And if his pictures 
turned out to be a little less brilliant than 
his personality, they at least served as 
lasting mementos of the role he played 
as a chronicler of family history. 

The Professor, of course, would have 
scorned anything as fancy-pants as an 
exposure meter for measuring light values. 
If pressed, he might even prove that he 
could take dozens of pictures by guesswork 
alone, and get properly exposed negatives 
every time. The only clinker in this proof 
would be: “What type of pictures did he 
take?” 

For photographing either stills or movies 
of ordinary subjects in front-lighted sum- 
mer sunshine, no exposure meter is re- 
quired for black-and-white or color film. 
The film manufacturer’s instructions that 
accompany each roll of film can be fol- 
lowed with excellent results. The time to 
start thinking about an exposure meter 
arrives when a photographer begins to 
take pictures under all kinds of lighting 
conditions, both natural and artificial. 
Then, before investing in an exposure 
meter, he should analyze his situation 
somewhat as follows: 
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WHICH METER 
SHOULD I BUY? 


A Survey of American-made 
Exposure Meters and Calculators as: 





1. How many pictures do I take a year? 
If only a half dozen rolls of film are ex- 
posed a year, it would hardly pay to buy 
an expensive meter. If dozens of rolls of 
film are exposed a year, a meter can be a 
money-saving investment. Two rolls of 
16mm color film ruined by poor exposure, 
for instance, would equal the cost of a 
meter that might have saved the pictures. 

2. How critical of my pictures am I? 
If all your pictures go into a snapshot 
album, it may not matter so much if many 
of them lack esthetic quality due to over 
and under exposure. In this case, an ex- 
posure meter—an expensive one, at least— 
would be poor economy. If you plan to 
make pictures for sale, reproduction, or 
salon exhibition, however, or if you place 
a high value on vacation, wedding, or 
other pictures that cannot be retaken in 
the event of exposure errors, some sort of 
a meter is a must. The type and kind of a 
meter you choose will depend upon how 
many pictures of this sort you will be 
making, and how much you can afford to 
spend for a meter. 

3. Will I be shooting much color film? 
Color film is expensive and must be cor- 
rectly exposed. While an overly dense or 
overly thin black-and-white negative can 
be made to yield a fairly satisfactory print 
sometimes, a mistake of more than one 
diaphragm opening or one shutter speed 
is apt to be disastrous with color film. If 
you plan to do much color work, an ex- 
posure meter definitely belongs on your 
photographic budget. 











GEORGE 
BOARDMAN 








Once you have determined to buy an 
exposure-determining aid, the next step is 
to decide which of several types of devices 
is best suited to your pocketbook and 
needs. 


Exposure Calculators 


Aside from exposure tables printed on 
film instruction leaflets, the least expensive 
gadget for determining correct exposure is 
the exposure calculator. Calculators sell 
for less than $1.00 and are usually in the 
form of a slide rule, either straight or cir- 
cular, which condenses the information 
found in exposure tables into a pocket-size 
guide. Typical of these guides is the device 
prepared for the Armed Forces during the 
war. Called the American Emergency 
Standard Photographic Exposure Com- 
puter, it consists of eleven 3°x5” cards 
in a ring binder. 

In using the ASA computer, a map is 
first consulted to find the latitude zone in 
which a picture is to be made. For each 
zone there is a reference card on which 
one locates the month and the hour. This 
gives the Light Index number. The next 
step is to consult the Scene Index table. 
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YOU CAN'T obtain an accurate reading with a 
meter by pointing it at a small shiny object 
such as this antique pistol. A way to expose the 
pistol correctly is to take a reading from the 
white background, divide the reading by 5, and 
use the resulting figures as the normal expo- 
sure. The same meter technique of reading off 
a white card applies when making photo-copies. 





This lists a variety of scenes, such as 
Distant, Nearby, Closeup, and a variety of 
sky conditions. From this table a second 
number is obtained, the Scene Index. The 
user then turns to the circular slide rule. 
The disc is set so that the ASA Exposure 
Index is opposite the number which is the 
sum of the Light Index and the Scene 
Index. Opposite each shutter time will 
then be found the correct aperture. 

The whole thing is presented much 
more clearly than can be described, and 
illustrated examples are given of exactly 
what is meant by each term. Additional 
cards deal with exposure for flash and 
flood lamps. The war-time edition is still 
current, but a revised version for civilian 
use is being prepared by the American 
Standards Association, 70 East 45th Street, 
New York, from whom the computer is 
available. 

Several manufacturers of photographic 
products also market simple exposure- 
guide devices. The Snapshot Kodaguide, 
put out by Eastman Kodak Co., covers 
four types of black-and-white film, and 
two types of Kodak color film. Kodak also 








ARE SUNSETS an exposure problem to you? One __ directly at the portion of the sky in which you 
method of dealing with them for either black are most interested and expose according to 
and white or color film is to point the meter the meter reading. Photo by Joe Munroe 
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EXPOSURE TRICK in this case would be to hold 
the meter about as far away from the “face” 
as the face is wide. This would give both the 
extremely bright highlights and dense shadows 
a chance to “average out” by the time the 
meter recorded them. Thus the expesure would 
favor neither highlight or shadow which is ex- 
actly what is desired in this typical case. 


publishes the Outdoor Guide, Indoor 
Guide, the Kodachrome Outdoor and In- 
door Guides, the Movie Guide, and sev- 
eral others. The Exposure Guide for Ansco 
Color Film, put out by Ansco, is a well- 
planned device in which small pictures 
show different light conditions which are 
labeled A, B, C, or D. The lighting con- 
dition selected, a disc is turned until that 
letter appears in a little window. When 
this happens, aperture openings appear 
opposite shutter speeds on a scale. The re- 
verse side of the guide takes care of tung- 
sten light exposures. 

Computers of this sort are available 
from photo dealers, or can be ordered di- 
rectly from the manufacturers. Their chief 
merit is their simplicity. If something more 
complete is desired, the Fotimer Hand 
Book of Exposures is available from the 
Bickley Mfg. Co., Bala-Cynwyd, Pa. This 
is a celluloid computer of the sliding scale 
variety, plus a handbook which makes pro- 
visions for a great number of factors. An 
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OBVIOUSLY, you cannot take a reading from 
these long swaying leaves. Take a reading from 
your hand or a medium gray card of about 
18% reflectance. The incident light method 
(MinrcaM, June, 1948, page 39 — Ed) would 
be an excellent exposure determination tech- 
nique in this case. Hold the meter right by 
the leaves while pointing it at the camera. 


arrow is set oposite the month and time of 
day so as to obtain a reading of the light 
intensity of unobstructed sunlight. When 
this intensity is set opposite the film speed, 
the shutter speeds and stops are in align- 
ment. Provision is made for various 
weather conditions, and several ingenious 
features provide for indoor shots, photo- 
floods and other special situations. 


Extinction Meters 


Another inexpensive device (less than 
$5.00) for determining exposures is the 
extinction meter. If we look at the subject 
through a series of grey densities, each 
darker than the one before it, and behind 
each grey density place a number or letter, 
somewhere along the line one of the grey 
densities will be heavy enough to “ex- 
tinguish” the number completely. The 
brighter the subject, the heavier the dens- 
ity that will be required to blot it out. 

This principle has found expression in 
a variety of forms. In some cases, one 








SUPPOSE that for a color portrait you do not the lighter sides of the face separately. Adjust 
wish to exceed a lighting range of 1 to 3. With the lighting until the highlight side is three 
one light on at a time, read the darker and times the reading of the shadow side. 
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SEE that nicely preserved texture in the snow 
capped trees? It’s there because the negative 
wasn’t over-exposed. Never aim an exposure 
meter directly at sunlit snow. Instead, take the 
reading from your hand or a medium gray card. 

Photo by Ernest Kassowitz 


views the subject through a grey density 
which increases until detail in the subject 
disappears. In others, an iris diaphragm 
cuts down the light gradually until a cross 
or dot finally disappears. All computers of 
this type have one thing in common—they 
use the “threshold of visibility” as a meas- 
ure of subject brightness. 

This would be an ideal solution for the 
exposure problem were it not for the fact 
that the eye rapidly adapts itself to dif- 
ferent levels of light intensity, with the re- 
sult that the threshold of visibility shifts. 
Unless a reading is taken quickly, the eye 
may adapt itself and begin to see more 
detail. 

For this survey a series of tests were 
made of several extinction meters under a 


them against three good photoelectric 
meters. In practically all cases the inex- 
pensive extinction meters gave results well 
within the latitude of black-and-white 
films. In a typical instance, when the pho- 
toelectric meters indicated an exposure of 
1/75th of a second, the extinction meters, 
for the same aperture and film, gave read- 
ings from 1/50th to 1/100th, all of which 
would have produced acceptable nega- 
tives. 


Photoelectric Exposure Meters 


Essentially, all the photoelectric ex- 
posure meters now on the market in this 
country consist of three important parts: 
a light-sensitive cell, a microammeter to 
measure its electrical output, and a slide 
rule or computer to translate the meter 
reading into exposure units. 

If, when confronted with a wide variety 
of photoelectric meters, you feel uncertain 
as to which to buy, remember that it is 
virtually impossible for you to be badly 


variety of lighting conditions, 


checking 


(Continued on page 133) 


METERS i: MARKET 


for the lifetime of the origi- 


PHOTO 
ELECTRIC 
METERS 


DE JUR 
DUAL PROFESSIONAL 
Description: A high-qual- 
ity meter that is guaranteed 


nal purchaser. The term 
“Dual” refers to the meter 
feature of changing from a 
reflected light meter to an 
incident light meter by press- 
ing a button. The push-but- 
ton control automatically 
drops a baffle and changes 
the f stop scale to give inci- 
dent light readings up to 
600-foot candles. Direct- 
reading scales indicate shut- 
ter settings from 1/800 sec- 
ond to 2 minutes and lens 
apertures from f/1.to £/45. 
Price: $32.50 including tax. 
Mfg.: De Jur-Amsco Corp., 
Northern Blvd. at 45th St., 
Long Island City 1, New 
York. 


DE JUR MODEL 6 A 


Description: Calibrated 
for use with A.S.A. Expo- 
sure Indexes, the 6A allows 


easy one-hand operation for 
either black-and-white or 
color photography. A deep 
baffle gives an angle of ac- 
ceptance approximately that 
of the average camera lens. 
A zero set adjustment is 
available for accurate set- 
ting of the meter. Price: 
$18.50 including tax and 
case. Mfr.: De Jur-Amsco 
Corporation, Northern Bou- 
levard at 45th St., Long Is- 
land City 1, New York. 








ELECTROPHOT 
EXPOSURE METER 
MODEL 14-A 


Description: A compara- 
tively inexpensive photoelec- 
tric exposure meter providing 
exposure data for all gener- 
ally used lens openings, shut- 
ter speeds and film speeds. 





Calculations are made with 
one dial. Light entering the 
meter is diffiused by a lens 
of special design to help 
overcome errors induced by 
tipping meter too high when 
taking a reading. An un- 
breakable lens protecting the 
cell, and pivots mounted in 
sapphire bearings add to the 
rugged construction of the 
meter. Price: $15.05 tax in- 
cluded. Mfr.: Adair and 
Rhamstine, 314 Beaubien St., 
Detroit 26, Michigan. 


GENERAL ELECTRIC 
TYPE PR-! 


Description: One of the 
newer meters on the market, 
this model is also one of 
the lightest in weight of top- 
quality meters. It features a 
pointer-locking mechanism 
that “remembers” the light 
seen by the light cell. There 
is a louver-coupled dial that 
when moved automatically 





shifts the meter range from 
high to low as the scene re- 
quires. Sensitivity ranges 
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from 0.4 to 4,100 candles 
per square foot. Case is built 
of high-shock resistant plas- 
tic. The cell is hermetically 
sealed against moisture to 
assure long life. Available as 
an accessory is a snap-on in- 
cident light attachment. 
Price: $32.50 including tax. 
Mfr.: General Electric Com- 
pany, Schenectady 5, New 
York. 


GENERAL ELECTRIC 
TYPE DW-58 


Description: An accurate 
meter that is sharply direc- 
tional for reflected light 
measurements. Can be used 
for three ranges of subject 
brightness, cover closed, cov- 
er open, or with the hood 
removed. Although all me- 
ters made since January 1946 
are calibrated in American 





Standard Exposure Index 
Numbers, an American 
Standard hood is available 
for G.E. meters made before 
this date. Recently available 
as accessories are a series of 
3 snap-on masks which make 
possible incident light meas- 
urements from 0 to 7,000- 
foot candles. Price: $19.95 
including tax. 


HICKOK DIRECT READING 
EXPOSURE METER 


Description: A photoelec- 
tric exposure meter of the 
single-scale type calibrated 
in Weston or GE speeds. It 
has, however, a scale of de- 





flection of 110 degrees that 
increases its range to include 
both high and low bright- 
nesses. The cell has prac- 
tically the same angle of 
light acceptance as the aver- 
age camera lens. In addition, 
there is a specially designed 
hollow cell cavity that helps 
eliminate practically all in- 
ternal reflections which 
might be a source of incor- 
rect readings. The range of 
the meter extends from .3 
to 3077-foot candles. Price: 
$26.75 including tax. Mfr.: 
The Hickok Electrical In- 
strument Co., Cleveland 8, 
Ohio. 


NORWOOD DIRECTOR 


Description: An improved 
model of the Norwood Direc- 
tor meter which is widely 
used in motion picture stu- 
dios. It is primarily designed 
for measuring incident light 
but can be converted to 
measure reflected light with 
accessories known as the 
Photogrid and the Photodisk. 
The Photosphere top can be 
rotated to any desired angle 
for exposure readings. The 
outstanding advantage of 
this meter is that the Photo- 
sphere is 3-dimensional in 
shape, making it possible to 
measure and evaluate all of 
the incident light illumina- 





ting the camera side of the 
photographic subject. Price: 
$32.03 including tax. Mfr.: 
American Bolex Company, 
Inc., 521 Fifth Avenue, New 
York 17, New York. 


PHOTOVOLT EXPOSURE 
PHOTOMETER 
MODEL 200 A 


Description: Primarily a 
professional piece of equip- 
ment, this photometer is de- 
signed for high sensitivity 
and accuracy in light meas- 
urements particularly at ex- 











tremely lew levels of illumi- 
nation. Other photographic 
uses include: Determining 
exposure in enlarging. De- 
termining exposure in con- 
tact printing. Measuring 





density of negatives. Check- 
ing even distribution of light 
on printers, easels of copy 
boards. Determining expo- 
sure in Photomicrography. 
Since it is equipped with a 
longer scale and a 4-range 
switch, the photometer is 
more sensitive than pocket- 
type meters. Price: $67.50 
including tax. Mfr.: Pho- 
tovolt Corporation, 95 Madi- 
son Ave., New York 16, New 
York. 


PHOTO-ELECTRIC PATROL 


Description: A compact 
photo-electric cell exposure 
meter, curved to fit the wrist 
and mounted on a metal ex- 
pansion band for convenience 
in carrying. Top quality 
materials and workmanship, 
accuracy comparable with 
higher priced conventional 
types of meters. Latest A.S:A. 
simplified dial arrangement 
with super-imposed exposure 





index numbers which makes 
direct readings possible for 
still pictures, movies, and 


color. Certificate of guar- 
antee with each instrument. 
Price: $16.50. Mfr.: War- 
ren-New York, Inc., 3310 
Thirty-fourth Ave., Long 
Island, N. Y. 


SKAN EXPOSURE METER 


Description: Weighing 
only 4 ounces, the Skan Pho- 
toelectric Meter is smaller 
than a package of cigarettes. 
The computer is calibrated 
in A.S.A, Index Values from 
4 to 800. The meter includes 
camera settings of lens open- 
ings from f/1.4 to £/32 and 
shutter speeds from 1/1000 
to 30 seconds. The computer 
is marked for motion picture 
camera speeds and like other 
photoelectric meters can be 
used for black-and-white or 
color film, indoors or out. 
Price: $12.95 including me- 
ter case and tax on meter. 





Mfr.: G. M. Laboratories, 
Inc., 4300 N. Knox Ave., 
Chicago 41, Illinois. 


WESTON MASTER Il 
CINE METER 
MODEL 736 


Description: Practically 
the same meter as the Uni- 
versal Model 735, the cine 
variation differs primarily in 
the dial readings which are 
designed for the convenience 
of motion picture camera 





users. Price: $29.67 includ- 
ing tax. Mfr.: Weston Elec- 
trical Instrument Corpora- 


tion, Newark 5, New Jersey. 


WESTON MASTER II 
MODEL 735 


Description: A quality 
photoelectric exposure meter 
designed primarily for de- 
termining reflected light ex- 
posures. The meter has two 








separate light scales, one for 
normal high-light conditions 
and the other for use under 
comparatively low levels of 
illumination. A hinged baffle 
is simply flipped over to go 
from one scale to the other. 
The brightness range cover- 
age is from 1/10 to 1,600 
candles per square foot. 
Scale markings are widely 
spaced and easy to read. Cal- 
ibrations are in Weston 
Units and not the A.S.A. 
Exposure Index values. 
Price: $29.67 including tax. 
Mfr.: Weston Electrical 
Corp. 


EXTINCTION 


METERS 





AMERLINE 
EXPOSURE METER 


Description: A non-elec- 
tric type of exposure meter 
of the extinction type. De- 
signed to appear similar to 
a more expensive meter, the 
Amerline has a case of black 
plastic with dials of etched 
aluminum. The meter is cali- 
brated for film speeds from 
1.5 to 200 and from expo- 
sures of 1/1000 second to 
eight hours at lens openings 
from F:1.4 to F:32 which 
more than encompasses nor- 
mal photographic usage. The 
extinction scale ranges in let- 
ters from A to G and the 
dimmest one is used to cal- 
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culate the exposure under a 
given set of light conditions. 
A helpful 12-page illustrated 
booklet accompanies each 
meter. Price: $1.85 list. 
Mfr.: Amerline, Inc., 1753 
N. Honore Street, Chicago 
22, Illinois. 


EXPOPHOT VISUAL 
EXPOSURE METER 


Description: A _ non-elec- 
tric type of exposure meter 
of the extinction type. The 
meter is calibrated in A.S.A. 
Exposure Index Numbers 
from 1.2 to 1000. It is dust 
proof, does not require a 
case and is furnished with a 
neck cord. The meter is 
held at chest height and 
aimed at the subject, and the 
dimmest number is selected 
from a number scale ranging 








| 


from light to dark. The dim- 
mest number on the dial is 
moved to a black film pointer 
and the proper lens opening 
and shutter speed combina- 
tions are lined up for selec- 
tion. Price $2.95 including 
tax. Distributor: Willough- 
by’s, 110 West 32nd Street 
New York N. Y., 


LEUD/ "3" METER 


Description: A feather- 
weight extinction type meter 
containing no glass or metal 
parts and measuring only 
lxl1%x% inches. The 
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meter contains four columns 
of figures: 

1. Shutter speeds in frac- 
tions of seconds and minutes. 
2. A red column contain- 


















ing A.S.A. numbers for use 
in outdoor sunshine. 

3. A white column of A. 
S.A. figures for medium light, 
cloudy days, and photoflood 
illumination. 

4. A blue column of AS. 
A. figures for indoor, artifi- 
cial, and other types of pic- 
tures under low levels of 
illumination. Price: $2.15. 
Mfr.: Mimosa American 
Corporation, 207 East 84 
Street, New York 28, N. Y. 


DIRECT READING 
EXPOSURE METER 


Description: An extinc- 
tion meter finished in chrome 
and complete with leather 
case, The meter has no mov- 
ing parts and lens openings 
and shutter speeds are read 
directly from an extinction 
type scale which is seen when 
the meter is held close to the 
eye. A horizontal row of 
numbers is selected with the 
F value closest to the F val- 
ue being used. The last num- 
ber that can be easily seen 
at the right side of the selec- 
ted row is the shutter speed. 
For readings under artificial 
light two stops more expo- 
sure are given than the meter 
indicates. The meter is cali- 
brated in terms oi Weston 
speeds. Price: $2.85. Dist.: 
Burleigh Brooks Co., 120 
West 42nd St., N. Y. 18. 
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EXPOSURE 
CALCULATORS 


FLASH KODAGUIDE 


Description: A handy 
pocket-size, dial-type expo- 
sure calculator for determin- 
ing indoor exposures when 
using photo flash illumina- 
tion. Price: 25c. Mfr.: The 
Eastman Kodak Co. 





MOVIE KODAGUIDE 


Description: For outdoor 
and photoflood exposures 
with Cine-Kodak black-and- 
white films and Kodachrome 
Film. Price 20c. Mfr.: The 
Eastman Kodak Co. 


SNAPSHOT KODAGUIDE 


Description: A_ dial-type 
exposure calculator for color 
and black-and-white films. 
Used outdoors and with pho- 
toflood lamps. Price: 25c. 
Mfr.: The Eastman Kodak 
Co., Rochester, New York. 


HOME LIGHTING 
KODAGUIDE 


Description: Another in 
this series of pocket guides 
for use in determining indoor 
exposures with existing room 
lighting. Price: 10c. Mfr.: 
The Eastman Kodak Co. 
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RENT A PLANE TO 
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Photo by Don Downie 


FIT YOUR CAMERA 


TEXT AND ILLUSTRATIONS BY JOSEPH ADAMS 


IF YOU YEARN to shoot your town or 
community from the air, try thinking in 
terms of a plane to fit your camera instead 
of a special camera for aerial work. Air- 
planes are a lot like women. One plane 
has much the same basic construction as 
another—but each individual plane has 
characteristics of its own. The place to 
get a plane to fit your camera. is at one of 
the Rent-A-Plane airfields that are sprout- 
ing up throughout the country thicker 
than Real Estate agents in Florida. 

You probably can’t fly a plane yourself. 
That’s fine because you need both hands 


free anyway. Since the war there are many 
pilots available, so nearly everyone has 
a close friend or relative who is a quali- 
fied flier. My own pilot is a young 
cousin who flew B-29’s and is willing to 
keep in practice with anything that can 
get off the ground without the aid of a 
kite string. You’re bound to find a pilot 
in your family before you finish the list 
of cousins, nephews, and nieces twelfth 
removed. 

Rental planes cost from seven to fifteen 
dollars an hour, depending upon the type, 
speed, power, etc. I’ve tried out most of 
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FLYING OVER WATERS “infested” with tugs 
and barges you can picture water craft so 
they'll look like water bugs in action. Adams 
took this one from the back cockpit of a Stear- 
man trainer going about 10 miles an hour. 
Camera was a small Exakta, K2 filter—expo- 
sure 1/200th second, at F 6.3 on Super XX. 


SMALL TOWN shots like this one of Center 
Moriches, L. I., may prove commercially suc- 
cessful if you’re first with an aerial photo. 
Care must be taken to stay at the legal mini- 
mum altitude. Adams took this one from a 
Piper Cub using a miniature Speed Graphic 
and a K2 filter. Exposure on fast pan film pack 
was 1/300th second at F 8. 
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the light planes and cast my vote for “the 
cheaper, the better.” My special choice 
has been and still is a dilapidated Piper 
Cub that couldn’t do over 50 miles an 
hour with a stiff tail wind. Taking pictures 
from the rear seat was like shooting from 
an armchair. In lots of ways it was easier 
shooting from that plane than from the 
ground. Being sluggish, the Piper would 
come almost to a standstill over a subject 
whenever there was a sneeze of headwind. 
All I had to do was lean a little forward 
and shoot down at an angle of about 45 
degrees. They tell me that a Cub has a 
hinged door that you can drop. I wouldn’t 
know; this one had only a big gouge in the 
side. 

I prefer a small cabin plane for several 
reasons. In a plane with open cockpits it 
is impossible to talk with the pilot unless 
you have earphones—and if you can’t 
give instructions to the pilot you will 
generally wind up wasting your film or not 

(Continued on page 132) 


SHOOTING with Exakta from an Ercoupe. 


DUCK FARM taken from a Piper Cub near 
Eastport, L. I., formed a definite aerial pattern 
with a pleasing background of fields. Seven 
or eight million ducks raised yearly makes this 
industry the chief “crop” along the south 
shore. Adams used his standard exposure at 


F.8 on fast film pack of 1/300th of a second, 
K2 filter, and development was in Microdol. 
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Sweetest little feller, 





Lookin’ at his keeper With eyes so shiny blue, 
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But he’s mighty lak a rose! 





Makes you think that Heaven Is comin’ close to you! 
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"SO BIG" DR. |. W. SCHMIDT, A.P.S.A. 


NOBSKA LIGHT HENRY VOGEL 





Tips For Desert Photographers 


By DICK FREEMAN 


ILLUSTRATIONS BY THE AUTHOR UNLESS OTHERWISE CREDITED 


— you are planning a trip this You will take your camera along, of 
summer through the land of colorful course, and try for negatives that brim 
rock and queer geological formations, the with the sparkle and full range of subtle 
land of endless expanse and undulating — tones that desert light affords. 

sand that is the Southwest desert country. Half the battle in desert photography 


JACK BREED pictures silversmith Tom Burnsides of Wide Ruins Trading Post, 


Arizona, working at his crude anvil to complete a fine Navajo silver buckle 














lies in understanding the nature of the 
land and its peculiarities. Most of the 
time the air is crystal clear in Arizona, 
Utah, and New Mexio. During the sum- 
mer great fluffy white clouds float by, 
making conditions ideal for photography. 
Looking across a valley, one is amazed to 
discover that mountains which seem to be 
only three or four miles away are actually 
fifteen or twenty miles distant. Light plays 
strange tricks in this region, and that is 
the first thing every photographer must 
take into consideration. 


Exposure 
In this country the shadows are deep, 
much deeper than in the east, and the sun 
is exceptionally bright. My wife and I 


have therefore found that the average 
meter reading cannot be taken for granted. 
Such a reading produces negatives with 
practically no detail in the shadows. We 
have discovered that to insure good 
shadow detail we must at least double the 
indicated meter setting, and sometimes 
we triple it. On these negatives we also 
shorten the development time from 15% 
to 30% or more. 

(For another tip on desert exposure, see 
Neil Northey’s advice on page 130.—Ed.) 


Equipment 
Very often the best pictures may be 
quite a distance from the car, and to be 
unable to get up to them because of equip- 
ment that is too bulky is to lose many an 


THE YOUNG NAVAJO take great pride in their personal horses. Freeman tells us that 
this is a grab shot because he rushed to include the dark cliff on the left to improve com- 
position. 


Shot with a 3%x4% Speed Graphic, 1/200th of a second with no filter. 
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interesting shot. We have found that for 
general pictorials the equipment for a 5 
by_7 view camera or anything larger is too 
heavy for practical purposes. A 4 by 5 
view outfit has proved to be just right. 


A CLOSE-UP of the knapsack shows view cam- 
era being placed in its own dust proof case made 
out of quilting material. For the 4x5 camera 
the Freemans carry 10 cut film holders in two 
quilted dust proof bags. The three large pock- 
ets around the outside of the knapsack carry fil- 
ters, sunshade, pliers, drinking cup, etc. 


YOU MAY WISH to include yourself in a com- 
position when there is an interesting background 
such as this rock formation which resembles an 
old man with nightcap on. Mrs. Freeman took 
this one of her husband at work. 
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With it we use a sharp cutting convertible 
lens of three focal lengths, 7 4”, 11 %2”, 
and 13 34”, thereby eliminating the added 


weight of three separate lenses. Although 
this is really the setup recommended for 


AUXILIARY tripod legs are a big help in getting 
the camera close enough to the ground to pho- 
tograph flowers or small objects which cannot 
be raised to a convenient camera level. For bet- 
ter balance, the rear extension bed is often used 
(as shown) instead of the front unless both ex- 
tension beds are required. 


ON A TRIP the use of a changing bag becomes 
a pleasure instead of a chore to the Freemans. 
The answer lies in a portable wooden frame 
work which fits inside the changing bag and 
serves to keep the cloth off the hands and work. 





DOUBLE O ARCH, or Twin Bow Arch as it is 
sometimes called, needs the human element to 
show the tremendous scale. Late afternoon shad- 


a 5 by 7, we like it for our 4 by 5 because 
it gives a slightly larger image than the 
lenses recommended for our size camera. 
And by using the forward element only 
of the 13 34” lens, we can get a near tele- 
photo effect. For example, the picture 
showing the Rabbit and the Bear in Monu- 
ment Valley was taken with this element 
because an intervening wash or canyon 
prevented our getting any closer without 
being right on top of the subject. 

For this camera we carry ten cut film 
holders good for twenty shots, usually di- 
vided as follows: twelve negatives of fine 
grain or medium speed panchromatic film; 
two of Infra-red; two of fairly fast film 


ows nearly obliterate the figure of a man stand- 
ing beside the opening of the lower arch but 
they help provide depth through upper arch. 


and four shots of Kodachrome. If you can 
obtain a cut film magazine with a capacity 
of twelve or eighteen septums, it will 
lighten the load somewhat. 

For quickie, or action shots we also carry 
a 3% by 444” Speed Graphic equipped 
with a sharp cutting 514” Tessar lens. The 
ten holders for this camera we fill mostly 
with fast pan and Kodachrome.. A 35mm 
camera loaded with Kodachrome is also 
included in our packs. 

“Why not use film pack?” you might 
ask. 

There is a desert “gremlin” which has 
something to say about that. This particu- 
lar gremlin is fine, sharp cutting sand that 
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sneaks insidiously into your equipment in 
spite of every precaution. Many of our 
best exposures have been ruined by deep 
horizontal scratches running the entire 
length of the film. These scratches were 
made by fine sand when the film pack 
tabs were pulled. 


To protect our equipment, we use spe- 
cially made bags of quilting material, one 
for the camera and two for the ten cut 
film holders, five in each. But even then 
fine sand continually works its way inside, 
and we are eternally wiping it off lenses, 
filters, the inside of the camera bellows, 
and the film holders. 

Our lens filters number five all told. 
These consist of a medium red, a Koda- 
chrome haze, and three Wratten filters — 
a K2, a G, and an Xl. We use the G 
and K2 mostly. If the scene is of medium 
contrast we use the K2; if we want more 
contrast or a slightly different effect we 
use the G. If we are trying for the dra- 
matic with-beautiful white clouds standing 
out in a dark sky, we use the medium red. 
When using Infra-red film for a special 
effect (like the frosty appearance this 
film gives the foliage) we use the red filter. 
The green X1 comes in handy for flowers 
or for lightening the greens in a scene. 
Although there is ordinarily very little 
haze in this country, a light haze filter 
usually gives a better quality to the Koda- 
chrome shots. Each of us carries an ex- 
posure meter, for we are often working 
some distance apart. 

Besides this equipment we also carry 
a small pair of pliers, screw driver, extra 
cable release, a canteen of fresh water, 
lunch, a small first aid kit, two Crown tri- 
pods (a No. 1 and a No. 4) and field 
glasses. We sometimes include three light 
metal auxiliary tripod legs about 12” long, 
so that we may place the camera close to 
the ground for small flower closeups and 
similar shots. It is a good idea to include 
rubber tips for all tripods, for many pic- 
tures in this region are snapped from 
slippery rock. 

All this makes a load of from twenty 
to thirty pounds for myself and from ten 
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to fifteen pounds for my wife. To attempt 
to carry these burdens by hand over any 
distance would be difficult and we have 
found that carrying them on the back is 
considerably easier. To this end we use 
two skier’s knapsacks which when 
strapped to the back, make it possible for 

















SAND VISTA 


EARLY IN THE DAY a scene like this will look 
like any other pile of flat, dull and uninteresting 
sand. As the low setting sun reveals the con- 
tours it will assume depth, shape and excite- 
ment. But how can one judge the distances 
involved in this photograph? There’s nothing 


VICTOR BALDWN 


here by which to scale the measurements of 


height or depth. It might easily have been 
shot from a plane at 10,000 feet. Turn the 
photograph upside down and you'll readily 
recognize a glacier flowing down ‘to the sea. 
Total.distance shown? Less than 200 yds. 








us to carry.our full equipment from seven 
to twenty miles in a day. 

If you have ever tried using a changing 
bag and had the cloth cling to both your 
hands and to the film while you worked, 
you will agree that it is no fun. We have 
solved this problem by designing a light 
collapsible wooden frame that fits nicely 
inside the bag. The frame holds the cloth 
off both the hands and film holders. 


Interesting Desert Subjects 

Generally speaking, it is best to avoid 
the broad scenic shot on the desert. Such 
pictures are usually as disappointing as 
the attempt to shoot a whole mountain 
range. Individual plants, flowers, wild 
life, or geological formations will produce 
by far the most interesting prints in the 
long run. 

There are so many spectacular forma- 


WHITE SANDS OF ALAMOGORDO 
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tions in the desert country that it is hard 
to take a poor picture of some of them. 
Others however, make good shots from 
one position only, and even then the light 
must be about right or the best effect is lost. 
Take for example the picture, which we 
call Indian Mother and Child. This 400- 
foot high formation of crimson-hued sand- 
stone is spectacular from one position only 
and with the lighting about as shown. 
Often we work completely around similar 
formations in an attempt to find the most 
photogenic position. 

Natural arches and stone bridges are 
most interesting when as much sky as pos- 
sible shows beneath the span. This helps 
set off their size and characteristics. For 
depth and perspective in a picture, it is 
often best to shoot before nine in the 
morning — or after late afternoon shad- 

(Continued on page 129) 
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THE RABBIT AND THE BEAR. This shot shows 
the advantage of using a long focus lens or the 
long focus element in a convertable. A deep 
canyon separated Freeman from the subject 


which was some distance away. By using the 
134%” element in the convertable lens about 
the same effect was obtained on the 4x 5 nega- 
tive that a telephoto would have given. 





Kids in Action 


‘By JAMES R. STANFORD 


cat am 
KIDS AND ACTION go together like ham 


an eggs. While a child is playing an 
action-packed role in the world of make- 
believe, he is his natural self. An album 
picture made of him while he is a being a 
pirate, a diesel engine, or a B-29 will have 
the same eye-catching appeal that illus- 
trators count upon when they wrap maga- 
zine advertisements around natural look- 
ing shots of frozen action. If, in addition 
to perking the family album up with livelier 
pictures, you are interested in prizes and 
competitions, one look at last year’s list 
of prize winning pictures will convince 
you that editors and judges, too, love 
pictures of kids in action. 

Part of the fun of shooting kids in action 
is the element of chance involved. There 
are about two chances in three that the 
wink of a shutter will stop an awkward or 
freakish pose, that the action will appear 
too static, that you’ll miss the focus or the 
proper framing, or that the action will 
blur the picture. So what if all these things 
happen? So the third picture may be ex- 
actly what you want—and in the mean- 
time you’ve enjoyed complete release from 
the tension and frustration that results 
from trying to pose “prettied up” sprouts 
under the lights. 


ee ad ——— 


Capturing the natural grace of kids 
climbing fences, running, leaping, and 
playing games isn’t necessarily a matter 
of super-fast shutter speeds. Supposing 
your camera’s fastest shutter speed is 
1/100th of a second. Some of the pictures 
used to illustrate this article were taken 
at speeds no faster than that. The trick, 
if you can call it that, of “stopping” action 
with relatively slow shutter speeds con- 
sists of : 1. Photographing a subject from 
at least 20 feet away; 2. Catching the 
action wherever possible at its “peak.” 
3. Photographing a subject moving toward 
the camera, or away from it, rather than 
directly across the field of view. 

As the distance between the camera and 
subject increases and the image of the 
model becomes smaller in proportion to 
the overall size of the negative, a pro- 
portionately slower shutter speed can be 


A HIGH camera angle sometimes solves the 
problem of distracting backgrounds. In this 
case (opposite) the massive stone steps and 
bold slashes of shadow help “‘set off” the figure 
of the boy. When possible, however, a low 
camera angle will better accentuate the feeling 
of action. —Photo by fames R. Stanford 




















used. It would require a shutter speed of 
perhaps 1/300th., in other words, to “stop” 
a child running at right angles to the 
camera at a distance of 20'feet away. If 
we were to move 10 feet closer to the sub- 
ject, a shutter speed of 1/300th would pro- 
duce a noticeable blur—and it would be 
far better to step the shutter speed up to 
1/600th in order to obtain the same defi- 
nition obtained in a photo shot at 20 feet. 

Exactly the same thing happens in re- 
verse. The farther away the subject is, 
the slower the usable shutter speed. If the 
child were running at right angles across 
the field of view 40 or 50 feet away from 
the camera, a shutter speed of 1/100th 
might “stop” the action enough to produce 
a reasonably sharp image. Or if instead 
of running across the field of view a child 
30 feet away was approaching the camera 
at an angle of between 45 and 90 degrees, 
excellent chance of 


there would be an 


obtaining a sharp image at 1/100th second. 


HOT SPELL in Big Town, and kids—a natural for the action photographer. 


Acquiring the knack for tripping a shut- 
ter at the peak of action is another answer 
to the problem of using slower shutter 
speeds for action shots. The secret of this 
is to anticipate the peak of action when 
all motion stops for a split second, and 
to press the shutter an instant before this 
peak is reached. It takes time for your 
brain to induce your finger to trip the 
shutter, more time for the shutter to get 
into-action. The total amount of time 
may only amount to a few fractions of a 
second, but those fractions are important 
in action photography. When a child is 
swinging, for instance, there is an instant 
at the end of the upswing during which 
motion is suspended. That split second 
when the upward momentum is spent 
and before gravity takes control—is the 
time to snap your picture. 

It is by no means necessary to photo- 
graph high speed action in order to obtain 
pictures which brim with the feeling of 
motion. The actual speed of the subject 


Morris Gordon, P.M. 














PLANNED ACTION with a twist of humor will add sparkle to your album pages. When 
action takes place broadside to the camera, it is generally best to use the fastest shutter 
speed your camera, or the light, will permit. Don’t worry about a slight blur, as the 
boy’s left foot, above. It helps emphasize the reality of the action—.Harold M. Lambert. 





is of little importance. What does count 
is how much of an impression of action 
the picture transmits to a viewer. A run- 
ning child, for instance, might appear to 
be walking if caught in mid-stride. Again, 
the whimsical eye of your camera might 
see dramatic action in something as simp’e 
as the wind-tossed curls of a little girl. 
This might suggest that the element of 
chance plays the largest part in the suc- 
cess or failure of action pictures. This 
isn’t quite true for Lady Luck has to have 
a lot of help from the pictorialist. There 
is, for example, the matter of selecting the 
right kind of day and the proper setting 
for your pictures. 

The mood of childhood is synonymous 
with the out-of-doors, with sunshine and 
bright skies, and with plenty of room in 
which to play, The day you pick for shoot- 
ing action pictures of children in the open 
fields should ideally be sunny, with a good 
blue ‘sky banked with masses of white 
clouds. If there is a sharp breeze, so much 
the better. Since the sunlight on such a 
day is apt to be rather harsh, causing 
chalky highlights and black shadows, it is 
generally best to take pictures an hour or 
two before sunset when the light has begun 
to mellow and the low sun casts a direct, 
shadowless light on your subjects. Synchro- 
sunlight is ideally suited to such outdoor 
action, but the flash must be far enough 
from the subject, or otherwise subdued, 
so that the picture does not look artificial 
with an overly dark sky. 

The sky is the best possible back- 
ground for pictures of children. Use it 
generously by posing your subjects on hill- 
tops, on fences or in wide open country. 
In action pictures it is particularly im- 
portant to have a lot of room around 
your models. A closely cropped picture of 
a moving child will have a cramped ap- 
pearance which will immediately destroy 
the impression of honest candid acticn. 

Ideas are not hard to come by when 
you turn a bevy of kids loose in the open 
fields. Watch them as they play, and make 
mental notes of the happenings that sug- 
gest pictures. Then have them perform 

(Continued on page 120) 
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Design for 
Pocket Flash Calculator 


BY ALLEN STRAND 


pee FLASH BULBS continuing to be scarce, one never knows 
just what type of bulb will be available when he makes his 


be next purchase. To assist the flashshooter in obtaining the correct 


flash number for the various kinds of available bulbs, Allen Strand 
worked out the calculator shown on the opposite page. By using 
it as explained below, one can quickly obtain the flash number of 
any one of seven types of bulbs, at three different shutter speeds, 
and with film of four index groups. 

To assemble the calculator it will be necessary to either cut out 
the page and mount it on bristol board or similar stiff card stock, 
or make a copy by the reflected printing method described in the 
December 1940 issue of Minicam, page 74. The mounted page, 
or copy, is then trimmed to the outside lines of the circles, the 
black portion of the inner scale is cut out with a razor blade or 
sharp knife, and a pinhole is punched in the center of the large dial. 
A paper rivet or a cut-off pin is forced through the center of the 
smaller dial at the intersection of the center lines, and then through 
the hole in the larger dial. Bend the rivet or pin over, fastening 
the dials together so they can be turned to the various settings. 

The flash number is found by turning the inner dial until the 
cutout arrow points to the desired shutter speed, shown under the 
heading for the bulb in use. The number can then be read off the 
open section of the arrow opposite the film index. 

Allen tried to make the gadget as foolproof as possible by pro- 
viding both Weston and A.S.A. film ratings, as well as by including 
the names of the popular films now available. There are sufficient 
blank spaces left on the smaller dial for the writing in of other 
films of your choice when they become available. A blank space has 
also been left on the larger dial for the insertion of your pet num- 
bers or the addition of another type of bulb. 






































FIGURE 8B 


CuT OWT BLACK ARROW TO 
FORM "“W/NDOW’ SUPERIMPOSE 
FIGURE B OVER F/GURE A. 


INSTANTANEOUS FLASH CALCULATOR 
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HIS PICTURE is an experimental shot 
‘ke which the photographer hoped to 
capture two distinct interpretations of a 
subject with a single flick of the shutter. 
One interpretation was to be realistic al- 
most to a fault; the other was to be a can- 
did profile silhouette of the same subject. 


The interesting thing about the result 
obviously isn’t its aesthetic qualities; in- 
stead, it is the simplicity with which a 
dual-interpretation was achieved. One 
light, one exposure, and one sheet of 
tracing paper were the prime ingredients. 

We feel that in this experiment, photog- 
rapher Adams has stumbled upon the 
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Photo B5 
G. Adams 


Teich Shot 


germ of a lusty idea still wrapped in swad- 
dling clothes. For the amateur who uses 
his camera mainly for entertainment, the 
idea could be-adapted to making unusual 
portraits and party caricatures; the salon 
aspirant might find in it a fresh approach 
to portraiture, still life, or figure work; for 
the commercial photographer it has unique 
eye-catching appeal that could be put to 
use in advertising photography. 

The accompanying diagram on page 
128 explains how this particular picture 
was made. Would you like to try your 
luck at improving upon the basic idea? 

(Continued on page 128) 












IF you’re an old hand at black-and-white, a plunge into color offers a 
refreshing change of pace. Even if you’re new to photography, you'll 
find your first color shots surprisingly good. So go after that gorgeous 
vacation color... crisply brilliant at the seashore or pool... subtly cool 
in the mountains and woodlands... tempting you from every side with 
a thousand different hues. 

There’s a Kodak color film for every type of camera. Kodachrome 
Film for most miniature, sheet-film, and home-movie cameras... Koda- 
color Film for most roll-film cameras... Kodak Ektachrome Film for 


processing in your own darkroom...1#’s Kodak for Color 


Kodak 











BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 













See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete the descrip- 
tions of Kodak products 
which are mentioned in 
these pages. Usually, too, 
they will give you oppor- 
tunity for firsthand inspec- 
tion of the advertised items. 
And in matters of gen- 
eral photographic informa- 
tion your Kodak dealer 
will be found to be well 
and soundly informed. 











Movie Lenses—Interchange- 
able lenses, in a variety of focal 
lengths, offer a major aid to good 









































movie making—amateur or pro- 
fessional. Long-focus lenses that 
reach out and pull the subject in 
closer . . . wide-angle lenses that 
embrace a larger area at close 
range... these constitute basic, 
essential tools for the discriminat- 
ing movie maker. 

For the 16mm. filmer (whose 
standard lens is a 25mm.), there 
are a 15mm. f/2.7 wide-angle 
and many long-focus lenses—a 
50mm. /f1.6, a 50mm. f3.5, a 
63mm. f2.7, a 102mm. £f 2.7, 
and a 152mm. f 4.5. Adapters fit 
these to several Cine-Kodak and 
certain other 16mm. cameras. 
And for 8mm. cameras, there’s a 
9mm. f2.7 wide-angle lens, a 
25mm. f1.9, a 50mm. f1.6, a 
50mm. f 3.5, and a 63mm. £/2.7, 
identical in design and quality 
with the 16mm. lenses. 

Another basic tool—particu- 
larly important when long-range, 
long-focus lenses are used—is a 
rigid, rock-firm tripod with ad- 
justable or panoraming head. 
The ideal type—so soundly con- 
ceived that no major change has 
ever been made in its basic de- 
sign—is the famous Cine-Kodak 
Tripod. Examine it when you look 
into the matter of long-focus 
movie lenses. 


Projecio Case—Have you ex- 
amined the new Projecto Case 
for the Kodaslide Projector 1A? 
It's a well-made, ingeniously de- 
signed item, serving both as a 





carrier for the projector, and as 
an elevating support when the 
projector is in use. Serves just as 
well for the earlier Kodaslide 
Projector Model 1, too—and 
worth investigating if you have a 
Model 1, or contemplate a 1A. 





Filters For Summer—Deep 
summer, with its rich blue sky 
and massive clouds, is a season 
when you really need filters. And 
flower close-ups call for supple- 
mentary lenses. Check on the 
Kodak Combination Lens Attach- 
ments; there’s a_ size-matched 


series of filters, Portra Lenses, 
lens hoods, and other units, to fit 
practically any better-grade ama- 
teur camera. 





Camera Cases—A good case | 
protects your camera, makes it 
easier to carry—and a combina- 
tion case (such as the Cine- 
Kodak case here pictured) keeps 
the kit together, with each ac- 
cessory ready-to-hand. For every 
Kodak camera and Cine-Kodak 
camera, at least one case is avail- 
able. All are made with tradi- 
tional Kodak quality—top-grade 
leather, rugged stitching, often 
with steel inserts or steel shells 
between the outer leather and 
inner lining. 




















New Wide Field Lenses—To 
other Kodak developments in the 
field of fine photographic lenses, 
add one more: the Kodak Wide 
Field Ektar Lenses, f 6.3. 

These new lenses are intended 
primarily for professional use— 
but the shorter focal lengths are 
equally attractive to the amateur 
who uses a press-type or view 
camera. They are not ordinary 
wide-angle lenses; no optical sac- 
rifices have been made to obtain 
extreme angular coverage. Too, 





the high speed helps in ground- 
glass focusing. 

Focal lengths are S80Omm., 
100mm., 135mm., 190mm., and 
250mm., and each lens is sup- 
plied in a flash shutter, providing 
synchronizing means both for 
photoflash lamps and for elec- 
tronic flash equipment. All lenses 
are Lumenized for image clarity 
and minimum flare risk. 

At full aperture, a Kodak Wide 
Field Ektar Lens covers a field of 
75 degrees (compared to a field 
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THE new Kodak Tourist £4.5 
Camera (at right) is a sturdily 
built, smartly styled, top-grade 
folding camera, taking 2!4 x 3!4 
pictures on 620 Kodak Film. Its 
lens is a 1OSmm. Kodak Anaston 
f/4.5, Lumenized, focusing from 
3! feet to infinity; its shutter, a 
Flash Kodamatic, with settings 


from 1/10 to 1/200 second, time, 
and bulb. Its features include a 
shutter release of unique design, 
integral with the camera bed; a 
sliding exposure computer, built 
into the camera back; fully-en- 
closed direct optical view finder; 


5 CAMERA 


gin TOURIST 


t 
Camera body, at rear above, is a 
strong, lightweight aluminum-alloy 
die casting. Back of body can be re- 
moved completely for easy loading. 


Shutter release is 
at edge of camera 
bed. Far right, the 
release in opera- 
tion. Note firm fin- 








depth-of-field scale on lens mount, 
indicating depth for all lens aper- 
tures at any focus setting; and an 
accessory clip for range finder or 
similar aids. 

Compactness and smart ap- 
pearance, combined with relli- 





of about 50 degrees for the aver- 
age camera lens). At £16 or 
smaller apertures, the coverage 
increases to 80 degrees. Thus, at 
infinity setting, the 135mm. (5! »- 
inch) Kodak Wide Field Ektar 
Lens covers, with perfect defini- 
tion, an 8-inch circle when wide 
open, and a 9-inch circle at f/16 
or smaller apertures. At double 
extension, for 1:1 reproduction, 
the 5!4-inch lens covers a 15°%- 
inch circle wide open, and a 


1714-inch circle at £16. 


“KODAK” IS A TRADE-MARK 


of lens aperture and shutter speed. 


able, durable construction, char- 
acterize this newest Kodak cam- 
era. The body is a sturdy alu- 
minum die casting. Hinges and 
struts are of simple, rugged de- 
sign. Covering and bellows are 
of tough, long-wearing Kodadur. 

Spruce, modern styling of the 
Kodak Tourist £/4.5 Camera is 
evident at a glance. Black lac- 
quered metal surfaces with 
chrome trim neatly set off the 
black Kodadur of body and bel- 
lows. Top plate, enclosing the 
view finder, is of gleaming gray 
Tenite. 

Steadiness in use is assured by 
the ingenious shutter release 
(pictured in close-up above) 
which permits the whole right 
hand, except for the one finger 


ger grip and snug support by thehand. » 


Exposure computer, on camera back, 
is like a slide rule. Set it for subject, 
film, and light conditions; top scale 
then reveals all usable combinations 





which trips the shutter, to grip 
the camera bed. Carrying is con- 
venient; the neck strap lugs are 
built in, and a neck strap is sup- 
plied with the camera. For flash 
exposures, the Kodak Tourist 
Camera owner simply adds an ac- 
cessory Kodak Flasholder; the 
Flash Kodamatic Shutter synchro- 
nizes both popular types of 
midget photoflash lamps. For the 
large group of amateur photog- 
raphers who prefer a compact 
folding camera over any other 
type, this newest Kodak camera is 
an item well worth investigating. 
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Now...print safely under moderate 


kitchen or bathroom illumination...with the 


New Kodak Velite Paper 





You can use a 60-wat ulb, 4 feet away 


rom fog for 
ough 


PLEASANT light all the way, brilliant contact prints, no fog veil. The reason? 
Kodak Velite Paper is purposely made “‘slow”’ to permit this simplified han- 
dling. You can also work with it under subdued daylight or fluorescent illumi- 
nation. To make contact print exposures with Kodak Velite Paper, you simply 
use a No. 1 Photoflood lamp in your printer. 

Tone—a bit warmer than Kodak Velox Paper, rich blacks, clean whites. 
Surface—white, glossy, smooth. Developers—Kodak Dektol, Versatol, Univer- 
sal M-Q, or D-72. Packages—25 or 100 sheets. Sizes—2'%2 x 3%, 2% x 4'A, 
and 4x6. Prices—same as those of Kodak Velox Paper. At your Kodak 
dealer's... Eastman Kodak Company, Rochester 4, N. Y. 


ms, NOTE—Printing Box illustrated comes with the Kodak ABC Photo-Lab Outfit. 


. 
Everything you need to develop and print your own pictures. $6.50 (plus tax). 


Kod | *““Kodak"’ is a trade-mark Prices subject to change without notice. 









Build A Slide File 





CHARLES G. MULLIGAN 


IT SEEMS that there is no standardiza- 
tion in slide mounting material for 
transparancies in the 120/620 size, the 
product of the various suppliers ranging 
from 2147%x2%4” to 234”x2 34” and 
even the standard lantern slide format. 
This divergence may be the reason for the 
lack of suitable filing equipment. 

When a camera fan finds that he can- 
not buy what he needs he builds it. 

I found in my closet a file box designed 
for 3x5 index cards. Any size box the 
width of which may be divided in mul- 






tiples of 2 34” can be used, but it should 
be substantial and have a cover which 
will keep dust out. After removing the 
insides I cemented to the bottom of the 
box — the grooves running from side to 
side —a strip of corrugated paper cut to 
fit exactly. Strips 2” wide and the length 
of the box were cut and cemented to the 
sides in alignment with the indentations 
in the bottom strip. The center partition 
is made of cardboard or corrugated board 
depending upon the space available. The 
(Continued on page 127) 


71 





STORMY COAST, SAN JUAN CAPISTRANO POINT 


FISH HARBOR, TERMINAL ISLAND 





INTQ: THE SUN, 
LAGUNA BEACH 
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HUNTINGTON BEACH 








UNLOADING CARGO, LOS ANGELES HARBOR 


SANTA BARBARA YACHT HARBOR 





LONE CYPRESS, MONTEREY PENINSULA 


CORINTHIAN ISLAND, SAN FRANCISCO BAY 





GOLDEN GATE BRIDGE, SAN FRANCISCO 

















LOAD YOUR OWN 
Movie Film Magazines 





HE OWNER of a magazine-loading 

movie Camera is sometimes at a dis- 
advantage when he needs a magazine of 
positive or semi-ortho film for titling or 
line copying. His camera store may not be 
able to supply magazines of regular 
panchromatic stock, or the only color film 
available is of the spooled variety. 

Yet there is a sure-fire way to circum- 
vent this situation. All black-and-white 
emulsions are available as “bulk” stock 
from various supply houses (many of 
whom have advertisements in MINIcAM), 
and he can buy either this or spooled 
color film, and load it into magazines 
himself. 

In the case of black-and-white film, this 
can result in a considerable cash saving. 





By LOUIS ELL 





Positive or semi-ortho film averages, with 
processing costs, in the neighborhood of 
3c per foot. Bulk panchromatic film, 
processing included, runs about 4%2¢ per 
foot. Equally important, there seems to 
be no shortage of “bulk” film, due, per- 
haps, to a lesser demand than for ready- 
packaged material. 

Magazines can be purchased from 
many photo supply houses dealing in war 
surplus stocks, at $1.00 to $1.25 each 
Usually these are already loaded with a 
50’ length of outdated negative material. 


Because film magazines come sealed, 
few movie-shooters have seen the insides 
of one. Loading and unloading a film 
magazine, however, is no more difficult 
than threading a projector correctly in 








total darkness. The film in a loaded war 
surplus magazine will have to be sacrificed 
to knowledge, but since the value of the 
outdated stock is but a few pennies, this is 
of little consequence. 

How to Disassemble the Magazine 

Open the magazine in ordinary light, 
by peeling off (and saving!) the sealing 
tape, and removing the two small screws 
in the cover. You can then see exactly 
how the film is threaded through the 
sprocket, magazine gate, and _ takeup. 
Study the path it takes, and make a dia- 
gram, if necessary, to help you remember 
it. A threaded magazine appears in 
Figure 1. 

Now, very carefully lift the two idlers 
that hold the film against the sprocket off 
their pins, and lay them aside. Remove 
the film from the sprocket and out of the 
film gate. Lift the takeup hub off its 
spindle, and pull the end of the film from 
under the clip. Wind the loose film back 
on the supply roll, and remove it from 
the case. Lift out the film guard that 
keeps the one film loop from tangling 
with the sprocket, and place it and the 
takeup hub with the two idlers. 

Removing the pressure plate and ten- 
sion spring from the film gate (exposure 
aperture) is optional. However it is a 
good plan to wipe the pressure plate and 
the film gate with a soft cloth moistened 
in carbon tetrachloride to remove any 
emulsion or other foreign matter that 
may be stuck to it. It can then be re- 
placed immediately if desired. Figure 2 
shows the completely stripped magazine 
with the pressure plate and tension spring 
removed. 


How to Rethread the Magazine 


Now proceed to rethread the magazine, 
according to the following outline, using 
full daylight and the light-struck film 
originally in the magazine. 

a. Pull 2 feet of film off the supply roll. 
Drop roll on supply shaft so film feeds 
from bottom of the spool. Place film un- 
der bottom of sprocket, and bring the 
free end up through magazine to its top 






























































edge. Make a left bend here, and lead 
film along top of magazine and down 
through the film gate. (Figure 3.) 

b. Lead film along lower edge of 
magazine, between the idler pins and 
magazine casing, to lower right corner of 
magazine. Loop the film back on itself, 
and carry it under the sprocket as in 
operation a. This forms a double thick- 
ness of film the sprocket teeth must en- 
gage. (Figure 4.) 

c. Engage end of film beneath clip of 
takeup hub, and remove all slack possible 
by turning the hub clockwise, before slip- 
ping it back on its shaft. Turn it slightly 
there, making sure it engages the teeth 
of the drive sprocket. Do not attempt to 
remove film slack by turning the takeup 
more, as you will only succeed in throw- 
ing your upper and lower film loops off 
size. This is true because the magazine 
mechanism does not advance the film 
through the gate. Only the camera inter- 
mittent does*that. (Figure 5.) 

d. Replace the film guard on its pin, 
using care to place it between the unex- 
posed film loop and the exposed loop. 
And don’t bend the guard! (Figure 6.) 

e. Ascertain if sprocket holes of both 
films on the underside of the sprocket are 
engaged by sprocket teeth, then replace 
the two idlers and their spring guard on 
the pins, thereby holding the film snugly 
in place. (Figure 7.) 

f. Rotate the little pin on the footage 
meter in the magazine cover until the 50’ 
index appears in the outside window. 
Finger tip pressure on the outside of the 
magazine cover will prevent the meter 
from flopping back to “O” until the 
cover can be replaced on the magazine. 
The pin inside the cover bears against the 
edge of the film roll, and follows it down 
as the roll decreases in size, thus allow- 
ing the approximate amount of unex- 
posed film to register. (Figure 8.) 

g. Replace the retaining screws in: the 
cover. 

h. Retape magazine to exclude light, 
starting tape just above gate, and leading 
(Continued on page 124) 


























































PRUP It UP! 


By LARRY HARMON 


'D like a portrait with the “New Look,” 
I the lady said, and waited expectantly. 

I did a bit of verbal probing. No, she 
didn’t want a full-length shot emphasizing 
her new 12-inch hemline. Neither did 
she want a portrait in a hat that looked 
like a king-size goose beak lost in a mass 
of cobwebs. 

What then? 

Perhaps, I thought, the gal wafits her 
proofs to look like a combination of Esther 
Williams, Jane Russell, Lana, and Grable, 
but that’s what I always give my cus- 
tomers anyway—lI keep telling myself. 

Or maybe she wants her hair “cascad- 


ing in golden rivulets over black velvet.” 
You get that stuff by letting the model lie, 
guillotine style, over the back of a chair 
while you backlight the b’junior out of the 
setup. No. that’s been done before 
and always looks corny. 

Besides, Dorothy should always wear 
her hair up; she has that kind of a face. 

Lighting? Mine is never the same 
anyway. Anything from a simple, stark, 
get-this-drama single spot Setup to my 
eventual tangle of wires, baby spots, re- 
flectors, #2 floods, and gobos. 

High-key or low-key lighting? Montage 
of her face combined with a bas-relief of 


LARRY HARMON, tired of using “hot-spot-on-the-wall” 
backgrounds — tried seaweed fans for varied treatment. 
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GNARLED CEDAR POSTS make effective props for full-length portrait of 
U.C. L. A.’s “Queen of Queens.” Note how props may be utilized as an aid to 
composition—here they form a solid base and emphasize a triangular composition. 





two swordsmen at work and a table-top 
of a bleeding unicorn, all entitled “Love?” 
Naw. Smells too much like the blue- 
ribbon print at last month’s camera club 
competition. 

If you’ve ever faced a situation like 
this, you already know the mental acro- 
batics a customer’s ambiguous request can 
set in motion. I finally found the solution 
to this problem by scanning the photo 
magazines, Vogue, and the Hollywood fan 
thrillers. I discovered that I had been 
overlooking something pretty simple and 
basic in glamour-type portraiture—props. 
In the magazines, prop-portraits seemed 
to jump right off the page while the plain 
background shots just sat there. 

I made a test. I stacked all my back- 
ground portraits made with a “hot-spot- 
on-the-wall” treatment together and 
looked at them. They were all alike. 
Sameness mowed them down. 

Maybe I’m a little wacky nowadays on 
using props and “new” backgrounds—but 
every portrait on my basement “studio” 
wall looks better than the neutral-back- 
ground shot it replaced. And since Dottie 
and the rest of my subjects like what they 
call the “New Look” in their portraits— 
what more can I ask? 


84 





How to Find Props 


Props don’t grow on bushes; you have 
to scout them out. Antique shops are 
among the most fertile grounds I know of. 
You'll evolve your own working methods, 
of course, but I suggest that you at least 
try my bull-by-the-horns approach. As 
soon as the proprietor of a shop gets to 
know you, ask for the loan of what you 
want. Return it in good condition in a 
day or so with a picture. An 8 x 10 print 
of the object you borrowed is often legal 
tender in promoting new props. 

As you begin to become “prop-con- 
scious,” two things will happen. First, 
you will begin to see props everywhere 
you go. You'll ask Elsa and Gordon to 
loan you the huge, beaten copper tray 
that you saw a hundred times before with- 
out associating it with a potential color 
shot ; from Kay and Bud you’ll borrow a 
strangely-carved picture frame that will 
be just right (cutting into the background 
and a little out-of-focus) for the “Grand- 
father” subject you have in mind. 

Second, props will begin to inspire por- 
trait ideas. You'll begin to feel a bit more 
original than the boys who’ve been using 
the same props since Daguerre’s day. 

(Continued on page 122) 
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VISIT to the property room of a department 
store provided many ideas for props. The lan- 
tern, held by photographer friend was used to 
good advantage as were the seaweed fans and 
the plaster cherub. Back in the studio, the barn- 


door on the spot was tilted to tone down the 
backlight on “Junior.” Strings were retouched 
in the above portrait. Although there is some 
divided interest, between the model and the 
prop, Dottie liked her latest portrait. 





BY BILL FICKLIN 


WOULD like to have seen the first 

Viking sails probe the New World 
horizon, or have watched the first Phoe- 
nician sails launch the rise of a nation of 
mariners. But when it comes to picture- 
making fun flavored with the romance 
of whipping canvas and the spice of ad- 
venture, I’ll settle for a windy-bright day, 
a small camera, and the water-splitting 
antics of a few common sailboats. 

To get good sailboat pictures you nat- 
urally have to be out where the boats 
are cutting their capers. If you happen 
to belong to a yacht club or own your own 
sailboat, this is no problem at all. But if 
you are like me, it means hunkering down 
in a power boat and nursing a camera 
beneath a slicker while someone else does 
the steering. 
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Don’t forget to protect your camera 
except when you are actually shooting. 
If the breeze is stiff enough to warrant the 
excursion at all, it will be stiff enough 
to make the going rough and wet. You 
will jounce around a lot and flying soray 
especially salt spray —can do all sorts 
of horrible things to an innocent camera. 

The ideal camera for such work is small 
enough to handle easily. Aside from that, 
it’s a matter of sailor’s choice. I suggest 
that you load up with a medium speed 
panchromatic film such as Eastman Plus X 
or Ansco Supreme. Your exposure meter, 
if you have one, will come in handy, and 
you'll want a lens shade for sure. A me- 
dium yellow filter will be doubly useful. 
Besides darkening the sky and water, it 
will keep spray from reaching your lens. 
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You'll want to forget about camera 
technique while you are trying to shoot 
from a bouncing boat. Hence it is gener- 
ally best to shoot at the fastest shutter 
speed your camera or the light will per- 
mit. I like to focus on infinity (except 
for close-ups, of course), open the dia- 
phragm to F:8 or therebouts, and shoot 
at about 1/400th. My only mechanical 
concerns then are those of advancing the 
film and re-cocking the shutter after an 
exposure has been made. 

Good sailboat shots can be made from 
any angle. Usually those made froim just 
ahead, just behind, or slightly to one side 
are very pleasing. Pictures made from di- 
rectly abeam, broadside on) may be less 
pictorial, but they do afford fine records 
of hull design and sail plan. A favorite 





HERBERT LANKS—BLACK STAR 


sailboat shot with most photographers is 
one made with the boat going to wind- 
ward (against the wind) from the for- 
ward or aft quarter, on the leeward side ; 
that is at a slight angle from just in front 
or just behind the sailer, and from the side 
away from the the direction of the wind. 
Shots from the windward side, however, 
are equally effective, and on small boats 
there is then no chance of hiding the skip- 
per and his crew behind the sails. 

If there is any amount of wind, there 
will be plenty of action. Shoot it at its 
peak! Catch the boat just as she gets a 
puff of wind and heels over, lots of bot- 
tom showing, her crew far out over the 
side, and her leeward rail awash. Or watch 
closely, and click the shutter just as she 
smacks a big wave; if luck was riding your 
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BILL FICKLIN 
FROM FITTING-OUT TIME to late summer sail- 


ing, boats provide a camera challenge in all 
types of weather. The judges’ boat is a good 
location from which to cover a boat race. 


Action close-ups, patterns of sails, there’s a 


BILL FICKLIN 


HUBERT A. LOWMAN 


variety of material here. If the race is a close 
one, the finish will provide a good photo 
particularly if the skippers have set their spin- 
nakers, those great billowing spray-splotched 
sails that many racers carry downwind. 





LEON CANTRELL 


SAILBOATS offer good material from shore as 
well as fast flapping action when you’re aboard. 
Protect your camera—-sailing weather is us- 
ually the variety that sports wet, rough going. 
You will jounce around a lot, and flying spray 





Pees 





BILL FICKLIN 


doesn’t help an innocent camera. Use a fast 
shutter speed, a tight-fitting filter and a firm 
grip on your camera backed up with a neck- 
strap if you have one. Why? Imagine yourself 
taking pictures from the boat below. 











WAITIN' FOR THE WIND W. ARTHUR YOUNG 
shutter finger you’ve got something! 

Try to keep your backgrounds ciean; 
plain water and sky are hard to beat. With 
a good dark sky, and some white, puffy 
clouds, you don’t need much action to 
make a real “eye catcher.” If you have to 
shoot against high cliffs subdue them all 
you can by operating as far as possible 
from the cliffs, and as close as possible 
to the sailboat. Sometimes a distant, low 
lying point of land, projecting into your 
picture, will pleasantly improve the per- 
spective. 

Now let’s think about light. On the 
water there’s lots of it — but if you don’t 
have bright sunlight, save your film. In 
sailing pictures, as in snow pictures, the 
brilliance and’ quality for which we all 
strive, will be absent in prints made from 
“dull sky” negatives. Shoot any time of 
day, morning, noon, or afternoon. Use 
any lighting, front, side, or back. All will 
give you different effects, and all can give 
you fine pictures. I try to adjust my think- 
ing and my technique to whatever lighting 
may be present due to time of day, and 
to the particular course a boat may be 
sailing. 

For pictures of several boats together, 
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LUNENBURGER 4 LARSON 


try covering a boat race. Get yourself a 


+ 2 : 
e judge S Doal 


shooting positicn out on tl 
if you can; it will probably be anchored 
to serve as one end of the starting line. 
Here you will find wonderful opportunities 
for action close-ups, and for pattern shots 
as the racers get under way. Occasionally, 
if the race is a close one, the finish wil 
afford a good photo, particularly if the 
skippers have set their spinnakers, those 
great, billowing, light sails that many 
racers carry downwind. 

If you’ve ever been sailing, get some- 
one to take you aboard his boat. On most 
boats, well mannered photographers who 
might furnish a print or two later on, are 
welcomed. If you are wearing shoes with 
leather soles take them off. You'll save 
your host’s decks, and maybe your own 
neck. Make some shots of the skipper as 
he squints aloft, watching the luff of his 
mainsail. If he’s a weather-beaten old 
sea-dog, so much the better. The skipper’s 
well rounded daughter in a *48 swim suit 
might look nice leaning against the mast, 
or hauling down on a halyard, or out on 
the bow silhouetted against the sky. Your 
wife would like this picture framed for the 
living room, well — maybe. 
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TYPICAL POSITION for dramatic shots is just ahead and to leeward. Diagonal 
angle of the sails, the white shirted skipper outlined against a dark background, 
white, puffy clouds, make for a good clean photograph which is an “eye catcher ” 





4 Case for the Kree-Lance 


By RICHARD W. BISHOP 


Member of the Massachusetts Bar 


IS HONOR, robed and seated behind 
H the bench, ceased making notes and 
arched his eyebrows. The pile of photo- 
graphs that had just been placed before 
him clearly showed that the defendant's 
car had been struck directly in the center 
front. 

The judge studied the front view mainly 
because it was on top of the pile. Obvi- 
ously he saw no necessity for looking fur- 
ther. As he held it up, the defendant’s 
lawyer winced. He didn’t wince because 
the snapshot was technically poor, as it 
most certainly was, but because it told a 
story that clinched the opposition’s case. 

“That’s your car?” His Honor asked 
the defendant. 

“Yes, sir.” 

“Fair representation?” 

“Well, I guess it is, sir,” 

The judge nodded, leaned back. The 
plaintiff’s lawyer sat down, an expression 
of satisfaction on his face. The defense 
got under way again, seeking to repair the 
damage done. But the plaintiff's snapshot 
had won the case. 

This scene occurs every day in courts 
throughout the nation. When original 
damage can’t be brought to the court 
house door for the presiding justice to step 
out and see when there is doubt in his 
mind, a photograph is the substitute. The 
purpose of photographs entered as court 
evidence is to prevent a half-truth being 
accepted as the whole story. 

In the incident described above, the 
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plaintiff had presence of mind enough to 
get out of his car and snap some pictures 
of both his and the defendant’s cars to 
show their relative positions before being 
moved. But how often does a person in- 
volved in an accident have this presence 
of mind—or how often does he have a 
camera with him, loaded and ready for 
action? Not once in a hundred times. 

And that is where you may fit into the 
picture, if you are so-minded, as a free- 
lance photographer, 

Insurance companies want pictures that 
can be used as court evidence and lawyers 
are willing to pay good prices for them. 
For this reason, supplying court pictures is 
one of the best paying, least crowded fields 
open to the amateur or free-lance photog- 
rapher today. 

It is also one of the easiest fields to 
work because photographic technique is 
of secondary importance. The courts 
aren’t interested in the quality of a print, 
though a clear enlargement may command 
a better price—and certainly more respect 
—than a poorly made snapshot. What the 
court is interested in is fairness of repre- 
sentation. We'll come back to the subject 
of “fairness” later. 

First, if you are interested in this type 
of work, you want to know where to get 
saleable pictures. Then what equipment is 
needed, what pictures to take, how and 
where to sell them, and lastly, how much 
to charge. Let’s tackle these questions in- 


dividually. 




























How To Locate Potential Pictures 


The obvious way to be prepared to 
make saleable court-evidence pictures is, 
of course, to carry your camera with you 
wherever you go. “But I don’t see one 
accident in six months,” you may protest. 
Perhaps ‘not—but why miss that one? It 
will probably more than pay for the insur- 
ance on your equipment, and think of the 
other saleable scenic or novelty pictures 
that will be yours for the snapping if your 
camera is handy. A free-lance photog- 
rapher, you know, seldom specializes. He 
should be prepared to take all types of 
pictures at any time. 

If you happen to have a friend on the 
police force in your city, you may be able 
to find out from him what is happening— 
and where. I know of one enterprising 


BEAT THE WRECKER to the scene if you would 
get unusual collision pictures like this leap- 
frog result. Be generous with exposures, work 


photographer who has a direct telephone 
line with both police and fire headquar- 
ters. He often arrives at a scene ahead 
of either force. 

Perhaps a surer and easier method is to 
tune your radio to the police broadcasts 
in your city. This way you get the in- 
formation first hand, and can gauge the 
severity of an accident and decide for 
yourself whether it will be worth photo- 
graphing. Quite a few free-lancers nowa- 
days install short-wave radio sets in their 
cars so they can proceed from one scene 
to another without interruption. 


What Equipment Do you Need? 
Use whatever equipment you have or 
can afford to invest in. There is more 


profit in it for you—and often more sat- 
isfaction—if you can develop your own 


fast from many angles before moving in for 
the close-ups. A flashgun will open up shadow 
detail which is important in damage claims. 








THESE PICTURES were adequate to demonstrate 
the direction of the blow as coming from the 
right front rather than from the right side. 
Often a three-quarters view, from the 
damaged side of the car, will bring out not only 
the fact that parts of the vehicle are damaged, 
but will present evidence that other parts re- 
main intact. Cases are often decided on the 
physical aspects of damage alone, especially 
when conflicting stories are presented in court. 

Photos by Earl Murray, F.P.G 


taken 


negatives and make your own prints, but 
it isn’t essential. A flash gun will enable 
you to work at night and thus enlarge 
Otherwise don’t 
worry tco much about equipment. The 
court what kind of lens or 
shutter speed you use; here the interest 
centers on results in the finished print. 


vour field of activity. 


won’t care 


What Pictures Are Needed? 


Once you have arrived on location, the 
important thing is to figure out the best 
way to get complete picture coverage of 
the accident. 

Supposing, for instance, you go out to 


photograph a collision between two cars 
and arrive upon the scene just as the po- 
Since the cars are at right 
angles at an intersection, your first shot 


lice arrive. 
should be a distant view of both cars with 
enough of the foreground and background 
to show their relative position in the in- 
tersection, and the locality in relation to 


fixed objects nearby. You take this pic- 
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ture first because the larger the crowd 
that collects, the less you can see of the 
cars and the closer you will have to work 
to them. 

Your next shots are made at closer dis- 
tances. These will probably consist of 
two or three shots of the cars only. For 
your own convenience they should, if pos- 
sible, show the car’s registration plates. 

Your final pictures will show the actual 
point of contact, taken from a very close 
viewpoint. Exposure for the final pictures 
should be made very carefully so that 
the damage will be clearly visible. 


Supplementary Pencil Work 

This concludes the picture-making por- 
tion of your work. The next step is to 
draw a diagram of the place of the 
accident as accurately as you are able. 
Insert distances, such as width of streets, 
sidewalks, and distances of the cars from 
fixed objects. Include any means of traffic 
control and obstructions (if any) that may 
have blocked the view of either driver. 

Then, in a notebook, write a brief de- 
scription of each picture you snapped, 
including the direction the camera was 
tacing, approximate camera distance from 
the subject, etc. Note the date and time 
of day. If you haven’t the registration 
number of both cars in your pictures, be 
certain you jot these down in your note- 
book—together with the respective make 
and year of each car. 

Strictly speaking this is all that you re- 
quire. You will find, however, that the 
insurance companies or individuals with 
whom you later deal, will be much more 
friendly and grateful to you if you also 
write down all that you can recall about 
the whole matter. The actions or con- 
versations of both operators, what injuries 
were apparent if any, skid or tire marks, 
whether a wrecker towed either car away 
and where to, the badge number of the 
patrolman or policemen at the scene, 
names of anyone you may pick up as 
disinterested witnesses. In short, note all 
those bits of information which might 
lead to the discovery of the actual facts 
as they occurred. 





OBVIOUSLY the bullet was meant for the driver. 





THIS PHOTO indicates graphically the length 
of the skid left by the car, as well as the curve 
which limited vision approaching the accident 
scene, Markers establish the skid length for 
later proof of the driver’s speed. 





IN COURT a picture like this points up two 
facts. First, it establishes the fact that the bi- 
cycle was struck by this particular car; second, 
it reveals the angle at which it was struck. 
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Your Ethical Responsibility 


The truth about how an accident oc- 
cured and its results are all that concerns 
a photographer. You have often heard it 
said that there are always two accidents 
involved in the same case—the one that 
happened in the street, and the second 
which occurs in the courtroom. Usually 
both sides think they are telling the truth, 
and both believe it was not their fault. 
Yet most authorities agree that there are 
no unavoidable accidents, and that fault 
must lie with one or both operators in- 
volved. You are assisting the community 
when you aid the court in arriving at an 
accurate decision as to where the blame 
belongs. Approach your work with this 
idea in mind—and don’t take sides. 

No picture is admissible in court unless 
it is fair in representation. This means 
that you must avoid extreme angles and 
refrain from retouching negatives or 
prints. 

It does not mean, however, that you 
will not take a picture from a view which 
will result in a picture advantageous to 
your client. If you know who your client 
will be in advance, by all means take your 
pictures in a manner that will illustrate 
his side of the case. But in so doing, don’t 
lose sight of the one rule of thumb that 
must govern al] your actions—fair re pre- 
sentation. 

More frequently than not, the cars 
which you are called upon to photograph 
will not be in actual contact. As a matter 
of fact they may be several hundred feet 
apart. In such an event, proceed with 
each car separately, and try to get at least 
one picture in which both cars appear 
so as to show their relative position in 
the street. 


What To Do With Your Pictures 


Let’s assume now that you have de- 
veloped your negatives and have made 
prints. What should you do with them? 

If you are a fast worker, and the acci- 
dent *; a serious one, you will rush a print 
to the local newspaper, still dripping wet. 
You may sell it on the spot. You may 
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not. If you don’t sell it, don’t worry. This 
is merely a by-product of your negative. 

If you live a more leisurely type of 
existence, you will take a day or two to 
make up a sample print and get your 
negatives properly filed away so that you 
can find them when you need them. 

Your next step will be to call or write 
the Registry of Motor Vehicles, or the 
corresponding office in your state, and 
learn the names of the owners of the cars 
whose licenses you noted. In states where 
insurance for personal injuries is com- 
pulsory, this office will give you the name 
of the insurance company covering the 
car. If you cannot secure the company’s 
name, write to the owner and tell him 
that if he is insured he should turn your 
letter over to his agent. 

If you write to both car owners, or both- 
companies at the same time, tell them you 
have made the same offer to both sides 
and that first come will be first served. 

It is preferable, to my way of thinking, 
to write to the local office of the company 
insuring one side only, and to limit the 
time that the offer will be open to them. 
You might, for instance, use the following 
form with necessary variations. 


Blank Insurance Company 
Claim Department 
Boston, Massachusetts 
Gentlemen: 

Please be advised that on June 2, 
1948, I was present and took pictures 
of an automobile owned by Fohn Doe, 
of 15 Elm Street, Boston, your assured. 
This car was involved in an accident at 
the intersection of Park Avenue and 
Riverstreet Street with another vehicle. 
The pictures indicate the damage to 
both cars and their positions in the 
street before they were moved by the 
police. 

If you are interested in these pic- 
tures, would you please have your ad- 
juster call me at Crescent 4510 and 
arrange an appointment. I shall be 
pleased to show him proofs at that time. 

If I do not hear from you within ten 
days, I shall feel justified in concluding 
that the pictures are of no value to 
you, and I shall feel free to offer them 
to the owner of the other motor vehicle 
involved. 

Very truly yours, 
(Your Signature) 


(Continued on page 117) 
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F.P.G. PHOTOS BY 
RICHARD W. BISHOP 


THE CLOSE-UP should show the point of con- 


tact—in this case, with a light pole. The 
photo, rich in shadow detail, should also show 
the damage done to the car or cars 


Choose 
your camera angle thoughtfully for best results 





SPECTATORS may be included in your distant 
views, but make sure they do not stand in the 
way of the object photographed. There is suf- 
ficient indication in the picture below to prove 
the car was on the left side of the street 
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Processing Films at High 
Temperatures 


Hot weather and excessive humidity which tend 
to soften gelatin often prove bugaboos to pho- 
tographers who do developing in the summer- 
time. Lukewarm tap water, too, plays havoc with 
usual procedure. 

Photographers often resort to highly incon- 
venient (and sometimes bizarre) methods of cool- 
ing down their processing solutions. Although it 
is best to process films at the recommeded tem- 
peratures, there are many so-called tropical pro- 
cessing procedures which allow negative develop- 
ment at high temperatures without consequent 
reticulation and melting of the gelatin. 

It is important that the reader does not con- 
fuse HIGH TEMPERATURE (or so-called tropical) 
processing procedures with RAPID processing pro- 
cedures. While the high temperature development 
methods take less time, and are more rapid, this 
factor results from the necessity of cutting down 
the length of time during which the film must be 
exposed to warmer-than-normal solutions. The 


time gained is not the significant factor. Also, 
most rapid processing procedures are carried out 
at normal processing temperatures. We are here 
speaking of high temperature methods which are 
of primary interest to the photographer who finds 
it impractical to cool down solutions, either be- 
cause of his local situation or geographic location. 


Prevent Excessive Swelling of Gelatin 


Because of the tendency of gelatin to swell and 
become soft when high processing temperatures 
are involved, high temperature development usually 
calls for special solutions to prevent this. These 
special solutions must also allow the development, 
fixing and washing to be accomplished in a rela- 
tively short time, so that prolonged immersion in 
the warmer solutions can be avoided. 

There are a number of high temperature pro- 
cessing procedures set forth in current photo- 
graphic literature. Those photographers who are 





Processing Step Solution Temperatures 


HIGH TEMPERATURE PROCESSING TABLE 


Solution Temperatures 


Solution Temperatures 
91F to 110F 





Development 


Short-Stop 


Fixing 


Washing 





OF to 
Developer: Ansco 17 con- 
taining 75 grams anhy- 
drous sodium sulfate per 
liter. 
Time: 
minutes. 


SS Bath: Ansco 216 con- 
taining 75 grams anhy- 
drous sodium sulfate per 
liter. 

Time: 


Approximately 4 


Three minutes. 


Fixing Bath: Ansco 204. 
Time: As usual. 


Time: As usual. 


Developer: Ansco 17 con- 
taining 100 grams anhy- 
drous sodium sulfate per 
liter. 
Time: 
minutes. 


SS Bath: Ansco 216 con- 
taining 100 grams anhv- 
drous sodium sulfate per 
liter. 


Time: Three 
Fixing Bath: Ansco 204. 


Approximately 2 


minutes. 


Time: Approximately 5 
minutes. 
Time: Ten minutes. 


111F to 125F 


Developer: Ansco 17 con- 
taining 125 grams anhy- 
drous sodium sulfate per 
liter. 

Time: Approximately 
1% minutes. 


SS Bath: Ansco 216 con- 
taining 125 grams anhv- 
drous sodium sulfate per 
liter. 


Time: 
Fixing Bath: Ansco 204. 


Three minutes. 


Time: Approximately 5 
minutes. 
Time: Five minutes. 
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interested in checking over several of these hot 
weather processing methods will find some points of 
similarity in most of them: For example, neutral 
salts are very often used to retard gelatin swelling. 
Sodium sulfate (Na2SO4) is the most commonly 
used neutral salt— it retards the swelling of the 
gelatin, but does not otherwise affect the film de- 
velopment. Another point of similarity which may 
be found is the practice of submitting alcohol for 
some of the water in the solution to minimize swell- 
ing. And, of course, certain hardening agents such 
as formaldehyde are frequently used to keep the 
gelatin hard. While formaldehyde (methanal (HC 
HO), is extremely effective, it tends to make the 
gelatin brittle and susceptible to cracking. 

The procedure outlined in the chart has given 
excel'ent results, even when development was car- 
ried out at 125F. But before going into this par- 
ticular high temperature method, let us examine 
points of technique in utilizing these special pro- 
cessing procedures. 


Solutions Must Be Same Temperature 


In the first place, it is interesting to note that 
the high temperature in itself does not have the 
adverse effect upon the film as does a sudden change 
in temperature. Therefore, it is of the utmost impor- 
tance that all solutions be the same temperature. 

For this reason it is a favored practice to take 
the temperature of the water coming out of the 
tap, and establish the processing at this tempera- 
ture. In this way the photographer most con- 
veniently holds his solution at wash water tempera- 
ture, so that films are not confronted with a sud- 
den change in temperature when they are placed 
in the wash. 


High temperature processing requires careful at- 
tention to details of technique. For instance, the 
films should be agitated continuously throughout 
the entire procedure. In addition, it is very im- 
portant that the films do not come in contact with 
each other, the sides of the tank, or a careless 
hand at any step in the processing — this includes 
the final washing step. This is due to the fact that 
the film is extremely susceptible to scratches and 
other physical injury at high temperatures. 

Times should be carefully followed in high tem- 
perature processing. All times are important and 
should be observed, not only for the developer, 
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but also for short-stop, fixer and wash. When high 
temperature processing is undertaken, minimum 
times consistent with proper development, harden- 
ing, fixing and washing should be used. For ex- 
ample, extended washing time is not a critical mat- 
ter in normal processing, but in high temperature 
processing prolonged washing (at high tempera- 
tures) will eventually cause melting of the emul- 
sion. It is therefore wise to time washing just as 
you would time development. It is fortunate that 
hypo is washed from the film more quickly when 
water is at a higher temperature. 


It will be noted that the chart calls for the use 
of the Ansco 204 Fixing Bath. This is a buffered 
fixing solution which should be used at all temper- 
atures given. However, the Ansco 201 Fixing Bath 
may be used up to about !00F. 

The exact amount of sodium sulfate used in the 
procedures charted is not critical; it is only neces- 
sary that the amount used does not fall short of 
the minimum designated for a particular tempera- 
ture range. 

As a caution, some water supplies furnish water 
of a low mineral content. These softer waters will 
induce melting more quickly than harder waters. 
It is consequently advisable to use a FRESH fix- 
ing bath in order to assure thorough hardening. 





“EGYPTOLOGY IS ALSO HIS HOBBY." 
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NEWS 


FR Guaranteed Roll Film Developing Tank 


A new adjustable roll film developing tank, 
the FR “Special” Model 2, is unconditionally 
guaranteed and has the following features: a 
shatter-proof “bouncing” reel assembly made 
from a strong yet resilient plastic, a “bayonet 





looking” cover which cannot come off when the 
tank is moved, and an opening which permits 
40% faster filling than the former tank. Film 
can be loaded from the inside or outside. 

The unconditional guarantee with every tank 
states, “If any part or parts of the FR ‘Special’ 
Model 2 Developing Tank should ever break 
through accident or misuse, return entire tank 
‘as is,’ together with 50c in coin, and we will 
replace damaged part or parts, restoring tank 
to perfect operating condition, returning it to 
you promptly.” Price, including tax, $3.45. 


Roll Film Adapters & Auxiliary 
Back for Graflex Cameras 


Three additions to their line of Double 
Holders, Film Pack Adapters and Roll Film 
Adapters are announced by E. Suydam & Co., 
2080 Lincoln Ave., Pasadena 3, Calif. First is 
a 120 Roll Film Adapter for 2% x 3% and 
3% x 4% Graflex cameras. The adapter is the 
same as their popular 6.5 x 9 cm, adapter 
except that it is made to fit the Graflex back. 

A new idea is offered for the 4 x 5 size 
which permits use of the 9x12 cm. size roll 
film adapter, automatically correcting the focal 
plane. This plate is in reality a slide back which 
fits the camera like a cut film holder and which 
has a slot into which the manufacturer’s 120 
roll film adapter, 3% x 4% thin double cut 
film holder, and 3% x 4% pack adapter may 
be fitted. The plate is an aluminum casting, 
attractively finished in black wrinkle enamel 
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ABOUT NEW 
PRODUCTS 
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containing pressure springs which permit easy 
installation of accessories while at the same 
time giving pressure for light-tight contact. 

It is important to note that these products 
cannot be used in the Graphic or spring-back 
type cameras. 


Two Multipurpose Flood Lamps 


Two new multipurpose flood lamp reflectors 

the Kodak Vari-Beam Standlight and the 
Kodak Vare-Beam Clamplight—may be ad- 
justed to provide Flood or semi-spot lighting 
or any type in between. They feature a 
built-in socket which, when rotated, will change 
the angle of light. The lamp socket in each 
case will accept one No. 2 flood lamp. 

The Vari-Beam Standlight is mounted on 
a telescoping column, locked in place by the 
simple tightening of a thumb screw, which 
allows a variation of three to 5% feet in 
height. The column is anchored to a heavy 
steel circular base (4¥2lbs.), designed to give 
good stability with- 
out the possibility of 
tripping over sup- 
porting legs. The 
base is rimmed with 
rubber to prevent 
marring of floor or 
furniture. 

The positive C 
type clamp upon 
which it is mounted 
is the outstanding 
feature of the Vari- 
Beam Clamplight. 
The clamp may be 
quickly attached to 
flat objects, such as 
chair backs and ta- 
ble tops, and assures 
firm, secure attach- 
ment without fear of 
the reflector falling 
off the support. The 
clamp is self-padded. 

The Vari-Beam 
Standlight sells for 
$15.00, and the Vari- 
Beam Clamplight for 
$9.75. 


Clarus Has f 2. Lens 


The Clarus camera is now available with an 
f 2. lens. Made by Clarus Camera Manufac- 
turing Co., Minneapolis, Minn., this 35 mm. 
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SPEED GRAPHIC photo by Wm. A. Locke 





. : WATCH 
Youth is everlasting FOR 


with a GRAFLEX! or teehee 


GRAFLEX PHOTO CON- 


All the brightness in their eyes and smiles . . . the ribbons 
and pig-tails .. . all the youthful, changing moods of these TEST. MEANWHILE, 
little girls were “caught” and kept forever—always fresh, SELECT YOUR PRIZE 





never changing—by taking this sparkling picture with a 
Graflex-made camera! 

In your hands, a Pacemaker SPEED or Crown GRAPHIC ENTRY! 
...an RB Series B or Super D Graflex . . . becomes a means 
of making youth everlasting .. of capturing and keeping 
forever all the many precious moments of your life .. . and 
theirs! 

See your Graflex dealer soon. He has the Graflex camera 
for you. Start taking sharp, clear pictures that will give you 
so much pleasure—pictures of prize-winning quality. 


Write Graflex, Inc., Room 218, Rochester 8, N. Y., for free literature 
PRIZE-WINNING CAMERAS 
Western Division, 3045 Wilshire Boulevard 


Los Angeles, California 


PHOTOS FOR EARLY 















BRING OUT THE HIDDEN BEAUTY OF 
YOUR FAVORITE BLACK-AND-WHITE 
PHOTOGRAPHS 


Give color magic to your favorite black- 
and-white photographs with Marshall's 
Photo-Oil Colors. It's as easy as A B C 
to get true-to-life results the very first 
time you try. Here's your chance to thrill 
to the beauty of COLOR PHOTOGRAPHS 
—WITHOUT COLOR COSTS. 

















LESS THAN ONE CENT PER PRINT 
NO SPECIAL SKILL NEEDED 
© NO ARTISTIC ABILITY REQUIRED 
NO COLORS TO MIX 
NO BRUSHES NECESSARY 
CHANGES EASILY MADE 















YOU CANNOT RUIN A FAVORITE PRINT 


You can always remove Marshall's Photo- 
Oil Colors and begin again. For amateur 
or professional, Marshall's oils assure 
brilliant nature-born colors at a cost 
BELOW ic PER PRINT. 


FREE INSTRUCTION BOOKLET 
Each Marshall set contains a FREE in- 
struction booklet giving complete infor- 
mation on the application of the colors 3 




















« 

we%s* and the exact colors to use for various tate! 

‘e purposes such as blonde or red hair, grass, anes 

Ko tree trunks, brick walls, etc. ... in fact, ‘ages 
everything to give you the knack for per- 





ese fect results in glorious life like tones. 





Write today for ‘‘How to Make Beautiful 
Colored Prints with Marshall's Photo- 
Oil Colors.’’ It’s a 32-page il ustrated 
book, which gives you the complete basic 
course in photographic oil coloring—ISc. 


SETS ARE PRICED FROM 
$5.85—$1.25 








Dept. C8, 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd. 
137 Wellington St., West, Toronto 1 
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camera has been popular for the past few years 
with an f 2.8 lens. $168.50 including tax. 


Focusing Adapter for Leica Camera 


The new C B S Focusing Adapter for Leica 
Camera provides continuous coverage by 50mm 
collapsible lens from infinity to 1.7X magnifica- 
tions without extension tubes. 

This precision instrument is designed for use 
with the Sliding Focusing Copying Attachment 
or the Speed-O-Copy to give maximum range 
with continuous coverage requiring a minimum 
of parts with greater ease of operation. It takes 
Leica Lenses with focusing mounts inside the 
Adapter, thereby obtaining close coupling of 
collapsible lens with the film plane for distant 
objects. 

This device is light weight, being constructed 
of high tensile strength aluminum alloy ano- 
dized and stained black, while the outer shell is 
of hard drawn brass chrome plated. The outside 
dimension is 234” diameter with a length of 
15@” when collapsed and 234° when extended. 

At one end of the outer shell is provided a 
standard Leica Thread which screws into the 
Sliding Focusing Copying Attachment or the 





Speed-O-Copy. By means of a helical focusing 
thread, the inner shell has a longitudinal travel 
of 1%” minimum for positive focusing. The 
lens spacer is contained within the inner shell 
and provides an inner and outer seat for the 
lens plate. With lens mounted in either seat 
and lens spacer in position, the complete as- 
embly is held integral by the clamping ring. 

With collapsible lens extended and mounted 
in outer seat and the C B S Focusing Adapter 
extended, 1.7X magnifications are obtained 
When greater magnifications are required, stand- 
ard Leica extension tubes are placed between 
the copying attachment and the C B S Focusing 
Adapter. 

It is ideal for rigid mount lenses, focusing be- 
ing accomplished in the focusing adapter. Leica 
owners are not restricted to the use of expensive 
telephoto lenses for telephoto work as this de- 
vice is adaptable for other lenses. An inexpen- 
sive long focal length lens with lens plate hav- 
ing thread corresponding to thread of lens bar- 
rel may be used. Those who do not have access 
to a collapsible lens may use a 3” or 4° en- 
larging lens with suitable lens plate for cose-up 
work up to infinity. 

The C B S Focusing Adapter broadens the 
field of the Leica Camera for medical, scientific 
and industrial use in addition to that of the ad- 
vanced Leica photographer. Transparencies for 
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Both ace Bluetloods... 


EDLU fi, swift ocean racing yawl owned by Mr. R. J. Schaefer, Brooklyn, N. Y.; designed by Sparkman & Stephens. 


FILMO AUTO MASTER, the only 16mm magazine-loading camera with a turret head. Makes three lenses instantly 
available. ‘Takes the finest personal movies in true natural color or sparkling black-and-white. 





If you thrill to a racing yacht’s perfection of line and perform- 
ance, then you'll thrill to the champion of movie cameras ...a 
Filmo. Press a Filmo starting button... the soft, steady purr 
says you'll show ¢his film with pride—in any company. You 
can expect theater quality in Filmo movies, for Filmos fully 


FOR 4 


\ 





reflect Bell & Howell’s 41 years of experience in building 
Hollywood’s preferred professional equipment. Filmo “blue- 
YOU'LL BE PROWD bloods” include 8mm and 16mm cameras and projectors, and 
16mm sound film projectors. For full information see your 
dealer or write Bell & Howell Company, 7163 McCormick 
TO SHOW Road, Chicago 45, Illinois. 


JAUTTO MASTER 


Dy 
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Reproduced from a transparency made on Ansco Color Film by Victor Kayfetz. This true color 
film gives colors so natural they almost take your breath away! 


Natural color... True color... Ansco color / 


If you’ve never shot Ansco Color Film, talk 


to someone who has! 


Whether you’re after delicate sky tints, 
subtle flesh tones, or the soft colors of nature, 


you'll get them with stunning realism when 


you use this glorious true-color film. 


And you can develop Ansco Color Film in 
your own darkroom, or have it processed by 
your dealer quickly! Afterwards, you can 
have gorgeous color prints made on Ansco 
Printon. 

If you have an f6.3 (or faster) lens, start 
now to take transparencies in true-co/or 
Ansco Color! Get 35mm cartridges, 120 or 620 


rolls, sheet sizes, or 16mm movie spools in 
Ansco Color Film! Ansco, Binghamton, 
N. Y. A Division of General Aniline & Film 


Corporation. 











projection may be made by optical copying 
from 35mm negatives. 

For literature and detailed description of 
range covered, address C B S Laboratories, 561 
Crescent Ave., Buffalo 14, N. Y. The Focusing 
Adapter with ‘lens plates for 50mm, 90mm and 
135mm lenses sells for $45.00 including Federal 
Excise Tax, and is available through all photo- 
graphic dealers or direct from the manufacturer. 
Lens plates for other lenses are furnished at 
$2.00 each. 


Morton Widar Lens 

The Morton Widar 
lens is the second (See 
page 108, July, °48, fo- 
Primar) wide-angle iens 
of the Morton Co., Miz- 
neapolis, Minn. It at- 
taches over regular 
lenses on practically «il 
8mm and 16mm cam- 
eras, and covers four 
times the normal area, 
still retaining same 








speed as lens with which it is used. It converts 

fl.5 lens to a %” lens; a ¥%” f1.5 lens to 
a 6¥%mm f1.5 lens, and has focusing mount for 
extreme accuracy and coated optics. $39.95. 


Hi-Efficiency Enlarging Lamp 


The revolutionary Elwood Hi-Efficiency En- 
larging Lamp by Elwood Pattern Works, Inc., 
125 N. East St., Indianapolis 4, Ind., screws into 
the socket in your present enlarger which then 
plugs into the fool-proof automatic transformer 
for ready use. Some of the lamp’s features are 
that continuous exposure just barely warms the 
negative, a long scale of graduations without 
the softness from grid lamps, and the 75-watt 
300-watt incandescent bulb. The Hi-Efficiency 
sealed arc lamp is 800 per cent faster than a 
arc is sealed in the same bulb as an ordinary 
enlarging lamp. Contact printing paper may 
be used because the lamp is bright and cool. 
$54.00 





REASONS WHY THOUSANDS 


EASTMAN KODAKS IN ORIGINAL CAR 
FOR AT ONCE DELIVERY 


PREFER 


THE GENERAL'S "PAY-AS-YOU- 


SHOOT" PLAN 


It's the saree, most 3 price. i Sntenent 
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1 t Gen a 1 i ar " 
SS a eee ere Oe (A) Kodak Vigilant Six- (F) Kodak Refiex. F/2.5 
2x00 pay as little as 10 cz, 4, you get 10 Day Money-Back Guarantee Soctee, $39 tana cela eneed di57%e = 
Dows and 10% a mont on any photo equipment you buy Down. ? 31 3. 7 Down 


Don't naam td 





You pay only the nationally advertised 


@Charge! No Finance ¢ ee. a to deal 
with! You pay absolutely the same 





Buy your photo equipment needs the easy GENERAL — 


Carrying 











(G) Kodak Medalist 11. 

















(B) aay Vottans jr. 

Six-20, et Lens. {hn seue a Mie ee’ 
$20 s0—S5 oo Down. ga12. 50-931. 25 Dn 
Cc F 5 (mh oe, Kodak 6MM 
(C) Kodak 35, 4.5 Mode . 


coated lens. rlash ° v/3.* 
Shutter. sorta Coated Lens. $64. 

-77 Down. $6.41 Down. 
(J) Cine ae eee. 
(D) Kodak 35 with zine mum. F/i. 
Range-Finder. F/3.5 Coated lass $145 an 
Coated Lens. Fi. Shut- $14.58 Down 
ter. $86.58 — $6.65 (K) Cine Kodak op~. 
Down zine, 16MM, F/t. 


Coated Lens. 8175 on 





so 
Press Cameras (F) Clarus shut fix rhe ten a a pe (L) Kodak Tour 
244"x3" Busch Press- — plane shutter, a Skee TP a, OM, — mote, . ¥/4.5. $71. oosy “36 


Man fit——L.N.F/4.5 in 
on ¥. . $i3d. os—s13. "40 Down. «N) Bolex 4-16 0 with 
frame counter, less lens. 
82.50 — $28.25 


—$13.99 Dow (G) nen Refiex. F ‘2.9 

(A) 2%” x30e" Busch and cas $109.50— new. 

Pressman Outfit, F/4. 3 ‘in A Down. Down 
$171.35 Keystene, 














YOUR CREDIT 1S GOOD wire THE GENERAL 
Follow these te to estabiisr 
‘PAY-AS you snoorT CREDIT 








S$ L.N. 
$59.50—S$5. os. town 


F/2.S, new. 


—$i7. wn 

(B) 4x8” 8 3 Press 

Outfit, F/4 in Rapax Turret (P) Cinklo 

ind w. $1 50— F/2.8. new eee, oo— $76.15—$7._1 Down. 
$17.8 n. $11.00 Do 

(C) 28/""344" Speed (J) Revere ‘70°’ Maga- 





Rev 
Tur 


$152. $o-s1s- 25 Down. 


zine. F/2.8. new. $127.50 
12.75 Dow 


(S) Cirofiex, F/3.5 in Al- 
. 76.9) 


Refiex and Folding 
Cameras 


i rgofiex, F/4.5 and 
“magazine case, new. $69.63-—$6.96 
w. Down. 


Rapax, 


Arous A2 with case L.N Perfex Magazine Turret. phax, .new 
$19.95—$s.00 ° } ah $99.50 — $7.69 Down. 
F > Cirofiex 

hi: R.F. 39.99 (K) B&M Sportster, F/2.5 
Saw" new.  $102.61—$10.26 "- 

DA s 23 F/3.5 and wn. (T) Roamer 
prey $58.08--35-80 (L) _— Wry , an new. $48. 
Down. P/1.0, 1a. ~ Roamer 1 
Argus C3 Outfit. case. fi. $296. 22-528. 62 Bown. aus * 


unit L.N. $59.50—$S.9S 


Down. 
Argus C3 Outfit, re **16'' Maga- 
F/3.5, fi. unit, new. ry 2.5. new. $127.50 


$74.71—$7.47 Down. 
GUARANTEED CAMERA 
VILDING 
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cient, ua 
Werk. 


FREE INSURANCE 
FREE ESTIMATES 
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Cameras 


Down 


F/ 
$99.4 5-59. ps bees 


wu, 5. 
0o—$s. bo on 
Achromat lens, 


75—$S.00 Dn. 









Vs Rene! Camera 





Select the equip- 
ment you want, and 
@ total your entire or- 
(Note: You ss _ 
y € 





payments, etc. 





MAIL COUPON TODAY 
THE GENERAL CAMERA CO. 












State on coupon the 
monthly payments 
you can make. 


Mail your order, 


4 down payment and 
wg e 


short note telling 
us about yourself, 
your occupation and 
two references. 





Dept. 8. » Mail Order Division, Chicago 45, ti!. 
Rush "equ upment on attached order. If not 
completely satisfied I may return all or part of 


order within 33 days for refund. 
BB. cccccccess as down 


my ny an 
agree pay $. 
mercnendiec is pata for 


) Rush my copy of "The Cent's catalog. 
‘ 21 ( ) I am under 


I am over 


I am enclosing 
pa: 
per month untii 


































Here are a few choice items from our enorm- 
ous selection of used cameras many of 
the finest cameras made at prices that 
are unbelievably low. 


ORDER NOW...AND SAVE 


10 DAY FREE TRIAL—MONEY BACK GUARANTEE 
Condition: LN—Like New; Exc.—Excellent 
G—Very Good 


LEICA CAMERAS 


F3.5 










* Elmar range finder, 













Summar F2, case VG 15.00 
Summar F2, case Exe 225.00 
Elmar F3.5. case LN 225.00 
Summitar F2. coated, case LN 335.00 
T’’ coated Sonnar F1.5 
e LN 395.00 
Leica IIIB Xenon F1.5. case Exec 320.00 


CONTAX CAMERAS 





Tessar F3.5, case 


















Contax I 
Contax I Sonnar F2. case Exc 150.00 
Contax II Sonnar F2. case LN 245.00 
Contax III Sonnar F2. case LN 285.00 
Contax III, Sonnar F1.5 coated, case LN 350.00 
Contafiex Tessar F2.8. case Ex« 225.00 
35mm Kodak Ektra F1.9. case LN 390.00 
mm Karat II Xenar F2.8 LN 85.00 
mm Weltini, Xenon F2 Compur rapid 
case LN 135.00 
35mm Retina II Ektar F3.5 comput Exc 97.50 









35mm Retina II Xenon F2 compur 
rapic 


























3 > Xenar F3.5 lens for Robot 
Z-iss Super Ikonta A Tessar F3.5, case VG 97.50 
Zeiss Super Ikonta B Tessar F2.8. case, 

2 window mode ° LN 160.00 
Zeiss S per Ikonta C Tessar F4.5, case VG 110.00 
Kodak Medalist I F3.5. case Exc 150.00 
Kodak Medalist II F3.5, case LN 225.00 





REFLEX CAMERAS 




























Kine Exakta, Xenar F2.8 ase Exe 
Kine Exakta, Tessar F2.8 LN 225.00 
Kine Exakta, Primoplan F1.9, case LN 265.00 
35mm Praktiflex F2.9 lens New 99.50 
Exakta Model B Tessar F2.8, flash gun Exe 110.00 
214x214 Korelle Reflex I Cassar F3.5 
B LN 89.50 
21 214 Korelle Reflex I Victar F2.9 
ase LN 95.00 
2i4x2)4 Korelle Reflex II Schneider 
F2.8,. case Ex 129.50 
214x214 Korell Reflex II Tessar F2.8 
case LN 165.00 
434” Zeiss Tessar F4.5 lens for Korelle V¢ 49.50 
Kodak Reflex oated F », Case LN 105.00 
Ikofiex I Novar F3.5. case LN 100.00 
Ikofiex II Triotar F3.5. case Exc 125.00 
Ikofiex III Tessar F2.8 cast LN 250.00 
Rolleicord 1 5 LN 100.00 
Rolleicord Il F3.5 LN 125.00 
Primarfiex Tessar F3 ase Ex 150.00 
Primarfiex Trioplan F2.8, case VG 150.00 


line of new cameras available. 
Write for Information 


Mail and phone orders 
Convenient payments on purchases over $50 


A complete 





TOP TRADE IN ALLOWANCE OR CASH 
PAYMENTS FOR USED EQUIPMENT. 














“THE HOUSE OF PHOTOGRAPHIC VALUES” 
BE Conwen’s EXCHANGE, wc. 


2 FULTON STREET, © NEW YORK 7, W. Y. 
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Kent Tank Outfit 


Designed especially for developing roll film 
from 35mm. to 24% x 4%, the Kent Tank Out- 
fit distributed by Arel, Inc., St. Louis and Pitts- 
burgh, retails for $3.95. It contains an adjust- 
able developing tank and reel, 32 oz. bottle of 
FR super fine grain developer, % gallon Kent 
acid fixing poder with hardener, handbook of 
developing and printing, and two acid resisting 
film clips. 


Kryptar Movie Film 

Kryptar 8mm Panchromatic movie film, pack- 
aged in 25-foot daylight loading rolls, is the 
new film of Kryptar Corp., 38-42 Scio St., 





\ and distributed by the Curtis Cir- 
culation Co., Phiiadelphia. The film has a day- 


Rochester 3, 


light exposure index of 50 and can be used 
effectively for both indcor and outdoor pictures. 


New Kodak Color Prine Services 


All color print orders are now being returned 
to dealers by Eastman Kodak Co., by first-class 
mail or by parce! post, special delivery. In adui- 
new color print sehvices—Kodacolor 
Enlargements, Special Sizes 


tion, two 
and Kodachrome 
are being offered 

The all-new Kodacolor Enlargements will be 
furnished in three standard sizes, 5x7, 8x10, 
and 11x14, and four special sizes from 4x7 to 
8x8. The standard Kodacolor Enlargements wil! 
be made from the largest area of a KodacJlo: 
negative that can be printed, conforming to the 
proportions of the requested size. Specific crop- 
ping may be indicated by placing Scotch Tape 


on the base (glossy) side of the negative. Thx 
reas selected for printing must be of the size 
of one of several masks that have been selected 
to use in making enlargements. Magnificatio : 


in making these enlargements will be limited 
to approximately five diameters. 

Kodachrome Enlargements are in sizes 5x7, 
8x10, and 11x14, plus special enlargements in 
sizes other than those normally supplied. En- 
largements may also be made from specific por- 
tions of Kodachrome transparencies. These 
special prints will be known as Kodachrome 











Enlargements, Special Sizes, and will be avail- 
able up to 11x14. 

Kodacolor Enlargements will have a %" 
border, but Kodachrome Enlargements will 
have none. The 5x7 will have rounded corners. 
Kodacolor and Kodachrome prints in the 2X 
and 3X sizes will continue to be supplied as in 
the past. 


Buckley Speed-Lite 

The Buckley Speed-Lite, Buckley Manufac- 
turing Co., 1117 N. McCadden PI., Holly- 
wood 38, is portable and may be left on, ready 
to fire without battery drain. It is uncondi- 


tionally guaranteed for six months after date of 
sale. 








The Speed-Lite consists of a power pack, 
curved to the body, main flash gun with GE 
Sealed Beam fiash tube, cable assembly, solenoid 
connection, and battery charger. $189.50 plus 
excise tax. An extension gun with 20-foot cable 
is available as additional equipment for $59.50 
plus excise tax. 


Light Equalizer for Solar Enlargers 


Burke & James, 
Inc., 321 S. Wabash 
Ave., Chicago 4, 
has made available 
the latest type light 
equalizer for Solar 
enlargers. The unit 


is interchangeable on 
the 4x5 and 5x7 
diffusion models and 
for Solar enlargers 
in operation, as well 
as being standard 
equipment on all 
new diffusion Solars. 
It gives twice the old 
illumination thereby 
cutting exposure time 


in half. $3.75. 





Slide Projector 

The AP-5, a 24%4x2% slide projector that will 
take any make or size 2% slide mount, is an- 
nounced by Viewlex, Inc., 3501 Queens Blvd., 








35mm KODACHROME SLIDES 
ON APPROVAL! 


SCENIC VIEWS — FLOWERS — NATIONAL PARKS 
Now, through the WEST-VIEW COLOR SLIDE CLUB, YOU can select the 


Kodachrome slides you would like to own after viewing or projecting them 
in your own home. Membership in the Club is FREE and involves no 
obligation other than returning those slides not wanted. No minimum 


purchase required. 

West-View Kodachrome slides are 
mounted in 2x2 Kodak Ready- 
mounts and fit all standard 2x2 
slide viewers and projectors. Price 
—Fifty Cents per slide—with dis- 
counts based on number selected. 


Clip Coupon and Mail Today aap> 





Seeeuteeneesuceeer, 





WEST-VIEW Dept. M1 
1523 Montana Avenue, Santa Monica 

Please enter my name in the West-View 
Color Slide Club and send me a set of 
Kodachrome Slides on approval. 

Name 

Address 

City Zone State 











4 


Long Island City 1, N. Y. The Viewlex aspheric 
condenser system coupled with an f3.5 coated 
color corrected anastigmat lens assures greater 
screen brilliance. 

Mounted :n a lift-off case, the AP-5 sells for 
$49.75, $7.45 extra for carrying case, and is 
unconditionally guaranteed. 


Semi-Professional Splicer 


A combination 8mm and 16mm Semi-Pro- 
fessional Splicer for heavy-duty use in schools, 


film libraries, and laboratories shears both ends 
of the film diagonally and applies pressure to 
the film ends while they are being cemented. 
The splicer, introducd by Bell & Howell Co., 
7100 McCormick Rd., Chicago 45, has an elec- 
tric element in the base operating on AC only 
which heats the sheer blades, thereby shortening 
cement-setting time. 

The Splicer 1s 6%x5'2x3¥% and weighs three 
pounds. The base and operating arms are made 
of cast aluminum, and the four shear blades are 
hardened, ground, stainless steel. It can be 
screwed to a work table. 


Revised Kodak Data Books 


Just released with new illustrations and up- 
to-the-minute information are new and revised 
editions of Kodak Data Books, “Kodak Papers” 
and “Kodachrome and Kodacolor Films.” Each 
sells for 35c and is punched for Kodak Photo- 
graphic Notebook. 

“Kodak Papers” includes complete processing, 
enlarging, mounting, and other related infor- 
mation for all Kodak papers, including the new 
Kodak Athena Paper and Kodak Illustrators’ 
Azo Paper for contact printing, and Kodak 
Platino Paper for enlarging. 





COMMONWEALTH 


LAUNCHES ITS POPULAR HOME MOVIE 
LINE OF 16 MM.SOUND SUBJECTS WITH 


13 MAJOR COMPANY CARTOONS 


Available in Kodachrome at $5250 in Black and Whi $47°° 
n n ite at 


New You can Own These Hilarious, Rollicking Popular Cartoons 





Never Before Offered at these Low Prices 





PHOTO DEALERS: 

Get full information from 
Willoughby’s, 110 West 32nd 
Street, New York, N. Y., or 


TROLLEY AHOY 
TOONERVILLE PICNIC 
TOONERVILLE TROLLEY 

BOLD KING COLE 
NEPTUNE'S NONSENSE 
CUPID GETS HIS MAN 
IT'S A GREEK LIFE 
A WAIF'S WELCOME 


MOLLY MOO COW 

AND THE INDIANS 

MOLLY MOO COW 
AND ROBINSON CRUSOE 
MOLLY MOO COW 

AND THE BUTTERFLIES 
MOLLY MOO COW 

AND RIP VAN WINKLE 
THE GOOSE THAT LAID 
THE GOLDEN EGGS 


Each Cartoon a full length subject in 16 MM. 
Sound, approximately 300 feet in length with 


RCA High Fidelity Recording 


WATCH FOR FUTURE ANNOUCEMENTS OF 
ADDITIONAL MAJOR COMPANY SUBJECTS 


, 


write directly to 


‘COMMONWEALTH 


FILM & TELEVISION, INC. 


729 Seventh Avenue; New York 19, N.Y 








New Look for GoldE Projector 


The new, rich Sierra Brown baked enamel 
finish with a beautiful silvery sparkle gives a 
“New Look” to GoldE projectors and spotlights. 
Illustrated here is the smallest 300-watt Blower- 


Raters 
<P E etet 
at gh eae | 


EOC ec 


Cooled 2x2 Slide Projector—the GoldE Manu- 
matic, which takes 2x2 slides but can,be con- 
verted to 35mm filmstrip projection. 


CLASSIC "35" 


A camera so small it can be carried in a 
pocket, so simple that all the fuss and bother 
will be eliminated, and yet so efficient that 
really serious work can be done with it, is the 
new CLASSIC “35,” announced by Crafts- 
men’s Guild, 6916 Romaine St., Hollywood, 
California. 


The manufacturer states that this is the 
“world’s smallest 35mm camera.” 
wide, 2%” high and 3%” long. It takes pic- 
tures the same size as the pictures used in all 
motion picture theatres, singe frame 35mm. 
The CLASSIC “35” is made of satin fin- 
ished, die-cast aluminum, trimmed with: black 
parallel lines, giving it a distinctively modern 
appearance. All winding keys and push but- 
tons have been recessed so that no projections 
mar the smooth, flowing exterior surfaces, 
making it an ideal pocket piece. 
The Craftar 32mm 
lens has an unusually 
short focal length, 
which makes possi- 
ble an extraordinary 
depth of field, elim- 
inating the necessity 
for distance calcula- 
tions and resulting 
in a perfect fixed 
focus arrangement. The iris type between-the- 
lens shutter has a speed of 1/50 second and 
the diaphragm provides settings from f4.5 to 
f22, making it possible to compensate for all 
normal lighting conditions. 
The anastigmat lens has a speed of f4.5, is 
fully color corrected, and fluoride coated on all 
six surfaces, to eliminate troublesome reflec- 


It is 1%” | 


CONWAY PRESENTS 


WHITTAKER 


micro 10 


SNAPSHOT CAMERA 


THE BIGGEST LITTLE 
CAMERA SENSATION 
IN YEARS! 


© COMPACT, CONVENIENT 


Smaller than a package of 
cigarettes . . weighs less 
than 9 ounces. Carry it every- 
where, in pocket or purse . . 
all metal, 


© EASY TO USE! 


No focusing . . . no timing. 
Find your picture in the view- 
finder . snap it! Takes 
black-and-white or full color. 


¢ EASY TO LOAD! 


we $1995 «<> 


$9.95 Tax Incl. 
3.45 Tax Incl. 
4.25 Tax Incl. 
7 

| 


Flash Gun 
Carrying Case 
Micro 16 Tripod 


CONWAY CAMERA CO. Dept. M-8, 34 N. Clark St., Chicago 1 
Enclosed you will find my check or money order for 
$__________ for which please AIRMAIL to me prepaid 
immediately: ( ) Micro 16 cameras at $19.95 each 
(Incl, Tax). ( ) Rolls of black-and-white film at $1.29 
each. ( ) Rolls of color film at $1.29 each. ( ) 
Eve le-el viewfinder at $1.00. ( ) Flash Gun $9.95. 

) Carrying Case $3.45. ( ) Micro 16 Tripod | 








Wherever you OAL. 


for sure-footed, steady 
pictures—use a 






RAIG Thalhammer 
B/L TRIPOD 















enn 


Ruccepry built for a lifetime of service 
—easily adjusted two-section legs give 
rigid support. Exclusive two-way Sure 
Foot points provide a steady gripon any 
type of surface. A deluxe pan tilt head 
calibrated into degrees of rotation gives 
smooth, fool-proof action. There’s no 
risky “juggling” or dropping of your 
camera—because the patented Instant- 
On plug is fastened to your camera first 
then instantly locked on to the Tripod 
head. This protects your equipment— 
eliminating old-fashioned, risky cam- 
era mounting. Beautifully finished in 
durable hardwood and chrome plated 
steel—it folds to 39” and has extended 
height of 59”. : 

For steadier, better summer pictures 
wherever and whenever you want them 
—a CRAIG Thalhammer TRIPOD is a 
better buy! See it at your dealer’s—and 
buy one now! 


Write for FREE FOLDER 
+-+Craig Home Movie 
Equipment... Tells how 
and when to use a tri- 
pod... Gives other tips. 
Send name and address 
on penny postcard to: 





a 


| CRAIG MANUFACTURING CO. 
| "W823 SOUTH HOPE STREET 









tions. A lens cover is furnished with each 
camera. Standard series 5 filter holders will 
fit the lens mount. The eye-level viewfinder js 
arranged to eliminate parallax. 

Another unique feature of the CLASSIC 
“35” is the sturdy mechanism which removes 
the possibility of double exposure and at the 
same time prevents moving the film to the 
next frame without first making an exposure. 
A counter is provided, with a small magnify- 
ing lens, which shows clearly the number of 
each exposure, from 1 to 72. Any standard 
35mm film cartridge may be used, but the 
camera is so ideally suited to the making of 
color pictures that the manufacturer predicts 
the average owner will use the popular 20 ex- 
posure roll of color film, from which the 
camera will make 40 color pictures. Easy- 
mounts, manufactured by Craftsmen’s Guild, 
are available for mounting the transparencies 
for use in any 2”x2” viewer or projector. 

The camera is arranged for the use of syn- 
chro-flash, and Craftsmen’s Guild announces 
that a special flash unit will be available within 
the near future. A tripod socket is provided, 
also a special cable release receptacle for use 
in taking time exposures. A neat etched plate 
is mounted on the back of the camera, giving 
the correct diaphragm settings for various film 
speeds and light conditions. The back can be 
removed easily for quick film loading. 

A conclusive and unique test of each camera 
at the factory includes the making of a color 
transparency in which appears the serial num- 
ber of the camera. 

This transparency is placed in an Easymount 
and packed in the box with the camera, final 
proof that the camera is capable of taking 
perfect pictures. $29.50, tax included. 


New Size Color Enlargements 


A new size color print enlargement in the 
contact print price range has been announced 
by Pavelle Color, Inc., 533 W. 57th St., New 
York 19. 

The new 2R print, specially designed to serv- 
ice the expanding Roll Film market, is an actual! 
enlargement made from 120-620 size transpar- 
encies. It measures 234x334, includes the same 
fine quality that goes into all Pavelle prints, 
and retails for 60c. Duplicates from the same 
transparencies at the same time are 50c. When 
ordered with processing the 2R print is 50c. 


Mohawk Shutter 


A new professional-type shutter—the Mohawk 
has a synchronizing switch to operate strobo- 
lite or flash bulbs. 
Adapters will permit 
the shutter to be 
fitted to any size 
lens or equipment. 
It is easily mounted 
or removed. $37.00, 
tax included, from 
Arrowhead, Inc., 
360 S. Navajo, St., 
Denver 9, Colorado. 
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| MOVIE recesses 
eB: RELEASES 


All-Star Game To Be Filmed 


Baseball lovers will be glad to know that 
the All-Star Game to be played in St. Louis on 
July 13 will be filmed in five sizes and distrib- 
uted in August by Official Films, Inc., 25 W. 
45th St., New York 19. Leo Durocher will head 
the National League Stars of Johnny Mize, 
Ralph Kiner, Stan Musial and many others, 
and Bucky Harris, manager of the World’s 
Champion New York Yankees, will lead the 
American League Stars of Joe Di Maggio, Ted 
Williams, Bob Feller and others. 

* * * 


An attractive 6x9 folder listing films availa- 
ble will be sent free by Official Films upon 
request. There is a large variety of films rang- 
ing from the Toronto Symphony to golf lessons 
by Patty Berg, Jim Ferrier, Lloyd Mangrum, 
and Sam Snead. Gertrude Neisen, the Mills 
Brothers, Lanny Ross, and Al Trace are some of 
the stars appearing on Official films. Your 
camera dealer might have this folder on hand. 


Byrd Expedition 16mm Film 


“DISCOVERY” is the title of the hour-long 
16mm film of Admiral Richard E. Byrd’s polar 
expedition. With commentary by the Admiral, 
the film presents striking scenes of areas never 
before photographed, close-ups of animal life 





Temptation (See Below) 


at the bottom of the world, and other aspects 
of life and land near the South Pole. 

Bookings for showings after September 1 can 
be made now by writing United World Films, 
Inc., 445 Park Ave., New York 22. 

* * . 
Two other films by United World are: 


*TEMPTATION (10 reels) is an artistic 
production based on the famous novel 
and play, “Bella Donna.’ Merle Oberon 
is the beautiful siren who, tempted by 
handsome fortune-hunter Charles Kor- 
win, brings her archeologist husband 
George Brent to the gates of death. His 
life is saved by an understanding doc- 
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35mm CAMERAS 
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© esSar, exc 
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ae > 3 > Elmar, exc 
LEICA - f2 Summar, Like Ne 
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New 
Like New 
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* 12.7, coated Like New. 
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> Coated, coupled R. 'F 
: ‘aro shutter, New “4 
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IRonte ORD, 8 2 
L e 3.5 ess 
ATL GRAFLEX 
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Xenar, 


Tessar, 
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case, New 
Zeiss Case, Like New 
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/ » Like New 
™ ° > Tessar, 
“i 13.5 Tessar, exc... 
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Case, 


‘ - §9.50 
New... 129.50 


Mail This Today! 


PEERLESS CAMERA STORES + 

138 East 44th St., N.Y.C., Dept. cab 
" fe : 4 FREE Bargain ulle 

GENTLEMEN: ot listings. of new and used equipment 

con 

Please send trade-in allowance on my 


Toward the purchase of 


Name 


Address 


’ PEERLESS snr’ 
] the bleck-long photographie department store | 


138 E.44th $t..New York 17.N.Y 
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You never miss the 


ACTION 


with rapid sequence 


ROBOT CAMERAS 


You never miss getting the right facial ex- 
pression the winner just breaking the 
tape ... the diver at the correct point in 
the dive ... those prize shots you so often 
miss because the action, or correct expres- 
sion, comes and is gone... in a flash. Be- 
cause the economical ROBOT camera en- 
ables you to shoot a sequence of shots while 
the action is taking place ... as fast as you 
can press the shutter release trigger. 

Each time you press the trigger, the shut- 
ter snaps, the film moves to the next ex- 
posure, the film counter registers, and the 
shutter is re-set for the next exposure. All 
automatically up to four frames per 
second! Just one winding of the film trans- 
port knob enables you to take up to 24 
exposures in rapid sequence, using low-cost 
35mm. perforated film. 

Available with either 4 cm. Schneider Xenon 
F:1.9 lens or 37!/2 mm. Xenar F:2.8 lens, shutter 
speeds to 1/500; built-in flash synchronizer con- 
tact; speedy, accurate zone focusing system; 
and many other exclusive features. See the 
ROBOT at your dealer's, or write for informa- 
tion, 


BURLEIGH BROOKS CO. 


120 West 42nd St. New York 18, N. Y. 











(ENLARGEMENTS 


on to pains on Kodabromide $.W. Glossy. 
8 Exp. ROLL FILM— 
Develoved & Printed 30c > 25 
ALL FILM DEVELOPED FINE GRAIN H 
Send for FREE Mailing Bag. Write us your Photo Needs! 
A LANN PHOTO LABS, BOX 5, BROOKLYN 28, N.Y 





tor, Paul Lucas, and the wife dies in- 
stead. The film is 16mm sound for $20. 


*THE SEA URCHIN (one reel) con- 
tains beautiful photography of the sea 
urchin and the starfish. Rents for 
$1.50. sells for $45. 


Satirical Comedy Film 


Exclusive 16mm distribution of Ernst Lu- 
bitsch’s satirical comedy, “TO BE OR NOT 


TO BE,” starring Jack Benny and Carole Lom- 
bard, is announced by Commonwealth Pictures 
Corp., 729 Seventh Ave., New York 19. There 
are 10 reels. 


Film Catalog 


A catalog listing all their films is now availa- 
ble from National Cinema Service, 71 Dey St., 
New York, N. Y. Dramas, westerns comedies, 
and almost all types of pictures are listed from 
prices of $3.95 to $8.95. Offered for the first 
time is ‘Packaged Shorts,” consisting of a 1600- 
foot reel of assorted shorts with a running time 
of 50 minutes for $2.00. 

Also covered is National’s new one year 
rental club which provides one complete show a 
weck for 52 weeks, consisting of any listed 
feature plus 1600-foot reel of ‘Packaged 
Shorts,” for $150. This offer is for persons 
within a 1,000-mile radius of New York. 


New Scenic Films 


Adding to their already impressive list of 
scenic films, World In Color Productions, 
Elmira, N. Y., is now taking movies of Crater 
Lake, Sequoia, Mt, Ranier, Olympic, Grand 
‘Teton, Rocky Mountain, Mesa Vardem and 
King’s Canyon National Parks so that they will 
be ready September 1. 

All films will be silent Kodachrome. Each 
8mm js 50 ft. for $7.50, and each 16mm is 100 
ft. for $14.75. All films are produced with the 
cooperation of the National Park Service, De- 
partment of the Interior. 








for 





om- 
ures 
here 


GADGETS, 
AND SHORT 


KINKS 
Cuts 


Avoiding Newton's Rings 


Disturbing, trouble-making, rainbow colored 
marks called Newton’s Rings, often occur when 
the slick surface of the back of a film comes 
into contact with a smooth glass surface. These 
rings print when making enlargements and 


often spoil them. They can be prevented by 
lightly rubbing talcum powder over the glass 
surface, using a cotton wad or a soft cloth. 
Excessive rubbing marks the glass more than 
necessary and should be avoided. Be sure to 
clean the glass thoroughly after the treatment 
so that all powder is removed. (Richard W. 
Hufnagle.) 


Finding The Filter Factor 


By using your exposure meter as follows you 
can find the factor of any filter. Just take a 
reading on a blank wall or sheet of paper in 
the usual manner, noting the exposure value. 

Then slip the 
filter over the 

| exposure cell 
and take a 

; second reading. 
The difference 

© between the two 
is the factor for 
that particular 


ter. 
If the filter is 
smaller than the 


feTWelaslali-t-te 


35am BULK FILM a 


FRAME 
NUMBERED 


PURCHASED FROM U. S$. 
GOV'T REFRIGERATED 
VAULTS, WHERE FILM WAS 
STORED TO PRESERVE ITS 
FRESHNESS! 
@ Eastman Ansco 

Sup eme 

tra Spied 

Superior Type 11 or tt 


50 ft. $1.00—100 ft. $1.85 





RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 








10 EMPTY 
35mm CARTRIDGES 


With Any Combination 
Purchase Listed Below 


100 ft. 35mm _ bulk film 
(your choice) Reg...$2.65 


price to you 97030 





200 ft. 35mm bulk film, 
any emulsions 








400 ft. 35mm_bulk film, 
any emulsions 








(a) 100 ft. 35mm safety positive film for 
be simply used for 
contact prints; ideal 
projection purposes, viewing, etc. 
(b) 100 ft. 35mm bulk film, negative 
Total Price 
Gomplete P, 








5 for 4.90 
3 for 4.90 








1190 6th Avenue, New York, N. Y. 
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4 FuCL COLOR 
f ART MODEL 


SLIDES 
SPECIAL 


10 Full Color Art Slides of 
the most beautiful Holly- 
wood M&dels—Suitable for 
ART STUDY. 


P L U oo 


SLIDE VIEWER 
Complete With Batteries 


Just tilt the ‘‘La Salle’ to any angle 
that suits .. . switch the feather 
touch control and enjoy three dimen- 
sional effects from your favorite 
2”x2” slides. 


REG. $13.95 VALUE 
ONLY $6.95 sor gustage 


Thousands of 2x2 Color Slides. 
odels in Gorgeous Poses. 


12 for $4.00 24 for $8.00 48 for $16.00 


Mail Orders Only—Sorry No C.O.D.'s 


HABER ¢ FINK 


‘One of Americas Great Camera Stores” 


12 WARREN ST, NEW YORK 7, 


























CUSTOM COLOR PRINTS 
From Ansco, Kodachrome, and Ektachrome 
2343314 - 4x5 mounted 
3%x4% A 5x7 mounted 
3%x4% mounted 8x10 mounted 
Ansco Color 35, 120 and 620 Developed $1.00 
Fast Service 
Send for Price List on 8mm and 16mm Color Prints 


HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 








meter cell opening, mask down the cell with 
black paper to the size of the filter before tak- 
ing the first reading. (R. F. Donavan.) 


Nail Polish Safelight 


The deepest red nail polish applied to any 
ordinary light bulb makes an excellent safe- 
light for use with any photographic paper or 
film, except those that require total darkness. 


It is best that the bulb be frosted as nail 
polish tends to chip off clear glass bulbs, and 
that no stronger than a five or seven watt 
bulb be used as stronger bulbs may melt the 
polish. It is safer to use a second coat of 
polish after you are certain the first one has 
dried completely. (Walt Woestman.) 


To Dry Film More Quickly 


Next time you are in a hurry to dry your 
film try this suggestion of Wayne G. Win- 
chester, New York. 

Instead of hanging the film in the usual 
manner, turn it sideways so that the length 
of the film is horizontal to the floor. Several 
clips should be used to fasten the film more 
securely. A 12-exposure roll of picture 2% 
inches square is approximately 2% inches wide 
and 30 inches long. Instead of the water 
having to drop off 30 inches it will have to 
drop off only 2%. 





FINE GRA fay ADS 
L480 KA TORIES 


BLACK | 
ZB MMis | 


FROM UNCUT 35MM ROLLS: 20 
EXP. ROLL 65¢; 36 EXP. ROLL 
$1.05; 65 EXP. ROLL $1.60. 
FROM STRIPS HAVING LESS 
THAN SIX EXPOSURES. BUT NO 
SHORTER THAN 4) INCHES IN 
LENGTH; OR SELECTED BY 
FRAME NO.; EACH FRAME 10¢. 


Ig 


Postpaid $1.25 





A Spiratone OR 
35MM Daylight Reloads Including Met- 


al Cartridge. 











THE 
LAST WORD 


(Continued from page 12) 


The art department, however, decided that the 
picture would be strengthened in so far as the 
page layout was concerned if the engraver was 
instructed to “flop the picture”—or reverse it. 
This often happens in publishing—to the 
astonishment of the photographer.—Ed. 


Yosemite Never Grows Old 
Sirs: 

I don’t claim to be a critic or an artist of 
rare ability, but I can and do enjoy covers 
like the June cover of Yosemite. Scenes like 
this never grow old as do the others. This is 
my idea of a real cover and I hope to see many, 
many more like it. 

R.F.D. 2, Burley, Idaho 

Hasvetr B, Leicu 


Sirs: 

I’ve been trying to figure out how to frame 
the Yosemite cover, but after cutting off the 
lettering in the upper left-hand corner, the 
picture would be spoiled. Is there any way 
in which I could obtain a color reproduction 
of this picture without the lettering ? 

Costa Mesa, Calif. Joun D. BatLey 


e Unfortunately, all of our proofs—if we had 
any—would bear the lettering, Mr. Bailey. You 
might be able to obtain a black and white print 
of this picture, or one very similar, by writing 
the Shostal Press Agency, 545 Fifth Ave. .» New 
York. Sorry we can’t be of more tangible aid 
to you. 


Sirs: 

In the May issue I ran across photographer 
John Neva’s shot of a group of kids swimming 
in Central Park (The Last Word). I, too, 
wander through Central Park every now and 


RGEMENTS 


FROM YOUR 
35mm. 
FILMS 


36 Exposure 35mm roll FINE GRAIN 
developed and with every frame 
ENLARGED to 3% x 4/2......$1.00 
20 Exposure roll.........+++++-65¢ 
(Single frame negotives enlorged to 3% x 2'4) 
STANDARD ORDERS ARE RETURNED 
THE DAY AFTER RECEIPT 


34 x44ENL 


LOW PRICES FOR RELOADS 
Fresh, Fine Grain Panchromatic Film 
36 Exposure Reloads 
20 Exposure Reloads 
SATISFACTION GUARANTEED 
OR COMPLETE REFUND 


SAVE AN EXTRA 10% 
Send $5.00 for an R.L. Coupon book today... 
good for $5.50 worth of our services. 


- 
ROCHESTER 
Xe 


INC 
BOX .199, ROCHESTER 1, NEW YORK 


Please send FREE mailing bag and complete information. 
Nome 

[ Address 
City 


Rochester Mode Meons Quolity 





THE BODY BEAUTIFUL 


Here is a set of 12 pamarous 2x2 Kodachromes featur- 
ing Fifi, celebrated French dancer, that are unmatched 
in beauty, brilliance and clarity and will be wanted by 
every color fan. 
Price per set of 12 slides only $5, prepaid. 
COD's accepted. 
oo fats FILM PRODUCTIONS (MP) 
San Anton’'o 6, Texas 











NOW AVAILABLE 


otinwens Brand Movie Film 
Fine Se= 24 Wr. Processing Serv 


ce 
25 Ft. Dbl. 8mm....... $1.50 
50 Ft. 16mm Mag........ 2.50 
100 Ft. 16mm Roll 3.50 
Cessed—Freel Complete Cine ‘Labs. akory 
— 


LLYWOODLAND STUDIOS 
9324 Calitornia Ave. Southgate, Calif. 
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EXTENSION TUBES 


For Copy, Photomicrographic 
Medical or Dental Work 


Now! DELTA offers these fine duraluminum, satin 
finished Extension Tubes accurately threaded to fit 
your camera. Scientifically design and con- 
Structed-inside of tubes completely blackened to 
eliminate inner_reflection. We supply tables with 
every set of Extension Tubes, illustrating areas 
covered by various sizes of tubes u 

Those tubes marked with an * require a special pair 
of bayonet fittings for both camera and lens use, 
in order to accommodate standard screw type 
Extension Tubes. 





-_wwoewureevrvq,* 
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PRB eee 


CAMERA LENGTH OF TUBE 

210mm | 20mm | 30mm | 60mm |9Omm 

. 2.80 | 2.98 | | 98 
oreae onc: 2a | Bas 
. jex . 2.50 | 2.95 
Lertlie Hobie... 388 | 388 
338 | 3:33 
2-95 | 3:08 





SS BAYONET ADAPTER SET 
for Kine Exakta with a full 
set of 3 extension tubes— 
10mm, 20mm, 30mm — for 


%:1, 1:1 & 1%:1 photog- 
graphy. Fully guaranteed — 





DOPOD PPP PP PPL LPL LPL LLL 


-wwowuevevvwuvwvww™ 
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sturdy 
aluminum $ 
construction ..... 1 7.50 
t KINE 
abapters. CONTAX EXAKTA 
$14.00 $15.c0 
per pair per pair 








SPECIAL NOTICE 


We can make special sizes to ord€r, at prices ap- 
proximately 50% higher than the next larger size. 


DELTA sirriy new vor 17, NY. 


-aeoeorowrwerweweveveveverwewewvewewvewwvew* 
PDP DP PDP DDD ADDO PO PPD 


COLOR PRINTS 


FROM ANSCO, KODACHROME, EKTACHROME OR KEEN 


2V4x3V4 $.45 5x7 ..$1.75 
4x5 90 | 8x10... 2.50 


COLOR ROLL DEVELOPED 
& CONTACT PRINTED $3.75 
35mm. MTD—$1.00 


ANSCO ROLL DEVELOPED—85c 
EXTACHROME ROLL DEVELOPED—$1.00 
SEND FOR PRICE LIST—SHEET FILM PROCESSED 


FAST SERVICE—RETURNED 1ST CLASS 


DYNAMIC COLOR LABS. 
2455-57 PASADENA DETROIT 6, MICH. 


li i i i i i a i i i ie te ie i ia 

































SAVE MONEY AND MAIL FILM 


‘allored Sungeete dev: ing and enlargements. 
34 x4% on nny ag #5 woes, glossy. 


; EET CERO ET hte 05 per print 
No. 828—Bantam Size...........-0+-++00+ -05 per print 
Prepaid parcél post and insurance. Prompt service. 








INDIVIDUALIZED PHOTO SERVICE 
P. ©. Box 1098—G. P. N. Y. 1, N.Y. 
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then with my camera, and although I can’t 
guarantee it, I think that the attached picture 
will supply the missing element, “larger images 
of the boys,” that was lacking in Mr. Neva’s 
shot. I have a hunch that Mr. Neva appeared 
on the scene shortly after I left as no policeman 
had appeared until that time. 


New York, N. Y. ARTHUR GOLDSTEIN 


e Mr. Neva made his picture of the boys 
(who appear to be the same lads shown in 
Goldstein’s shot) just as a Park Policeman 
ordered them out of the lake.—Ed. 


Solenoid-Synchro Query 
Sirs: 

In Lloyd Fromm’s excellent article Be Kind 
To Your Lens (March ’48 issue—Ed.) I noticed 
that the picture on page 65 shows a Kodak 
Ektar lens with a built-in synchro shutter. 
What puzzles me is that a solenoid release is 
also attached to the lensboard. What is the 
purpose of using a solenoid release with a 
built-in synchro shutter? I plan to buy a 
press camera -and don’t know whether to get 
a synchro shutter or a model to use with a 
solenoid release. I’d appreciate an explana- 
tion of the advantages of a model that in- 
corporates both kinds on the same outfit. 

Detroit, Mich. Lours Hopce 


Author Fromm's Reply 
Sirs: 

Like many other photographic workers in 
the early days of the synchronized shutter, my 
first camera so equipped convinced me that I 
needed three arms to do a flash off the camera. 
So I had a solenoid installed which merely 
trips the shutter. This in turn requires a four- 
wire cable instead of two, a switch on the bat- 
tery case, and a re-wire job. As to the pros and 
cons of ordinary synchronization and synchro- 
nized shutter, it would seem they both have 
their strong points. 

The Synchronized Shutter allows the use 
of lamps having different flash peaks, includ- 
ing the popular high speed lamps, by a simple 
adjustment on the shutter. It is neatly self- 
contained. The synchronized shutter shown in 
the title illustration of “Be Kind To Yuw 
Lens,” has been absolutely trouble free after 
more than two years use. On the other hand, if 
the four cable is installed, the heavy stiffness of 
the cable may be found annoying. There is also 
another plug to insert when the camera is being 
set up and the whole installation costs more. A 
break within the cable is much more difficult to 
find and a replacement is more expensive. 

Ordinary Synchronization with a solenoid is 
certainly the economical installaton. I can see 
no difference in results. Perfectly good used 
equipment can be synchronized at nominal 
cost. The cable is light weight and easily re- 
placeable with a longer one if necessary. If one 
checks the synchronization regularly, I see no 
reason why for most use it is not as good as 
synchronization built into the shutter. Plenty 
of newsmen still prefer it. 

Hope this answers your questions completely. 

New York Lioyp E. Fromm 
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A Case for the 
FREE-LANCE 


(Continued from page 97) 


If no response is received tv this letter, 
write a similar letter to the company in- 
suring the other automobile, but omit the 
last paragraph. 


If, at the end of two weeks more, you 
have heard nothing, place your negatives 
in a file marked “closed cases.” And don’t 
think that you won’t have to dig plenty of 
negatives out of that file later on. In- 
surance companies move slowly until an 
emergency arises. Then they want results 
in a hurry and you'll lose sleep doing 
prints. 


However, let us assume that an adjuster 
calls, tells you the case of Blank vs. Doe 
has been assigned to him for investigation, 
and asks to see your samples. You are now 
at the point where you will have to set a 
price on your work. 


How Much Should You Charge? 


The price for pictures to be used as 
court evidence usually depends upon the 
seriousness of the accident portrayed and 
what the pictures reveal. Some free-larice 
photographers set a definite price, usually 
in the neighborhood of $20, for coverage 
of an accident. This generally- includes 
four or five 8 x 10 prints on double 
weight glossy paper backed with cloth. In 
serious cases, the pictures may be worth 
as much as $10 a print. 


I suggest that you do not set fixed 
prices, but judge your pictures on their 
merits and value and charge accordingly. 
A minimum price per print should be 
established, however. It is not wise to sell 
a picture for less than $3, nor to cover 
any accident for less than $7.50 to $10. 
Don’t let the companies get the idea that 
you work for nothing or will come down 
on your prices. Quote a reasonable price 
and stick to it. You may lose an oc- 
casional sale that way, but you will soon 
find you have gained many more sales out 








IN PERSON 


(er by mail) 


q 
“STUDIOS 
HOLLYWOOD 


1 
STUDIOS, { 

8661 West 3rd St., Los Angeles 36, Calif. i 
Please send free details about your t 
home study course in glamour photography. ; 
i 

| 





Nome. 








Address 








SCHOOL OF 
CAMERA REPAIR 


“The Only School Of Its Kind’ 


Complete 10 week, 150 hour course in 
Camera Repair, Including Business Ad- 
ministration, Placement and Post-Gradu- 
ate Consultation Service. Special Tools 
and Parts Available to Graduates. Spe- 
cial Rates to Veterans. 


Classes Start 


June 2lst Dec. 27th 
Oct. 18th Mar. 7th 


the TTA "yerectne” 


LABORATORY 


Dept. MP 
1857 N. Western Ave., Hollywood 27, Calif. 
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Learn Photography 


By reading some of the following books you 
can broaden your knowledge of photography. 
All these books are available from Minicam 
Photography's Book Department. 


Camera and Lens. ...... 
By Ansel Adams 


Fun With Your Camera 
Jacob Deschin 


My Way With the Miniature 


Lancelot Vining 


The Command to Look 
By Wm. Mortensen 
Developing on 
By C. I. Jacobson 
Enlarging ee See 
By C. I. Jacobson 
Exposure Record 
By Ansel Adams 
Image Management 
By Nicholas Haz 
Kodachrome & Ektachrome 
By Fred Bond 


Be NE isos Fos, 
By Wm. Mortensen 


Outdoor Portraiture 
By Wm. Mortensen 


Pictorial Continuity 

By Gaskill & Englander 
Pictorial Lighting 

By Wm. Mortensen 
Print Finishing 

By Wm. Mortensen 


Professional Portrait Lighting 
By Chas. Abel 


Projection Control 
By Wm. Mortensen 


1948 Universal Photo Almanac 


Westward Howl ... 
By Fred Bond 


Book Department 





. $3.00 


. 3.00 


3.75 


2.50 


3.50 


3.50 


. 1.50 


3.50 


. 7.50 


. 5.50 


. 3.50 


3.00 


5.00 


3.50 


7.50 


3.50 


1.75 
6.95 


Minicam Photography 


22 East 12th Street 
Cincinnati 10, Ohio 














of the respect you will later command. 
If the adjuster does not buy your prints, 
offer them to the other side. 





Richard W. Bishop 


A JAGGED PIECE of scrap metal which was 
alleged to have fallen from a truck caused 
damage to the underside of the plaintiff’s car. 
This picture—taken to show the position in 
which the piece of metal was supposed to have 
fallen—included a six-inch ruler. This was con- 
vincing enough to the insurance company to 
bring about a prompt settlement of the claim. 


If he does order your prints, mail them 
promptly and enclose your bill. On a 
separate sheet of paper, include a brief 
description of each scene, date, and time 
taken. Don’t write anything except your 
name, address, telephone number, and 
possibly the negative number on the pic- 
ture. For the sake of convenience you 
may want to have a rubber stamp made: 

Photography by: 
Richard Roe 
83 Allston Street 
Boston, Mass. 
Telephone Crescent 4510 


This is important for two reasons. First, 
it serves as an advertisement of your serv- 
ices, and insurance companies continually 
are in the need of good legal photog- 
raphers; secondly, it is a quick reference 
for customers if and when the case is 
marked for trial. 

As cases are more often settled out of 
court than tried, you may have heard the 
last of this business transaction. But keep 
your negatives and samples and don’t be 


























surprised if in a month, a year, or two 
years later you are called into court to 
testify that you took these very same pic- 
tures. You will probably appreciate the 
notes you took and the diagram you made, 
more then than you dreamed you would 
at the time. 


If You Go To Court... 


If the pictures are merely to be used to 
refresh the recollection of a witness, or are 
entered in evidence without objection, you 
will not be called upon to take the stand, 
although your presence in court may be 
necessary to meet whatever emergency 
may arise. But whether called upon to 
testify or not, if you are required to attend 
—don’t hesitate to collect your witness fee. 


Save Your Negatives 


You will take pictures, of course, from 
which no sale will result. What should 
you do with these negatives? I strongly 
recommend that you never destroy a neg- 
ative. In one instance, recently, a picture 
taken eight years before became of prime 
importance in the trial of a case. Had the 
negative been destroyed the case might 
well have been lost. Fortunately, a new 
print was obtainable. 


Nor is it necessary for you to file nega- 
tives away to collect dust. For there is 
yet another market for them. * When a 
considerable number have been collected, 
go through them and pick out those that 
tell their own story. Write suitable cap- 
tions and consult your market guide. You 
will find various safety, automotive and 
insurance trade journals which are inter- 
ested in this type of picture. Although 
the remuneration is small, it will more 
than take care of the cost of all the neg- 
atives exposed but never sold. 
















Within 24 hours 
after arrival your 

color roll film is com- 
pletely processed and 
on its way back to youl 


ANY SIZE ROLL PROCESSED 
ANSCO OR EKTACHROME $1.00 


20 Exposures,.$1.00 36 Exposures, $2.00 
Mounted Free Upon Request 

Now! Quality custom color service by Ev- 

eready, one of the finest equipped color lab- 


oratories. 
rice list on 


Write for 
Duplicating Transparencies 


COLOR PRINTS 


New low prices— 


¢ New Improved Ansco Printon 
from any size 
KODACHROME, ANSCO 


OR EKTACHROME 








Up to ZUGxZVg BU4x3Bq B1Y4x4q 4x5 Sx7 8x10 
ist Print .40 SO -85 1.00 2.50 4.00 
Dup!. Print .35 .40 -75 -80 2.00 3.00 








EVEREADY COLOR LABORATORIES 


Dept. 8-L, 49 Nassau Street, New York 7, N. Y. 
(Ent. 5 Liberty Pl.) 


M. O. or Check Preferred 
We pay handling charges 
No C.O.D.’s, 








AL BROWN OFFERS: 


Your Choice of This Fine Equipment 


© Ampro @ Busch Pressman 
© Ansco © Keystone 

© Argus @ Natco 

© Bell & Howell © Revere 


Sudden service—orders shipped day received— 
all dark room and indoor picture taking ac- 
cessories. “Everything in 
STILL—MOTION and SOUND 
photographic equipment.” 


We invite inquiries and orders on above lines. 
‘how Merchandise Only 


BROWN PHOTO SHOP 


4827 N. Western Ave. Chicago 25, Ill. 


























8x10 Pin-up Prints in Full Color Only $1.00 each 


Not transparencies, not hand-tinted pictures, but Dextone Color Prints of famous models 
photographed in natural color by 
ied by a technical data 


Boardman of Hollywood. Each gorgeous print is 


P 'y sheet explaining how the original was made. $1 per 
print postpaid. Ideal for framing or gifts. 
Twelve breathtaking different color prints will be released during the next year. Save 
by placing your order for all twelve now—only $10.80 postpaid. 


Model's autograph, 25¢ extra per print. Mail check or money order to 
GEORGE BOARDMAN STUDIOS, 8165 Santa Monica Bivd., Hollywood 46, Cal. 
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ee BRIGHT STAR 
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Photo FLAS 
Saree, 


‘ better buy Bright Star 
” for better service 








Your negatives deserve quality de- 

ing. We give individual attention to each 

negative. o— mass pre uction, 35mm films fine grain developed, 
vaporated to prevent scratches—enlarged to 314x412. Beautiful 





quality prints ranteed. Single wt. glossy pa-. 
8—4x6 Bea per, exp. $1.25. Double wt, Portrait_paper, 
tiful Eniarge- Be 00. 18 exp. roll, 80c. 1-day service. Reload- 
ments from 8 ing: 36 exp., 60q; 18 , 40c. FREE mai 
em nett aeey bens. 24 HOUR SERVICE 

kling Prints EIGHT EXPOSURE FILMS NOW AVAILABLE 
30c. MINICAM PHOTO LABS., Dept. 4-B, La Crosse, Wis. 











You can keep abreast of developments 
in photography by reading Minicam 
every month. 


One year (12 issues) . . .$2.50 
Two years (24 issues).. 4.00 


Enter your subscription today 


MINICAM PHOTOGRAPHY 
22 East 12th St. 


Cincinnati 10, Ohio 















Kids in Action 


(Continued from page 62) 


again for the benefit of the camera. The 
whole procedings can be made into a 
game that will be thoroughly enjoyable to 
the children. I once lined up three little 
boys on the far side of a picturesque old 
rail fence and told them that the last one 
over the fence wouldn’t get an ice cream 
cone on the way home. On the other side 
of the fence I set up my camera and 
smugly collected action pictures as we ran 
and re-ran the race, with proper handi- 
caps to insure that everybody got in on the 
ice cream deal. 


The ideas you use should be those which 
fit the play habits of the age group and 
sex of your models. Youngsters of pre- 
school age look better with rubber balls 
than with footballs or baseballs. Little 
girls in starchy dresses don’t look right 
playing on rugged country fences. On the 


. matter of clothing generally, avoid action 


pictures of the “dressed up” child. Kids 
don’t care much how they’re dressed when 
they lose themselves in a game or a con- 
test, but their parents do. An action 
picture of a youngster in his Sunday school 
best just won’t look genuine. 


You are permitted a lot of leeway in 
choice of camera position and angle of 





“For real fine grain | add glycin to the para- 
phenylene diamine hydrochloride base." 
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JAMES R. STANFORD 


view. A low camera angle will accentuate 
the height of a leap and add to the im- 
pression of motion in a child running or 
walking in open counrty. On city streets, 
a high angle will often be useful in elimi- 
nating distracting backgrounds and in con- 
centrating attention on the subjects. Since 
the diagonal line of composition suggests 
action, a very slight tilting of the camera 
may help to avoid the static quality of 
straight up-and-down lines. This device is 
dangerous, however, and whatever you do, 
avoid the horribly distorted “angle shots” 
which some miniature camera hobbyists 
try to pass off as candid photography. 
Action shots of children offer a far greater 
chance of success than “posed” pictures 
without the need of going to extremes in 
camera trickery. Your favorite pictures 
will be the plain, simple shots in which 
Junior or Susan look natural because they 
are being natural. 


Above: Ready 
for use. 


Right: Rolled 
back to permit 
closing cam- 


Only the Flezible 



















$1 Made of 100% crude rubber, the 
size fits all types of hand cameras. 
Order From Your Dealer. Write for Circular. 


SUN SHADE AND FILTER HOLDER 

Rolls Back Against the Camera 
Rolback lens hood stays on your 
camera, even with case closed. One 

It holds the filter—no adapter is needed. Satisfac- 

tion guaranteed! 

WHEELER ENTERPRISES, INC. 
R.F.D. No. 1, Box 86A New Augusta, | 








































ARTISTS! 
PHOTOGRAPHERS! 
; STUDENTS! 


From the PRIVATE COLLECTIONS of Hollywood’ 
famous photo; h 4 ; 
of theie PAV rape TE NEGATIVES skillful duplications 

serious worker we brin SAL 
each month; Idealizations of the world's pone pA ad 


els 
We send as you request, semi or full- figure studies 
duplicated on fine grain film with technical skill that 
improves their printability. 
he original negatives "which we duplicate cost up to 
$200.00 in time, model fees one setting. 
We send you in addition to the negative: A PROOF 
2. &@ print guide, a LIGHTING ‘AND POSING ILLUS- 
ION, Sze cat data on FILM AND EXPOSURE used 
and INSTR NS_in PRINTING and TONING. It 
ee eee in photography YOU WILL NEVER 
If you are got more than you may return the 
1 refund the full 


pleased, 
negative within ten days and we wil 


POSITIVELY the most beautiful NEGATIVES of the 
most beautiful models 
print and sell. 

Print came and adirees, State size of negative wontel. 


in the world, released for you to 


— 4x5, — 5x7, 











35mm, $2.00—2%4x3, 
No 


C.0.D.'s 














Used 
PERFEX “8” 


MAGAZINE 
MOVIE CAMERA 


New Price $99.50—Special $4-50 











Like-new, guaranteed in perfect operating condition 
—your satisfaction guaranteed with our 10-day 
money back trial. 

A splendid picture maker, loads with standard 
Eastman Black and White or Color magazines. Has 
5 operating speeds and 3-lens turret. Furnished 
complete with one F:2.5 %” coated lens. 

UTILITY CARRYING CASE — Holds camera 
and 2 magazines, 

OXTTA  cccccesereserrssereeseseseseseessse 


Write for Free Book of Bargains 


CENTRAL CAMERA CO. 
230 S. Wabash Ave. — Chicago 4, | 











COLOR PRINTS MADE 
FROM ANSCO KODACHROME AND 
ERTACHROME TRANSPARENCIES, ALL COLO! PRINTS ARE EXPERTLY 
PROCESSED BY ELECTRONIC CONTROLS USIWG THE NEW PRINTON, 


COLOR PRINTS 
2%x3% $.35 5x7 $150 
4x5 $.75 8x10 $250 
MINIMUM ORDER ON COLOR PRINTS $1.50 
SEND CHECK OR MONEY ORDER - NO C.0.D 
COLOR FILM PROCESSED $1.00 PER ROLL 
ANSCO COLOR 120, 620 35mm. (20 EXP) 


MERIT 7252" 

LABS. 
P.0.BOX 395 M7 COLOR FILM 
TIMES SQ.STA.NY.18,MY. | Suibe. 








Enivical CAs 
ENTH 1 © Prize-Winning 
Request our Newest free fatter on a 
ments and Photofini ices today! 


Projection Print PHOTO SERVICE 


P.O. Box 97 Universal City, California 
Maker iF E 

















A MUST FOR YOUR COLLECTION 


Pasadena 1948 Tournament of roses. The World's 
Most Beautiful Spectacle. Filmed on Ansco Color 
Film. 310 ft. l6mm Kodachrome Silent po § 
$45.00. 155 ft. 8mm Kodachrome Copy, $20 

Sent postpaid upon receipt of money order. (In 
California, add Sales Taxes). 


STEWART DREW, Dept. M 
1216 South Glendale Ave. Glendale 5, Calif. 











COLOR AT A PRICE YOU CAN AFFORD TO PAY 
“PHOT-O-CHROME”’ 2): *3': 
“SPARKLING COLOR PRINTS 
Made From Any Ansco, Ektachrome C 
or Kodachrome Transparencies 


5x7 2.50 8x 10 4.00 (unmounted) 


CLEVELAND COLOR SERVICE 


3974 EAST 13lst STREET CLEVELAND 5, OHIO 





PROP IT UP? 


(Continued on page 84) 


Maybe using the same dusty piece of 
corregated cardboard and wrought iron 
staircase for a decade is all right for 
Charlie Mossback, but you'll keep a new 
look in your portraits by changing props 
and backgrounds for every sitting. 


Props by the Carload 


If you are looking for props on a large 
scale, try making the acquaintance of a 
department store window display manager. 
In return for shooting an occasional store 
window (2 minutes at F:11, regular win- 
dow lighting, and under development to 
cut down contrast) I have access to more 
props than a druggist has pills. Here 
are giant conch shells, carved columns, 
papier-mache cactus and trees, gilded bird 
cages, fish-netting, rattan screens, and the 
weirdly-shaped plastic, glass, and wood 
gadgets that hold hats, shoes, and gloves 
in show windows. On his shelves are rolls 
of cork-paper, multi-colored tree leaves, 
spun glass for clouds, simulated wood 
paneling and marble (printed on paper 
rolls) for ultra-ultra backgrounds. 


Putting Props to Use 


No one can tell you how to use props 
in portraiture because everything hinges 
upon the effect that is desired, and the 
ingenuity the photographer exercises in 
achieving it. The best that anyone can 
do is relate how he uses certain props for 
special purposes—and hope that his ex- 
periences will suggest prop-using possi- 
bilities to others. 


Dottie, you’ll remember, wanted por- 
traits with a “New Look” about them. 
This called for a trip to the department 
store shop where, in company with an- 
other photographer, props were selected 
for Dorothy’s portraits. We decided to 
make use of “Junior,” a plaster-of-paris 
angel from a Christmas window display. 
An ornate silver-and-gilt lamp originally 
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from a perfume display, and two painted 
seaweed fans were also taken along for 
the ride. 

For some of the more sophisticated por- 
traits of Dottie, “Junior” was hung from 
the rafters and backlighted. In other pic- 
tures, Junior got only the stray light that 
was left over after illuminating Dottie. 
Given more light, he would have blithely 
stolen the portrait. 


For some of the pictures in which the 
lamp was used, we kept the background 
dark except for the glow of a 500-watt 
spotlight on the back wall behind the 
lamp. In other pictures in which Dottie 
sat on a high stool, we mounted the cam- 
era side-saddle on the tripod, tilted it, and 
used the lamp as merely a part of the 
background. 


The seaweed fans were used in making 
portraits of a different model. The best 
picture of the lot proved to be a profile in 
which one fan was used in the foreground 
while the other was thrown out-of-focus 
in the background. 


I make no claim to having discovered 
something new in the use of props. Credit 
for that belongs to the caveman who drew 
a mammoth on a wall and surrounded it 
with trees and bushes. 


But there are several reasons why I 
believe that props have helped improve 
my pictures. For one thing, it is perfectly 
logical for a subject to hold a fan, a conch 
shell, or some other prop in her hands for 
a three-quarter length pose. So long as 
the prop does not steal interest from the 
subject, the least that can be said is that 
a prop solved the problem of what the 
subject should do with her hands. 


Properly used, props also add an illu- 
sion of depth to a two-dimensional pic- 
ture. Underlighted, in soft-focus, or when 
projected in shadows onto a wall by means 
of a spotlight, they relieve the monotony 
of an uninteresting background. 

Theatrical? Perhaps it is theatrical. But 
portraiture is more fun this way—and my 
subjects are happy with their “New Look” 
prints. 











etter COLOR! 


New Process—Faster Service 


$ 1.00 
x eae”. 


* ANSCO COLOR FILM 
PROCESSED (35mm Mounted) 














COLOR PRINTS 2%" x 3%" 
24"x3%q" Mounted....... $0 | 2. 
34"x4Ye" Mounted... .... 75 lots of ten or 

Unmoented..... 65 more, “‘as’rted.”’ 
5"x7" Mounted....... 2.00 
8’x10” Mounted... ... 3.00 40c Ea. 
Subject composed and cropped where it will improve the 
picture. All mounted prints in attractive folders. 


Please remove all glass from transparencies before 
sending. Please enclose remittance with order. 


Minimum Order—$1.00 
Send for Price List of Black-and-White 
Prints In Leatherette Leese-Leaf Album. 


PHOTO LAB, inc. 


3825 GEORGIA AVENUE, WN. W. 
SUITE 288 
WASHINGTON 11, DO. C. 



















THERE ARE NO FINER 


TRIPODS 


THAN 


ARROW 


For Price & Quality 
Models for Every 
Need. 














Send For ARROW METAL 

Descriptive PRODUCTS 

Circular 108 N. JeffersonSt., Chicago 6, Il. 
SLIDES—NEGATIVES—PRINTS 


LOVELY MODELS! 


For the study of li es composition and aiding the pagent, 
these items are quali and beauty. Professi 
models in all the basic . Want proof? Send today for— 
SAMPLE ENLARGEMENTS AND 5c 
COREA Oes CCDs ccc cccccsncvesctccccesevecces 


P & H ENTERPRISES 
P. ©. Box 7834-MC Dallas, Texas 











44G, ALBUMS and 
) SCRAPBOOKS 


Several attractive bindings. 
Acetate protected leaves 
lay flat when open. Sizes 
14x11” and smaller. See at 
stores or write for cetalog 
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Come all ye fans and take a look 

At all the new things in the book 

Just begging that you take them 
home 

When you on picture-taking roam. 


Come in person or by mail . . 
(Either way we'll make a sale). 


“Quality Since 1910” 


President 





1 ROLL OF 36 EX.—35MM FILM DEVELOPED 
AND ENLARGED TO 3x4. YOUR CHOICE OF 
| RELOAD. ALSO POSTIVE PRINTS MADE 
FROM YOUR ROLL. 20 EX. ROLL... .$1.50 


POSITIVE PRINTS ONLY—36 ex.....75¢ 20 ex.....50¢ 
RELOADS—YOUR CHOICE—3 FOR... .$1.00 





27/7, FEET PLUS X—SUPREME........ $1.00 
100 FEET SUPREME—PLUS X........ 3.50 
27/2 FEET SUPER XX—PAN X........ 1.50 
100 FEET SUPER XX—PAN X........ 5.00 


ALLEN'S PHOTO FINISHING 
7408 Subset Blvd. Hollywood 46, Callf. 


NEW! . . . THREE DIMENSIONAL 
COLOR Ff REPRODUCTION 


8x10 Dupli 35mm originals 
for a color > %, 


ALEX GRANT 
Box 29, Detroit 12, Mich. 
me 5 © PROCESSING © REPRODUCTION 





35MM SPECIAL ALL FOR $2.00 








F COLOR TRANSPARENCIES 
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LOAD YOUR OWN 


(Continued from page 81) 


it all around to underside of gate. 

The magazine is now ready for inser- 
tion into the camera. It will be a good 
idea to actually run this practice-loaded 
magazine through the camera to make 
sure your threading is correct. Any undue 
chatter or jamming indicates a faulty 
job, and the cause should be traced 
immediately. 

After several practice threadings, do 
the job from beginning to end in total 
darkness, That’s the way it must be done 
when you load new stock on which pic- 
tures are to be taken. At best you can 
have only a very dim red light when load- 
ing positive or semi-ortho emulsions, and 
even this is more of a tantalizing detri- 
ment than an asset. 

While the directions for reloading have 
been presented with 16mm magazines as 
an example, slight alteration of the tech- 
nique will adapt it to 8mm ones as well. 


How to Build a Film Winder 


When you’re sure you can thread the 
magazine without a hitch in the dark, 
you’ll need another gadget. This is a film 
winder, which will enable you to transfer 
approximately 50’ of film from the 100’ 
bulk spool, to the supply hub of the 
magazine. 

A board a foot long is equipped with 
a peg at one end to hold the 100’ of bulk 
film. Notice that the bakelite supply hub 
from the film magazine has a slot in one 
side. A small crank, with a shaft long 
enough to slip through the film hub and 
into a small hole in the baseboard, is 
fitted with a flat metal piece to engage 
the slot, thereby permitting the film to be 
wound on easily. 

Some “stops” will be needed to permit 
only 50’ of film to run onto the hub. 
Take the 50’ spool of light-struck film 
that you used for practice, and push the 
winding crank through it, and into the 
board. Now drive two finishing nails into 
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the board, so that they bear against the 
sides of the film roll, and wind a layer of 
cloth tape around the nails. 

In the dark, as you rewind new film 
onto the hub, the film will ‘bind’ against 
these nails at approximately the 50’ point. 
Slightly less than this amount of film on 
the supply spool will cause no trouble, 
but only 52’ has been found sufficient to 
jam the-magazine due to the oversize roll 
binding against the working parts as it 
goes on the takeup spool. 

When winding the film, draw it straight 
across from the supply spool to the hub. 
Use the fingers of the free hand to keep 
pressure on the top edges of the two rolls 
so that it spools tightly and evenly. This 
gadget and the rewinding technique is 
clarified in Figures No. 9 and No. 10. 

If you secure only a limited number of 
magazines, and wish to have several rolls 
of film ready to load into each, carve 
some hubs the proper size from soft wood. 
After the film is wound on these, secure 
the ends with a bit of scotch tape, wrap 
each roll in black paper, and pack them 
away in a light-tight box until they are 
needed. 

Naturally, the magazines are unloaded 
after exposure, in order to send the film 
in for processing, since laboratories do not 
return empty magazines. This operation 
should be done with as much care as the 
loading, to preclude any possibility of 
damaging the magazine’s working parts 
or springing the case. 

If the film was originally spooled—as 
all will be if it is bought with processing 
already paid for—return it to its original 
spool before mailing. 

Types of Bulk Film Available 

Bulk film is available in 100 and 400 
foot rolls. The “laboratory pack” will 
prove most economical. This is merely a 
roll of film wound on a small core, with 
no protective spool, wrapped in black 
paper, and sealed in a tin can. The can 
must be opened and the film removed 
only in the dark, or under a suitable 


safelight. 
An exposure table is packed with each 








NOW-A TELEPHOTO LENS 


FOR REFLEX CAMERAS 


above). 
tance, aids in finer portraiture. 
focusing and taking lenses. 

Series VII filters and shades. 





Increased focal 


THE NEW MORTON 
REFLEX MAGNI:FAR 


For practically all reflex cameras (as illustrated 


length reduces dis- 


Fits over both 
Takes Standard 
Complete with 


framing mask to eliminate guesswork. 
See Your Dealer or Write Dept. A49M 








tHE Yfforlon_ company 


86 SO. 6TH ST. ¢ MINNEAPOLIS 2, MINNESOTA. 

















vapdrated, 


$1.25. 18 exposure rolis— 


enlargements 34x4%, 
split candid rolls—16 ex 


seont to 34x44—60c. oO. 
120, 8 exp. rolls antenges to ae No. 120, 12 


exp. rolls enlarged to 34x3% — SOc. 


“pETTER PICTURES 


35MM ROLLS developed 
enlarged by 
electric eye . € x 


lam No. 1? 
—- 
7 and 





No. 120, 16 exp. 


rolls—enlarged to 34x5—€0c. Extra enlargements, 3x5 
—4c each. Pi tage per order. 






Plus 5c pos 


We fine-grain all films oy use Eastman Electric 
Eye Equipment. *'Quality Work—Prompt Service."' 


Send roll and money today! 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Il. 
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CAMERAS & LENSES 


Leica Came: & Lenses 
«ail models)—Contast 

eras & Lenses—Telephoto 
16mm Movie 


naes—8 
and silent), S NeeDED a at Srea 


/ 4 
CAPITAL CAMERA 


SACMAMCE 
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LEARN THE PROFESSIONAL WAY 





ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 


SEVERO ANTONELLI, DIRECTOR 


e 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 





For Better Pictures! LEUDI “ 


Exposure Meter 


The Smallest, Simplest 
and Lowest in Price! 


e For all Cameras, still 
or movie. 
For all lighting condi- 
tions—indoors or_out. 
Accurate — No Guess 


Work. 
Extremely simple to 
use. r 
Compact—tiny and 
feather fe pe . 
With leather pouch, 
ges $2.15 
Canada: R. L. Hodkinson 
131 Victoria St.. Toronto 


MIMOSA AMERICAN CORP. 


207 EAST 84 ST. > NEW YORK 28, N. Y. 











~ EXCLUSIVE PRINTED NECESSITIES — 


100 Wedding Photo Order Blanks..............+..- $2.00 
100 Model Contracts. (with description)............ 
100 Model Releases and 100 Photographic Releases sie 


oth 
3 Line Rubber Stamp, Small, $1.00—Large......... 1.50 
1,000 Distinctive Business Cards with ot suitable 
to your specialty. Fine litewate stock used...... 5 


CASTLE PRESS, DEPT. M 


Box 8, Gravesend 





Brooklyn 23, N. . 








Order now. 
$3.00. Sample Look Viewer 75c. 


COLOR CENTER port wasninaron, w. y. 








"Now there's something nice—a 4-pound bass. 


roll. Follow it carefully, as some emul- 
sions are rated with a speed that is correct 
for that particular company’s brand of 
processing. 

The film is sold without processing. 
The company from which it is bought 
will process it for a small charge if it is 
returned to them. All film sent for this 
service ‘should be adequately packed to 
exclude light, and very plainly marked as 
uns pooled bulk film. Include a note stating 
whether the film should be developed as 
a negative, or reversed. Most companies 
will put it through the reversal process, 
unless instructed otherwise. 

Positive film is superior to regular 
panchromatic film for making black and 
white titles because of its greater contrast. 
Since it has no anti-halo backing, how- 
ever, use great care in lighting the title 
cards to keep flare at a minimum. 

Semi-ortho is a faster film than _posi- 
tive, and most of it is anti-halo backed. 
This makes it ideal for titling, and it can 
also be successfully used for cartoon mak- 
ing, and for general outdoor shooting, 
without filters. 


Many panchromatic emulsions are 
available, with characteristics identical to 
the ready-loaded magazines of pan stocks. 
A card to any bulk film house will bring 
lists and prices of all available film. 
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Build A Slide File 


(Continued from page 71) 


top edge of this partition is covered with 
white paper so that numbers can be 
placed over each slide section. To each 
side of this partition 2” strips of corru- 
gated paper are cemented, again in align- 
ment with the bottom strip, and the 
assembled partitions cemented into the 
box. When all of the strips are in place 
they are given a coat of clear varnish to 
make them tougher and less subject to 
damage in placing or removing the slides. 
An index is typed or printed and fastened 
inside the top cover. 

With appropriate dimentional changes 
this file can be constructed for any of the 
various sizes above mentioned. The cost? 
A three-foot square of corrugated paper 
purchased at a stationery store was 20c. 
The rest of the materials used were “taken 
from stock.” The whole job took me less 
than an hour and it accommodates 60 
slides. It is pictured beside a viewer also 
built by the writer. 
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"Oh there are a few more things I've got to get 
before | can make any real good photographs” 













° 
Thrill your AupieNnces 
...with unusual movies. 
Send only one dollar for 
GLAMOROUS EXCITING STARS 
featuring Hollywood's most 
Beauteo Daughters in scene 
ofter scene of delightful love 


liness. Mail this coupon now! 


Moke your shows [XCITING! 





EXCITING FILMS, Dept. M 
1071 El Centro, Hollywood, Calif. 

Please rush me the thrilling Movie, 
*““GLAMOROUS EXCITING STARS,”’ wi 
four color brochure listing all EXCITING 
FILMS, for which I enclose only §1.00. 











Print Your Name ...... 
ROGTOS 2c cecccrvescececs 


City State ° 
Check Here 8MM sees eae Bo 














Sends 3c stamp for NEW FREE 
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AMERICA'SBEST 
ENLARGERBUY 


Send for Itilustrated 
terature 


SOLD BY LEADING 
DEALERS EVERYWHERE 
SUN RAY PHOTO CO. Inc. 


New Yert WN Y 
















295 Lafayette St 






1948 DELUXE CATALOG 


A complete line of Photographic Equipment for 
_ the Amateur and Professional 
BLOOM'S CAMERA CENTER 

Dept. M 1657 Main St. Springfield, Mass. 























BEAUTIFUL 8x10 
PHOTOS OF GIRLS 
WITH THRILLING LONG HAIR 
Send $2.00 to 


STAN'S PHOTOS, BOX 107 
REDLANDS CALIFORNIA 


& 

















Frank Barbeau will | sell. 


2% x 34 Speed Graphic, used but perfect with 
Kalart ‘Coupled Range Finder—Case—3 Cut Film 
Holders, King Sol Gun and 3.5 Coated Zeiss Tessar 
in Rim Set Compur $225.00 
FRANK BARBEAU 

Oswego, N. Y. 







33 E. Bridge 
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36 Enlargements 


20 exp. 75c « 16 exp. Split 606 
Oversize Reprints 4c 
ry * 
All miniature xs 1/2 Beauly Printy decked, 
famous 31/4x4 72 oe 
embossed margin a SED DATE. 
Don’t take a chance! Thirty years ais aise painstak- 
ing service, and the millions of fine prints we have produced 
for camera fans, have caused thousands to place complete 
confidence in our ability to produce the kind of pictures the 
want. Have the assurance of pride and satisfaction wi 
your pictures—send roll and money to us or write for F’ 
ers. omgte s ont ae Price List. 


Artisti Contact Finishing. 8 exp.roils com- 

plete set of deckled edge, em! 

ad i honed bg failures.’ FREE 
“MAIL-BAG FI FILM ‘SERVICE 
Dept. 8 © Box 5440A @ Chicago 80 
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BETTER THAN EVER! 


No delayed action...balances instantly! Amaz- 
ing sensitivity is provided by the exclusive 
new Pelouze *Sensitizer.. Easy-reading dial 
shows both avoirdupois and metric weights. 
Capacity 1790 grains or 100 grammes. 


Now You Can Buy the BEST for LESS! 


PELOUZE MFG. CO. 


1204 Chicago Avenue, Evanston, Illinois 


» PARADE OF BEAUTIES 


Over 5,000 Commercial Stock Photographs of Beautiful 
Professional Models to Guide the artist, photographic 
student. No showgirls or burlesque. No 1° licates. 
4x5 Glossies, Dozen. ....... 1.10 
5x7 Glossies, Dozen......... * . 
8x10 Glossies, Dozen..... 3.7: 
Send check, money order or postal ‘note cow fo: 


POSTAL ART STUDIOS 
Box 6122 Terminal Annex Dalias, Texas 











































WRITE 
RELOAD ALL 35 MM CARTRIDGES FOR 
Save 50% CIRCULAR 





Ww. W. BOES CO. 
43 W. APPLE ST. 
DAYTON: 2-OHIO 








35MM POSTIVE TRANSPARENCIES 
1 Roll 36 Exposures 65¢ 
3 Rolls $1.75; 6 Rolls $3.25 
We wil! print 35mm. safety film positives from jour 35mm. 


we strip tives oy or orecrenee from 2”: 
_~ as neg eo Fi 


a3 - ce er ive. 36 35mm. 
board gies” * Mounts 'S0c. Color Art ides of 8 
Models, . Send for slide catalogue 

POSITIVE ‘PRINT CO., 1447 Main Street, Rahway, WN. 1. 
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Simple Trick Shot 


(Continued on page 66) 


We suggest that you copy Adam’s photo- 
graph with a subject of your own for prac- 
tice purposes first — then “take-off” from 
there. Choose your own subject, be it liv- 
ing, dead, or in a state of coma, and let 
us see the results. Minicam will pay $15 
for the most interesting and best executed 
photograph made with one light, one ex- 
posure, and a sheet of tracing paper. For 
the picture our judges rate second-best, 
we will pay $10; for the shot that takes 
third place, $5. Any other pictures ac- 
cepted for publication will be paid for at 
our regular rates. Full technical data 
must be supplied with each picture. 


TOP 





*2 LIGHT ‘ 
UBJECT 





TRACING PAPER 


ee CAMERA 


Submit as many entries as you like to 
the Last Word Editor, Minicam Photog- 
raphy, 22 East 12th Street, Cincinnati 10, 
Ohio. Only those entries accompanied by 
a self-addressed, stamped envelope will be 
returned. Deadline for mailing entries 
will be midnight, December 31, 1948. 


Cinematic Projector Model P-752 


The new 8mm P-752 Cinematic Projector is 
closely styled after Universal Camera’s P-750, 
but for $115. Some of the features are: Silent, 
simplified operation, an f1.6 Superlux coated 
lens, 750-watt projection, 400-foot reels, all- 
metal die-cast construction with rubber sponge 
base, speed control, automatic pilot light, re- 
movable condenser, and built-in cooling systcm. 
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TIPS FOR DESERT PHOTOGRAPHERS 


(Continued from page 56) 


ows begin to appear. To lend scale to a 
geological formation it is sometimes ad- 
vantageous to have one member of the 
party serve as a human yardstick so that 
some idea of proportions is conveyed in 
the final print. 


Photographing the Navajo 

One of the most interesting phases of 
desert photography is “shooting the In- 
dians” when you happen to be on or near 
a reservation. Some of the things we have 
noticed when photographing the Navajos 
are worth mentioning. 

The Navajo is very hospitable. Although 
many do not speak or understand English, 
it is possible to get good pictures of these 
people if patience and understanding are 
used. The Indian is willing to trade per- 
mission to snap him for merchandise you 
may have with you. When we visit their 


CRIMSON SANDSTONE shaft called Indian 
Mother and Child is over 400 feet high. Re- 
semblance to human forms may be discovered 
in these rock formations if they are studied 
from all angles plus due consideration of lights 
and shadows. 











WANTED 


COLOR TRANSPARENCIES 











Sparkling color ¢ 
prints from your 

favorite transpar- 

encies. 

3!/ox3'/, each $.40 

4x5 each .65 

5x7 each 1.25 


8x10 each 2.50 23x 33 






Color Rolls Developed ; ..$1.00 each 
All Orders Minimum of $1.00 
Remit Cash with Order (No COD's) 
Special. Orders Welcome 


LIFE COLOR LABS 


204 Wash. Ave. Dept. M Albany 6, N. Y. 


FOR ARGUS C-3 FLASH FANS! 


@ 3 Foot FLASH EXTENSION CORD 
© ADAPT-A-FLASH Extenders (Pat. Pend.) 


PRICES 
Extension 
Cord $1.75 


ADAPT-A-FLASH 
Extenders 











case. Stounting instructions A Ask 
or order direct giving dealer’s name. 


W. R. TERRILL CO., DEPT. M-8 
111 N. Ave. 60 Los Angeles 42, Calif. 











INDIVIDUAL ATTENTION EACH WEGATIVE 
No automatic or mass production 

machinery used Your film fine 
grain developed and va 


rated 
to prevent scratching. Exacting 
workmanship. Highest quality de- 
veloping. Write for Free mailers 
ed other Outs Offers. 
HAVE FRESH FILM 


UNIVER SAL 
PHOTO SERVICE 
Box 6128, La Crosse, Wis. 





36 2ps 
3633 F 






Jax4! 
ENLARGEMENTS 





EKTACHROME #%oc't'ssiwe ANSCO COLOR 
4x5, 3%x4%s, M12 em................ $.25 
2Vex3Ve, 2¥2x3V2, 6.5x9 cm. .............. m4 


120, 620, B2, PB20, 35 mm 20 Exp. Rolls 
High Quality Color Prints—Send For Prices 


GOSHEN COLQ@R LABORATORIES 
564 Goshen, | 
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YOUR OWN 
ee & ey 
for ALBUM BINDINGS 
me OO Oe 
” Makes 9/32 x 3/32” holes any dis- ‘ 
tance apart in film, paper, leather, 


etc. for plastic or other flat binding. 
Tool steel cutters. Beautifully nickeled. 









Guaranteed by one of 
America's oldest punch makers. 


HOGGSON & PETTIS, NEW HAVEN 7, CONN. 


AMATEUR PHOTOGRAPHERS 
IN SMALL COMMUNITIES 
WANTED 
TO JOIN 


ASSOCIATED NEWS 
SERVICE 


SMALL YEARLY MEMBERSHIP FEE 
WRITE 
ASSOCIATED NEWS SERVICE 
545 FIFTH AVENUE 
NEW YORK 17 





e4 FOR 
Cc 
2/4x3V4 COLOR PRINTS 


3x4V2—50c 5x7—$1.00 
MADE FROM ANY SIZE COLOR FILM 
No expensive mounts or advertising _ production improve- 
ments make it possible for us to offer color prints of good 
quality at a reasonable price. Send your next order to us and 


discover for yourself that a good color print need not be expensive. 
nsco, Ektachrome. De- 
veloping. Duplicating of 








Color Film Any 
Develop and Print, 120- 
620 Color, $3.00 Per 
Roll. 8-12 Exps. 
Minimum Order, $2.00 
Rapid, Careful Service 


FREE -FREE 


Lat fins WEW CATALOG 


Just off the press . . . packed with infor- 
mation... new products... special 
offers . . . completely illustrated. 

Send for Your Copy TODAY 
L.A. CAMERA EXCHANGE 


924 So. Olive St.. Los Angeles 15, Calif. 




























Reload your magazines and cameras with eco- 

nomical bulk film. Our DAYLIGHT loader allows 

ou to easily reload your +e Get extra 

ootage from your double spools. Complete 

parts and easy instructions $2.00 postpaid. 
GENERAL ENGINEERING CO. 

7719 Melrose Avenue Los Angeles 46, Calif. 
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EXPOSURE ON THE DESERT 


BY AND LARGE, desert light is unusually 

clear and strong, for days on end there 
| may be scarcely a cloud in the sky. For 
this reason exposure for black and white 
film should be shortened in shooting dis- 
tant landscapes because prolonged expo- 
sure tends to over-emphasize the haze and 
' block out detail. 
H But to shorten exposure on fairly close 
|| objects is often a mistake, for it is likely 
to produce contrasty negatives that lack 
detail in the shadows. Remember that 
the stop value changes as one approachs 
his subject. When contrast is excessive in 
the original subject, use a light yellow 
filter to hold back the ultra-violet rays in 
the highlights, give twice as much expo- 
sure as would be considered normal with 
the filter, and develop several minutes 
less than the time called for, using D-76. 

On the desert a good exposure meter is 
a necessity — especially if the photogra- 
pher is using color film. Since desert 
light is deceptive, and since color film 
has very little latitude, an exposure that 
is more than one full stop “off normal” 
is apt to produce unsatisfactory results. 
The color shots that you will be proud 
to show your friends will be those made 
only when the exposure was exact, for 
color values suffer as soon as there is any 
variation whatsoever from correct expo- 
sure. — Neil Wayne Northey. 














hogans we take along things they can use 
like small bags of flour, sugar, and coffee, 
or scissors, needle, and thread. Gay col- 
ored kerchiefs and bandanas are always 
welcome. The Navajo children, like all 
children, love candy. Be careful what you 
say in English in the Navajo’s presence; 
he may understand you. 

A friend of ours, a well known pho- 
tographer of the Indians, told us of one 
of his early experiences with the Navajo: 

“One day while driving down a road 
in the Indian country, I saw a Navajo 
whom I wished very much to photograph. 
Stopping the car I got out with my cam- 
era, held up a fifty-cent piece and pointed 
at the camera. The Indian grunted, shook 
his head, and held up one finger, signify- 
ing one dollar. After trying for sometime 
to convince him that fifty cents was all I 
could afford to pay, but without success, 
as he apparently didn’t understand me, I 
slowly turned away and started to fold 
my camera. The Indian, seeing that he 
















A PROFITABLE TRADE! AN EXCITING HOBBY Lean 


was not going to get a dollar for the PHOTO NEGATIVE 
shot, suddenly spoke up in perfect English, RETOUCHING 
“Oh, all right, I’ll do it for four bits!” 
If you can’t understand each other, 
simple sign language will do the trick. yon are nol coauplotahy natelied sad cota ta Sak aioe 
good condition within 5 days. you will receive a full refund 


Of course, if you can take someone wih =i 
MARSHALL PHOTOGRAPHERS, Inc 


























you who speaks Navajo, that is the best 8 162 w-state St., Chicago 1, ll. Retouching Schoo! Div., Dept. 
rocedure § 0 1 enclose $21.50. Send each lesson prepaid. | 
Pp ° : ’ © Send course ¢.0.D. U'll poy postage on each lesson} 
As for desert traveling in general, keep g 0 Send internation end cony payment gies. ’ 
in mind that heat and sand are your per- ) NAME . ' 
sonal enemies as well as the enemies of } Avoress SD ee 
your equipment. Keep an extra canteen City... ZONE__.._. STATE — 


of water in your car in case the radiator QUALI TY EIR Ss T 


should act up, and always know where 
the nearest supply of water is. Don’t drive 


off the highway without first carefully DIREC: (AAITL, 4 “ 


examining the ground. It may be days ‘ 
or hours before someone comes along to PRIN 7: S 

pull you out of the sand. Always carry a PRINTONS 

shovel and an axe. These are required of 2 x (24x34) 60c Eq. drcerca’st'Same time, ase 
all who visit National Parks and Forests, 3y(31/4x4/4) $1.00 Ea. 3.2003 Rots 
and they often come in handy on the  § y (5x7) $2.50 Ea. 2atcdufcame Tae" =8 55 Sh 
desert. 


Ektachrome and Ansco Processing of 

Remember, too, although the days may i 
# og 4 Superb Quality Is Available From 

be hot, the nights are cold in some parts 


of the Southwest. : ta Le Ca sy 
m L 
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DELICATE ARCH in Arches National Monu- 

ment, Utah, was photographed against the PEADY < : / 

light with some overexposure to retain detail cr 2x2 | DES , 

LSE RE. 

Sup Une Se tis 

sharper 

ia Gee Mie ete 
sent with ORDER. 
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FREE - FREE 


om.\ a Mains MOVIE BULLETIN 


Don't buy a movie camera or projector until 
you've read this frank, unbiased completely 
illustrated discussion of all available 8 mm. 
and 16 mm. movie equipment. 
Send for Your FREE Copy TODAY 
L.A. CAMERA EXCHANGE 


924 So. Olive St., Los Angeles 15, Calif. 





























PHOTOS ON 
ARTISTS’ CANVAS | 


We reproduce your favorite picture 
or photo en genuine Artist's Canvas, 
tacked on stretcher bars. ready for 
you to paint. 


REGOR GRAPHIC ARTS 


41412 So. Broadway ®Los Angeles 13, Calif. 

















COLOR SLIDES 


Four entrancing studies of 

1 gorgeous models "ALIVE" in 

full color ---= ONLY $1.45 
° 


. "SHE" most famous slide 40¢ 
° 
For Special VU-ER with which 
you can view these rare 


slides in all their exciting 
loveliness, Send ONLY 49¢ 


s Nover Art 





























BOX 1107 
HOLLYWOOD CALIF. 








DISTRIBUTORS WANTED 


Make Big Money Selling 
Our New Sensational Films 


SEND FOR SAMPLE TODAY 
$.0.F. $10.00- 16mm Sil. $7.50-8mm $2.50 
And Receive Our Free Wholesale Price List 


INDEPENDENT TELE-PIX, INC. 


6710 Melrose Ave. 
HOLLYWOOD 38, CALIFORNIA 








PHOTOGRAPHER'S EMBLEM 


ao size shown. Wear on coat 
1. Increase your o eee for 
EASURE and PRO) Sr et people 
— that YOU are “4 
RAPHER. Emblem has A... back. 
Pure Sterling Silver, $2.75. Pure 
Sterling Silver 24k. gold plated $3. 28. 
(Fed. tax incl.) e pay der. Post 
remittance accompanies erder. Post- 
age extra on C.O.D.’s. Wear five 
days free; return for full refund if not delighted. 


STAR ALL STATE CO.—Dept. M8 
Box 63, Los Angeles 53, Calif. 











36 EXP. sisi 
RELOADED 355MM METAL 
CARTRIDGES—GUARANTEED 


SUPER XX PLUS X SUPREME 
PANATOMICX SUPERIOR 1, 2, 3, 


MODERN FILM EXCH. CO. co\cemr s+ 








NOW AVAILABLE 


Hundreds of New ORIGINALS — 2” x 2” Color Slides. 
Examine in your home beforeeyou buy. We do not send 
reproductions, all are. aes Name and address 
for prompt delivery. “‘NO ART. 


B & pA COLOR SLIDE SERVICE 
P. O. Box 77, Chula Vista, Calif. 
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Rent a Plane 
Co Fit Your Camera 
(Continued from page 37) 


shooting at all. Further, an open cockpit 
job is dynamite to a camera with extension 
bellows. The air blast will tear a bellows 
out by its roots. 

In a cabin plane, I use a Miniature 
Speed Graphic with a 101mm lens. As a 
rule I use a fast pan type film, a K2 filter, 
and shoot most of my pictures around 
1/300th second at F:8. Protected by the 
walls of the cabin, the camera receives no 
rougher treatment than it would get on 
the ground. 

In an open plane of the Stearman type, 
a Leica or similar camera can be used. I 
use a V.P. Exakta with satisfactory re- 
sults, but any camera that makes use of 
tubes rather than leather bellows will do 
nicely. It isn’t so much the kind of a 
camera you use as it is your choice of 
planes and cooperation with the pilot. 
Select a plane to fit your camera; then 
explain to your pilot what subjects you 
want to photograph and the part he is to 
play in getting you to the right position 
to snap them. Tell him which side of a 
subject you want him to approach from, 
what angle you can best shoot from, what 
interpretation you are going to try to 
capture on film. Whatever you do, don’t 
ask him to fly lower than the law allows; 
if he tries to oblige you he may lose his 
license. Take a few shots carefully and 
you will discover, as I have, that you will 
have more to show for your efforts than if 
you blazed away trusting to luck. 
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EXPOSURE METER SURVEY 


(Continued from page 31) 


misled. All of the meters put out at the 
present time by reputable manufacturers 
are, in their own way, good meters; such 
differences as exist between them mainly 
concern convenience rather than results. 

Nevertheless, in purchasing a new meter 
there are—aside from the price itself—a 
few points worth considering: 

Range of Sensitivity. Does the meter 
scale of brightnesses include all of the pos- 
sible scene brightnesses you wil] ever wish 
to photograph? 

The real test of an exposure meter’s 
efficiency is its ability to measure dim light 
with the same accuracy that it measures 
bright light. 

Accuracy. Does the meter measure light 
correctly? While in the camera shop look- 
ing over meters, check the one in question 
with two or three other meters. Check for 
high, medium and low levels of illumina- 
tion. Two or more meters may agree at 
one end of the scale but, for example, be 
more than one or two stops apart at the 
opposite end of the scale. 

Angle of acceptance. The meter should 
“see” about as much of the subject as your 
camera lens. The instruction book sup- 
plied with the meter usually gives the 
meter’s angle of light acceptance. The 
average half angle of the cone of accept- 
ance is 25 degrees. 

Construction. Does the meter lend itself 
to easy one-hand operation? Does it have 
ridges along the side to help insure a non- 
slip grip? Some meter cases are made 
from a fiber-impregnated plastic capable 
of withstanding a comparatively high 
shock: how is the one made that you are 
considering? 

Convenience. How many steps are in- 
volved in computing the exposure? Are 
ihe figures easy or confusing to read? 

Kero Setting. When no light is striking 
the cell, the meter pointer should rest di- 
rectly over the zero scale mark. If the 
meter is jarred the needle may deviate 
from zero, in which case it should be cor- 





EXCLUSIVE FINE GRAIN 


35MM Kodak, Leica ROLL FILMS 
Argus, Perfex, etc. bef 60c 
20 Ex. 36 ex. 


a ey) 2% enl. 
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31gx4¥a 











3i4x5 glossy..... 1.50 2.25/ ysany other services 
“SPECIAL m’’ 
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PRINTS 
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Mail films with confidence =. eutte for complete 
price list, mailing bag and order fi 


AMATEUR FOTOGRAPHIC SERVICES, INC. 


126 W. 46th ST. NEW YORK if, N. Y.—Dept. M 


CHINACOLOR’ 
ENLARGEMENTS 


Finished Like Fine Porcelain’ 





From Kodachrome, Ektachrome 
or Ansco Color Film 


24x34 (unmounted) 50c ea., 10 for $4.00 
From 35MM, 120-626 


From 35mm, Roll or Sheet “Film 
Mounted in Attractive Folders 
i.) aa 5x7. 
4x5. 1.00 8x 10 
Normal 3- Day Service—Minimum Order $1.00 
Please Send Your Payment With Order 


NATIONAL CAPITAL PROCESSING LABORATORIES 
Box 84203, Dept. 88, 301 Cedar St., Wash. 12, D. C. 
*Trade Mark 


. 95 
3.50 





Is YOUR NAME on your equipment>— 
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Gel Info the New Field of 
f TELEVISION FILMS 


Intensive, practical training with profes- 
( sionals in Camera, Lighting, Sound, Edit- 
( ing, Directing, Scenario Writing. 
) NEW INSTITUTE FOR FILM 
ee ns FOR VETERANS 
29 FLATBUSH me ¥ a1 
be -* OKLYN, WN. 
= Teri ng 3-9444 my 


Mours } 10 PM by appointment 
Send for free catalogue M.P. 














Get PERSONAL I-D-CALS. Durable decals with 
name and address printed in " gold letters. 
Simply wet, slide on, let dry. Ideal for cameras, 
cases, holders, reels, cans, slides. a match- 
ing gold HOLDER NUMB: “ hig 
Send for FREE SAMPLES oan. 

1-D-CAL COMPANY, 451E West Fairview Bivd. 

Inglewood, California 
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25 PHOTO STUDIES 


BY PROFESSIONAL 
NOW IN 


LTT art COLOR 


7) No artist should be thout 

4 C4 famous ‘‘STR IP‘O-SLIDES" $10 Value 
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ds ife Art Studies of Bag 3 For Only 


‘ul Only 
our genuine § Strip-O-Slides 
come with ee ra oe $2. 95 
theme for every set. 
1, 2, 3, & 4 now available “on 2 seems film 
strip, complete with —, a Sent 
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For ple * strip-O- ee Lite Art Study 
in plastic mount, to with Illustrated 
en send A = <_" mame and ad- 






Magni 
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3807 BENEFIT ST. BALTIMORE 24, MD. 
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35MM Reloads--26 S--36 Exp. 4 45c, 20 Exp. a0e! 


; PROJECTION POSITIVES 

20 exp. roll 60¢ 36 exp. roll 80e 65 exp. roll $1. 50) 
q Remit with order—Save C.0.D. charges. : 
Send for Free Mailing Bag and New Price List 

















Immediate Enrollment { 
at the » 


SCHOOL OF 
PHOTOGRAPHY 


Study Professional Photography 
Day and Casing Courses 
Approved for Veterans 
Write Now for catalog 85H. 
225 BROADWAY NEW YORK 7, N. Y. 


~ WAR BARGAINS IN 


LENSES & PRISMS 


Make your own Binoculars, Magnifiers, Telescopes, Pho ‘aphic 

° do hundreds of experiments! We have ‘ee — 
lions of War Surplus sesame and Prisms for sal Barga 
Prices! Achromatic Lense: Condensing Lenses, Tani _ 
Bubble Sextants, Po larizing attachments. Periscopes, Filters Op. 
tics and Metal Parts for Binoculars—these are just a oy, vot the 
many items we have to offer, Write today for ca’ a . list- 
ing these remarkable bargains—sent ‘abaclutely FRE 


EDMUND SALVAGE CO., P. O. Audubon, New Jersey 
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rected by turning a zero-set adjustment. 
Does the meter you are considering have a 
zero-set adjustment? 

Versatility. Can the meter be used for 
both incident and reflected light measure- 
ments? This is, perhaps, one of the most 
important points to check in a meter. Can 
the meter be adapted for darkroom use 
such as determining print exposure times? 

Accessories. What accessories are availa- 
ble? Meters should be used with both a 
neck cord and a case, Certain meters have 
as accessories various types of integrating 
spheres, incident light masks, discs and 
grids which have been designed to increase 
the meter’s usefulness under a wide range 
of illumination conditions. Check carefully 
your own picture-taking requirements to 
see if you actually need extra accessories 
for the meter you are considering. 

Price. Price is not necessarily a sure 
guide. As a general rule get the best meter 
you can afford, but if you have to compro- 
mise on one of the less expensive instru- 
ments, do not feel that you have accepted 
something second-rate. 

If you can make some arrangement with 
a friend or a dealer to borrow the meter 
you are interested in for a trial, by all 
means take advantage of the opportunity. 
No meter will work perfectly for you until 
you have coordinated its performance with 
your lens and shutter. If you have trouble 
with inconsistent results, after giving the 
meter a fair trial under various illumina- 
tion conditions, it may be well to have 
your shutter speeds checked. If you cannot 
do this, make a series of exposures on the 
same subject with constant lumination, 
closing down one stop and doubling the 
shutter time on each successive shot. De- 
velop the negatives together, and check 
the densities—with a densitometer if pos- 
sible. If they do not match exactly, shutter 
inaccuracy is indicated. Slight shutter in- 
accuracy may never be noticed on black- 
and-white shots, but on color film may 
lead to blaming the meter unfairly. 





Imagination was given to man to compensate 
him for what he is not, and a sense of humor 
was pivvided to console him for what he is. 


—Wall Street Journal. 
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CAMERA CLUB 


Ne an, Ae Oe Oe On 





It happens in the best regulated studios. The 
newlyweds posed for the standard wedding pic- 
ture in a Chicago studio and proofs were prom- 
ised in a few days. The large envelope duly 
arrived and was opened in great excitement. 
Inside were several studies of a baby lying on a 
rug. On the back of each print the pay-off line 
read: “Please state clearly what size you want 
and how many.” 

—Greenbriar Honorable Mention. 


There’s a new idea in camera clubs in Palm 
Springs, California, where Walter Illick has 
started a camera club for the residents of his 
Rancho Trailer Park, 1563 South Palm Canyon 
Drive. 

Trailerites, being the traveling-est people in 
the country, make enthusiastic camera fans, 
Illick finds, and 125 residents of the park have 
joined the club, Lugging every type of camera 
made, including sound-equipped movie cam- 
eras, the members take trips every Saturday 
to local points of interest. 

The destinations, decided on by a vote of 
the members, have included the Salton Sea, 
Joshua National Monument, Picneer Town, 
1000 Palms, Travertine Rocks, Paint Pots, 
Tahquitz, and Palm Canyon. Even though all 
the members can’t make every trip, there is 
always a caravan of ten to twenty cars. 

On Wednesday and Sunday nights, the mem- 
bers get together to show and see pictures and 
offer mutual assistance and advice. Illick sup- 
plies a projector and screen for color slides. 
The club has an exhibition every winter for 
all classes of photographs, and awards threc 
prizes in each division. 

Illick says that he and his wife use an Argus 
C-3 with a meter and modestly adds that, for 
amateurs, they get “fair results.” But he is 
proudest of the fact that the club has created 
interest and activity in photography and has 
made camera fans of at least five people who 
had never before clicked a shutter. 


—Bob Downer. 


Sponsors of color slide shows tell us that 
there is still some confusion about where to 
place the little spots on a slide to identify its 
right side up position. It should be placed in 
the lower left-hand corner of the slide when 
you view it as it is to appear on the screen. 
When first put in use these spots were called 
“thumb-marks” for a very good reason now 
often overlooked. Their purpose was to furnish 
the projectionist a means by which to feel if 
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the slide being readied for the machine was in 
proper position without it being necessary to 
look. For this purpose, the spots were more 
efficient placed on the outside of the mount, 
instead of inside as is now often done, and 
should be of a size and shape so that the 
thumb of the operator can feel the mark. 
Round spots about % inch in diameter and 
light in color are best. Dennison’s gummed 
labels No. A81 are ideal, sell for less than 50c 
a thousand and stick on everything except 
metal. For the latter, spots with an all- ~purpose 
adhesive are available. They require no moist- 
ening but cost considerably more—about 25c 
a hundred. 
—Karl A. Baumgaertel. 


“My best advice to amateur movie-makers is 
not to expose a single frame until you have a 
complete script — and then follow the script. 
You'll get better pictures, and use less film.” 


—James Wong Howe. 


Ansel Adams, in Hawaii to give a lecture at 
the Honolulu Academy of Arts, found time to 
visit the CAMERA CLUB OF HAWAII where 
he gave a two-hour critical analysis of prints. 
At KA HUI KAI PII he told members to avoid 
sentimentality, fakery, “‘cute” subjects and exag- 
geration. 

Too many amateurs concentrate on winning 
salon recognition rather than expressing them- 
selves through their work, he charged, but in 
the next breath he said that the greatest work 
in photography is done by amateurs. 

There. are ‘many who do not agree with 
Adams and other members of the “California 
school” whose pictures are so unnaturally sharp 
and detailed. But even they admire Adams for 
the passion with which he presents his views, 
even though they disagree with him on the 
definition of “reality.” 

—Urban M., Allen, Honolulu Star-Bulletin. 


“How to judge a print” was the subject of a 
talk by Grant Duggins, FPSA, ARPS, at a 
meeting of WOODLAND CAMERA FORUM. 
Criticism is of little value unless it is construc- 
tive and frank. Ask yourself: 


1. Does the picture appeal to you person- 
ally? If so, why? 

2. Is the idea original or has it been done 
before? 

3. Is the work a genuine attempt at the 
visualized finished product, or is it 
slighted either technically or from a crea- 
tive standpoint? 

4. If you had personally been presenting the 
subject matter would you have done it 
differently? If so, why? 

5. Do you think the picture would be ac- 
cepted in an open exhibition? 

6. Remember, in most good pictures, the key 
is simplicity. 

—Contrast. 








It cost a free-lance photographer his $250 
camera to learn a lesson in police procedure 
in Phoenix recently. The photographer (let’s 
call him Mel Peterson) turned his camera over 
to a stranger who posed as a policeman and 
who assessed an $11.50 “fine” after Peterson 
was engaged in a street scufile. The scuffle had 
been with another stranger who had objected 
to being photographed entering a building. The 
— “officer” stepped up and stopped the 
ght. 

Because the photographer had only $1.50 
the interloper took the money and camera as 
“security” for the remaining $10. Peterson was 
told to get the $10 and be at police headquar- 
ters in 1% hours. 

It wasn’t until after Peterson had hurriedly 
borrowed the $10 and appeared at headquarters 
that he learned he had been hoaxed. 

Peterson stepped up to Patrolman Lou Trout- 
man, Jr., at the desk sergeant’s cage and said, 
“Here’s my $10 for the fine: let me have my 
camera.” Troutman asked for more informa- 
tion, then turned Peterson over to Detective 
Sergeant Vic Soule who prepared a report 
headed: “Grand theft by trickery.” 

— The Phoenix Gazette. 


Curious? One of our young mothers, some- 
what embarrassed, had just unburdened herself 
and told her son the facts of life. At the end 
she said, “Now if you want to know anything 
else, ask me.” The lad, visably impressed, 
pondered a moment, then said, “How do they 
get the Saturday Evening Pog out on Tues- 
day?” —Green Briar Honorable Mention. 


In the past, with only one lone exception, 
whom we hope will take heed and do it next 
year, the color slide salons have replaced glass 
broken in transit before submitting slides to 
the judges. The EL CAMINO REAL COLOR 
PICTORIALISTS, however, have done even 
more. When a considerable number of slides 
submitted to their recent international slide 
exhibition were received with cover glass 
broken the individual to whom the task of re- 
placing the broken glass was assigned and who 
had to spend three long evenings doing it de- 
cided that something should be done about it. 
So, after making up a sample and submitting 
it to the salon committee, this nice person who 
happened to be a teacher of woodworking in a 
local high school got together with another 
club member, who happened to be in the lum- 
ber business, and arranged for the materials 
needed, and with a group of his own students 
in the high school, and made about 400 
wooden shipping containers so that all glass- 
mounted slides could be returned to their 
owners in good condition. These boys deserve 
a lot of credit, not only for this but for a 
number of other improvements in salon prac- 
tice. More power to them. 

Our readers who may want to build similar 
boxes and who have never seen one will find 
a description and an illustration on page 104 
of the February, 1947, issue of MuinicaAmM 
PHOTOGRAPHY. 
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Optical glass precision filters. Kent Ko- 
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Pavelle Color Incorporated, New York, qual- 
ity color photo finishers with nation-wide dealer 
outlets, has just announced the appointment of 
Norman C. Lipton in a managerial capacity. In 
line with Pavelle’s policy of continuous improve- 
ment in quality and service, Mr. Lipton’s ex- 
tensive experience in the photo industry will 
prove a valuable asset. 

Following his graduation from the College of 
the City of New York in 1934 with a B. S. in 
Chemistry, Lipton was associated with E. Leitz, 
Inc., in both a technical and promotional ca- 
pacity, and with the Photolamp Department of 
General Electric as Eastern photographic field 
specialist. He was able to broaden his photog- 
raphy background even further as Editor of 
Photography Handbook and Good Photography 
magazines, issued pre-war by Fawcett Publica- 
tions, Inc. 

During the war Mr. Lipton served with a 
Photographic Engineering Branch of the Army 
Air Forces. His principal assignment was the 
position of assistant to the chief of the Color 
Reproduction Unit at Wright Field, Ohio. 
where he was in a position to apply his talents 
to the tremendous wartime development of 
color photography. Since his discharge anu until 
his present appointment, Mr. Lipton has been 
doing an excellent job as Managing Editor of 
the photographic quarterly, Photo Aris. He 
has also been active in the New York chapter 
of the PHOTOGRAPHIC SOCIETY OF 
AMERICA, having served as program director 
until his present election as Chairman of the 
Technical Division of the chapter. 











BOOK REVIEWS 





ISLES OF RHYTHM 


By Earl Leaf 
Barnes, $5 


Although not strictly a book for photog- 
raphers, Earl Leaf’s very interesting and fully 
documented study of the dances of the West 
Indies is the type of thing that the photog- 
rapher should attempt more often. As a piece 
of research into the culture of this hemisphere, 
it is a definite contribution to a new apprecia- 
tion and understanding of our neighbors to the 
south. And as an example of photographic 
journalism, it belongs in the very front ranks. 

Armed with his camera and evidently an 
abundance of flashbulbs, Leaf toured the Carib- 
bean, making his headquarters the cafes, the 
honky-tonks, and sometimes even the jungle 
clearings of the backwoods areas—any place 
where the natives still practiced their ancient 
rhythmic dances. Each island has its specialty 
—Cuba, the rumba; Martinique, the beguine ; 
Haiti, the voodoo—and it is these and others 
which he observed and photographed in their 
various stages. None of the pictures were posed, 
and the result is a spontaneous and» fantastic 
pictorial record of primitive emotion and ex- 
pression. 

But Leaf is also one photographer who writes 
as well as he shoots. The text, filled with inter- 
esting anecdotes and arresting descriptions, is 
fully the equal of the illustrations in quality. 
One comes away from this book feeling that 
he has seen some rare sights, heard some 
strange stories, and painlessly picked up some 
very interesting information. A person can’t 
ask much more, and the author does it all so 
well that the reader does not have to be a 
lover or student of the dance to appreciate it. 


PHOTOGRAPHING PEOPLE 
By Hugo Van Wadenoyen 
Focal Press, $4 


This is a very comprehensive treatment of 
the subject of photographic portraiture, one 
that will interest the amateur and professional 
alike. Again, as in most recent works on the 
subject, the emphasis is on informal portraits, 
the capturing of a fleeting expression, but other 
types—fashion, dramatic, and experimental— 
are discussed and illustrated as well. 
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LEICA OWNERS 


Obtain maximum performance with your 
Sliding Focusing Copying Attachment or 
Speed-O-Copy 


BY SECURING THE NEW 
C B S FOCUSING ADAPTER 


50mm collapsible lenses give complete coverage 
from infinity to 1.7 magnifications 
without extension tubes. Adaptable for other 
lenses. 
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Almost all of the technical problems that go 
into a photograph are dealt with one by one— 
posing, focusing, exposure, lighting, develop- 
ment, and printing. There is also a chapter on 
the studio and another very excellent one on 
psychology behind the camera. 

The illustrations are of very high quality 
and are well rendered on smooth enamel paper 
finish. They are the work of not only the 
author but also other outstanding professionals 
both here and abroad. Accompanying each of 
the indoor shots is a lighting diagram which 
clearly shows the position of all reflectors and 
light sources in relation to the camera and sub- 
ject, and both outdoor and indoor pictures are 
documented with camera, lens, film, and ex- 
posure data. 

But the most important part of the book is 
the text, which is a detailed and lucid exposi- 
tion of the various techniques employed before 
the subject and in the darkroom. The author 
seems to have omitted very little, and only the 
most advanced worker will find the majority 
of his comments superfluous. 


THE NEW HOME PORTRAITURE 


By Henry G. Russell 
Transatlantic Arts, Inc., $3.25 


The emphasis in this brief manual of home 
photography is on helping the beginner to por- 
trait work in choosing his equipment, handling 
his lighting, and posing his subject. The author 
advocates, and sometimes explains how to con- 
struct, the very simplest apparatus, and the 
problem of lighting is dealt with first with one, 
then with two, and finally with three light 
sources, so that the amateur is encouraged to 
add to his accessories only as he learns to master 
the use of them. There is also a helpful chapter 
on daylight work. 

All of the basic problems such as exposure, 
composition, and even darkroom technique, are 
discussed briefly, and there are over 130 illustra- 
tions to supplement the text. This is the third 
edition of the work, issued in England as part 
of the Fountain Press photography series. Al- 
though by no means a thorough treatment of 
the subject of portraiture, it would make a 
good gift for the beginner who wants a clear, 
simple explanation for things and who does not 
expect to go much beyond the home snapshot 
stage. 


SPEAKING LIKENESS 


By K. Hutton 
Focal Press, $3.00 


K. Hutton, photo-journalist for the English 
picture magazine Picture Post, is a specialist in 
informal portraiture. On assignment he _ has 
photographed such a wide variety of subjects 
as the King, Ernest Hemingway, actresses, 
priests, and orphans. 

The keynote of his work and the end of his 
efforts, as he explains in the text, is naturalness 
and spontaneity. Thus his book is built around 








the sixty-odd pictures of people which illustrate its picturesque landscape, its ancient colonial 
it, and he explains as well as he can the condi- _ buildings, its water and ships, and, of course, 
tions under which each picture was taken, the the U. S. Naval Academy, it has almost every- 
obstacles that had to be overcome, the tricks thing the camera fan could ask for. 

that were employed to achieve the effect of Charles Emery, past president of the Balti- 
naturalness which he desired. Many of the pho- more Camera Club, has lived in Annapolis since 
tographs are superb studies, the rare type that his retirement from the Marines following the 
reveals personality as well as expression, but the recent war, and probably no one else has spent 
text, unfortunately, is somewhat disappointing, s0 many hours exploring the town and investi- 
for Hutton photographs much better than he gating its picture possibilities. From his many 
writes. The chief thing which the reader gains photographic tours he has compiled this read- 
from his work, therefore, is some insight into able and informative book, which is intended 
the technique of the photo-journalist and a new _ both as a pictorial record for the historian and 
awareness of the potentialities in concentrating _ as a guidebook for the photographer-vacationist. 


for subject matter on just plain folks. The visiting photographer will no doubt find 
it an invaluable aid to his hunting. The detail 


PHOTOGENIC ANNAPOLIS with which the author directs him through the 
nooks and crannies of Annapolis is amazing. 

By Charles E. Emery Emery tells not only where to go but also what 
Camera, $3.50 to shoot, where to stand when shooting it, and 


when to expect the best picture possibilities for 

Tidewater Maryland, and particularly the each scene. The 135 photographs by the author, 

area centering around Annapolis, is one of the most of them of good quality, include the full 
most photogenic sections of this country. With lens, filter, and exposure data. 
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July 10 for September, 1948 issue. INSTRUCTION ham 2, Michigan. 
WANTED TO BUY “PHOTOGRAPHING THE FIGURE” FREE DISCOUNT CATALOG. Filat- 
SEND US your camera today. Will —Work sheets on pictorial and portrait bash Brookiyn, N Center, 66 Westminster 


b il -| nudes. Explains Anatomy for artists; an 
— Wg, &.,-% 7 _ ay _ lighting; composition. Illustrated. Only 2x2 SLIDE Mounts. . Attractive as- 
approval of our price. Free ae a — ee gare for "1 YY oz — openings: Ciectes, triangle, —- 
— land’ ‘am- oney-back guarantee unne tudio | squa 
nd — aa Rothars ome Reit- | School, Box 1066, Richmond, California. | Gemounts, Dept. MM. 5817 Sheridan, 
man, 1900 E. 9th St., Cleveland, Ohio. START A CAREER in motion pic- Detroit 13, ae 
URGENTLY needed: Leica, Contax, | tures. Professional instruction. Learn FOR SPEED Universe Pressman, 4x5 
Rollesfiex, Rollfilm, Reflex, Movie Cam- | Hollywood, Free Lance, Industrial and | $39.90. Reducing Backs, Printers. Sky- 
eras, Projectors. Ace Camera pachenee, Educational film technique at home. | tower, Box 210-C, Chicago, Eee tae 
136 E. 58th St., New York 22, N. Y. he ne ,supervicien.. 4 SEPIATONE various, paver s, gene 
‘m: 2 endor y successful stude or cially bromides wit cKeon’s “Bro- 
rinee Que sre. McCiory, 3600 Beech. | well,baid_ carser of paying, hobby wwrite'| mide’ toner.” $1.00 G-on- bottle ‘makes 
rood Av Lynwood, California. for free.catalog. Motion Picture Insti- | two gallon solution. Tones 1 gross 
* fey sae <n, | tute, Birmingham 2, Michigan. &x1Q's. Direct. Guaranteed. Sulphur 
camera’ ieearaloas ot cond tion bs x10" om SECRETS OF PROFESSIONAL Products Co., Greensburs eae ak 
/ otography ustrated’’—Work-sheets, SURPLUS FILM AN =5, 
4 it, cor rt. mnt ag practical tested methods. Operate at | stainless steel, 37c each; check or money 
13001 Dexter, Detroit 6, Mich. home or studio. Long list, of, satisfied | order. Tintype, Dept, 1, 8687 Melrose 
users. Only $2.35 postpaid—drop card] Ave., Hollywood 46, Calif. 
FOR SALE for C.0.D. Money back arantee! USED BARGAINS. Zeiss 


; Supe 
FOR SALE: Advanced amateur or Bunnell Studio, School, 7 i Ikonta A Ses F35 Tessar. Helland 























my 




















small studio set up: Medalist II, ac- | “2 Gun, Zeiss Super Nettel, F2.8 
cessory back, extension units, filmpack MAGAZINES—PERIODICALS oly Cask: hrome - Robot 
adapter, omag filters, 3 telek lenses. | “\TAGAZINES (back dated) — Foreign | !!. F2 Biotar, Case, $179.50. 6849 Zeiss 


Heiland »gfin, extension, foto eye, Syl- 


vania I electrofilash, new 4x5 view domestic arts. Books, booklets, sub- Contes A Connie ait Sioa: 


scriptions, pin-up, etc. Catalog, 10c, | 6 Holders FPA, Case,$159.50; 620 Moni- 
































camera with Ektar F4.7 127mm_ lens , : tor, F4.5 Kodak Anastiemat, Super- 
yith pens ters, case and cut film holders, (Relunded). , Cieerone’s, 865 First Ave.. | tie Case, 964.90: 21623%  Weltur, 
gs with snoots, 6 Acme 7 . Coupled Rangefinder, tan $139.50; 
dean with 2 stands, B&H Seam CAMERAS Le | to Leica F, Summar F2, Case, $224.50; 
Ce npepeoter o* a oe EQUIPM 90mm — F2.2 Tiger. Case. — 
cision éniarger and mask board, —_ $21 mm mnar for Contax, 
print washer, Lott. print dryer, US | gy) eage joe Sor F Full Scale: | $224.50, Wells-Smith Camera Co., 18 
cold lights Se7 printer, retouch desk, | nostpaid. mm ‘4003 Tyler’ Detrott 4, | E._Washington St., Chicago 2, Il. 
Mikor | adjustable “cut, film tank Si | Michigan. FLASH | GUNS. for all cameras. 
other items a r — il 
L. Johnson, Assumption, Illinois. 4x5 Type B Kodachrome Jan., 1948, Brome fier: 33.00, Pe 00; 
$3.50. 750 ai projection bulbs 3 for iflex $3. toneer 

~ FREE Genuine Kalart Flashgun with | 3° 95: 300 T10 $1.50 ea.; used 400 ft, | $6.00; Six 20 $3.50. Free flash tester 
every Perfex 101, Complete $39.75. | 16mm cans 6 for $1.25: used 1200 ft.| with each order. Srioped prepaid. 
Seymour’s, 101a Sherman Avenue, New 16mm reels 6 for 302.50 100 ft. 16mm | Usher's. _ Dent. M, P. O. Box 1753, 

York 34, negative Super X processing not in- | Ph 5, Penna. 

“MODEL D, 3%x4 Spencer Projector, | cluded $1.00; Avtay a = 4x printers ~ ZEISS 5% inch F4.5 Tessar. Comou 
12” lens, excellent condition, $50. Will | $8.00. Free bargain list and Miami DA, Excellent, $42.00; Mendelsohn » 
exchange for similar value Enlarger. | Tourist Guide Book. Jacksons’ Camera | flashgun, like new, 

Ballard, Box 704, Florence, S. C. Store, 60 W. Flagler Wc Miami, Fla. | Braley, 47 S. Whipple, Lowell, Mass. 
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CLASSIFIED ADVERTISING 





1. LENSES. LOGPL ED: 90mm 
F2.5 $80; 50mm F1.8 $75; 35mm F3.5 
$65; Weltur Split. 120 Gir F2.9 $83; 
16mm movie Dallemeyer 6” F4.5 $60; 
F2.5; 15mm F1.5. CZT 10.5cm he 
jection $30, F3.5. Binoculars, Zeiss 
6x24, a Sanderson, 134 W. 70th, 
NYC 2 
car “AND USED LENSES, Amateur 
and Professional equipment. Lens list 
on request. Mayfair Camera, 4011 Shel- 
mire, Philadelphia __ 36, Pa. 


cue 
TOUCHING 


JUMBO PHOTO pack prints. 
exp. roll, 35c. 16 exp. roll, 65¢. Nu 
Tone Tone Fotos, Box 228, Pottstown, Penna. 

~ YOUR _ENLARGEMENTS beautifully 
oil colored, any size, $1.00 each. Pro- 
fessional oil painting on your studio 
portraits, $5.00 each. Nu-Creations, 
Box 6531, Chicago 80, Illinois. 

NO MASS PRODUCTION. Fine grain 
developing only with oversize iets for 














the discriminating amateur. 36 
exp. $2.00. 20 exp. $1.50. Ai ax exp. 
rolls $1.00. ‘All 8 exp. 75c. Lost your 


negative, picture copied $1.25. Custom 
enlargement 5x7 45c; 8x10 60c. Dealer 
inquiry invited also on regular finishing. 
Photo Craft Shop, Box 41, Yellow 
Springs, Ohio. 
KODACOLOR | negatives enlarged i in 
color to 5x7 for $2. Other sizes in 
roportion. Send M.O. to Gilbert Color 
aboratories, 418 New York Street, 
Huntington 4, W. Virginia. 
SPECIALIZING 5x7 professional en- 
largements. Finest doubleweight, crop- 
ped; 2 for 25c. Jerome Printing Serv- 
ice, 1969 "serome; New York 53, 
ENLARGEMENTS from negatives. 
Cropped on matt paper, 5x7, 25c; 8x10, 
Work leaves our lab within 12 
hours after received. D&J Photo Service, 
173 Jackson Street, Lawrence, Mass. 


~ COLOR SEPARATION NEGATIVES, 
contact or enlarged to 2%x34—$2.00 
Ce llinwood’s, Norwich, 


~ EXPERT RETOUCHING. Fast mail 
service. R. Daly, Box 91, Ansonia 
Station, N. Y. C. 23. 

FINE GRAIN DEVELOPING with 
glossy deckle-edged enlargements. 8 
exposure 35c; 12 exposure 50c; 16 ex- 
posure 60c; 35mm 20 exposure $1.25: 36 
exposure $1.75, Tru-Life Photos, Box 
22, Massena, N. Y. 

EXPERT PHOTO FINISHING. Each 
Negative act of timed and proper 
contrast paper r 8 exposure 
Roll 35c. Sparkling Hi-Gloss reprints 
4c each. Prompt Service. Please send 
for our Price List and Free mailers 

Today. Gorek’s Photo Service, 3619 E 
13lst Street, Cleveland 20, Ohio. 

~ 24-HOUR ~ EKTACHROME ‘service. 
Expertly a rocessed in modern air con- 
qesones plant. my $1.00, 24x34, 35c; 
34x4%, 4x5, 45c. ‘'Prismatic quality 
for the hh. Send for price 
list and mailing stickers. Coloren La- 
boratories, 947 Capitol Avenue, Atlanta, 
Georgia. 

DELUXE 35mm FINISHING! 36 ex- 
posures fine-grained developed 36 
sparkling 5x7 glossy prints $3.00. Guar- 
anteed the finest! vernight service! 

ney Studios, Itasca, Texas 























PORTRAIT wen sry, 5x7 enlarge- 
ments, 15c. 2 25ce. NuTone Fotos, 
Box_ 228, hetestomn Penna. 

NO NEGATIVE? Send picture and 
$1.00 for new negative and enlargement. 
York sn 1187 Jerome Ave., New 


“MOVIE FILM PROCESSING—Finest 
Automatic Machine Processing, 8mm, 
16mm. 48 hour service. Also duplicat- 
ing, editing, titling, other lab. services. 
Send for list of prices. Fotoshop, Inc., 
C7 158, 18 E. 42nd Street, New York 

City 17. 





GUARANTEED Super X | paar ad 

panchromatic 16mm surplus film! 
100 oS rolls ready for camera $8.01 
Bulk, 600 feet, $5.00! Processing avail- 
able. Filmcraft, 47th & Holly, Kansas 
22 
50 FT. 16MM magazine film and pro- 
cessing, $2.25. 16mm cuplicat, and 
titling, 5c ft. DE Photo, D2, 648 Helen, 
Detroit 7, Michigan. a 
~ 8-16MM Movie Film in Bulk for 
Home Processing. Big Free catalog— 
bargains in_ film, processing equipment, 
Li Superior, 105C S. Wells, 





COLOR. PRINTS AND. ENLARGE- 
MENTS in 30 minutes in your_own 
home at fraction of former costs. Guar- 
anteed amazing new process—no_dark- 
room—no enlarger. Sensation at Rocke- 
feller Hall of Science. Only five simple 
steps. Prints equal or better than 
transparency. Randall Color Kit con- 
tains everything necessary to make 
over 100 enlarged color prints. Only 
$9.95, postpaid. der from National 
Photo Sales, Dept. C, 1313 Atlantic 
Ave., Atlantic City, i. 


CAMERA REPAIRING 


BECOME AN EXPERT camera re- 
pair man! There’s a definite need for 
expert camera repair men. Prepare now 
for a profitable career. Study with the 
finest experts in the country. Learn 
the mechanics and repair of all cameras 
and equipment, both foreign and domes- 
tic. This is the only photography school 
in the country offering a fully accredi- 
ted course in Camera Mechanics and 
Repair. Write for free brochure to Pro- 
gressive School of Photography, 217 

Park St., New Haven 11, Conn. 

GUARANTEED REPAIRS of all cam- 
eras and photographic equipment, for- 
eign or domestic. 48-hour service on 
most work. Mack's Cameracraft, 2845 
NE Sandy Blvd., Portland 12, Oregon. 

LENSES, Camera, Binocular, etc., 
duplicated, re-surfaced and re-cemented. 
Prompt service. Workmanship guaran- 
teed. Send lenses for estimates. Gould 
Lens Service, 26 Franklin Ave., Hill- 
crest, Binghamton, N. 

CAMERAS REPAIRED—Specialists on 
miniatures; 25 years experience. George 
W._Moyse, 5 Beekman St., N. Y. 7. 

PRECISION 48 hour camera repair 
service. Any make, any type, foreign 
and domestic. Shutters, rangefinders, 
exposure meters, lens coating, 7 
Genuine replacement beliows from $3.50 
Work guaranteed, cameras insured. 
Immediate estimate. Ferguson's 
era Repair pene. Led E. Colo- 
rado St., F 

GUARANTEED catabed on all for- 
eign and domestic cameras, shutters, 
lenses, synchronizers and range finders. 
Estimates given. 48-hour service. Petrov 
Photographic Technical Service, Fifth 
Floor, Atlantic Building, 930 ‘‘F’’ St., 
N.W., Washington 4, D. C. 

48 HOUR SERVICE. Leica, Kodak, 
Contax, all foreign and domestic models. 
Meters, range finders, synchronizers ad- 
justed, bellows ‘installed Everything 
photographic skillfully repaired. 1 
work absolutely guaranteed. Menick’s 
Camera orkshop, 949 E, 103rd St., 
Los Angeles 2, Calif. 4 

EXPERT CAMERA REPAIR. We 


are b of Camera Repair Division 





























= 











“METICULOUS CUSTOM ENLARG. | of 
| Service, 


ING to your specifications, from 24x3% 
negatives. only. post card for 
complete information and_ prices. Veepix, 





1435 East 60th Street, Chicago 37 
ANSCO COLOR, EKTACHROME 
PROCESSING. 120—620 $1.00. 35mm 
20 exposure mounted $1.00, exposure 
mounted $1 Wx3%m 25c, 3%4x4% 


4x5 mounted 98c; 5x7 mounted $1.98; 
8x10 mounted $2.98. Prompt Service. 
Write for complete price list. Multi- 
color Laboratory, Box 44, Ames Ave- 
nue Station, Omaha 11, Nebraska. 


“ROLLS. 8 | exposure. Develop ed, Over- 
sized, placed in =. ver pight | . 
rvi nm coins t 
Palm Photo Service, 29 ”. W. at 
Avenue, Ft. Lauderdale, Fla 
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M. P. D. F._A._ Pipkin Photo 
312% N.W. 2nd, Oklahoma 
City, Okahoma. 





FILM 


35MM FANS—VACATION TIME is 
here and you need lots of film for those 
beachside snapshots. We have any emul- 
sion. Guaranteed fresh. 18 exposures 
each. And at the give-away price of 6 
for only a dollar—or 14 for only two 
dollars. Postpaid!!! Satisfied users all 
over the country. We reserve right to 
substitute. Why pay more when you can 
get it for less from Routh’s, Harbor 
Street, Wilson 3, Y. 

BARGAIN on _ popular make 8mm 

film, 50 Weston, 3 rolls for $4.35. Free 
catalog on Art Films. Discount Film 
Service, 1186 Broadway, New York. 








Dept. D, 
. = 





Chicago 6. 

IMMEDIATE DELIVERY on East- 
man, Ansco, roll, sheet, packs, movie 
films. Specials for Cine and camera 
clubs. Revere movie equipment. Also 
dealer’s service. Allan's, 16516 Detroit 
Ave., Lakewood 7, Ohio. 

MOVIE FILM AT TREMENDOUS 
SAVINGS! Kodak Super X, Gov't. 
stock, i Guaranteed! 16mm oy 


ft.. $2.9 50 ft. Magazine, $2.50 
Double ia 25 ft. $1.65. Super XX; 
50c add’l. each roll. Free Processing. 


Fast Service. Photo Surplus Sales, Box 
B-11, 12 Duane St., New York City. 


KODAK SUPER-X_ MOVIE FILM at 
Give Away Prices! Gov't. Surplus but 





Good as Gold! tary! and fully guar- 
anteed, 16mm 100’ $2.95; agazine 
$2.50; ‘8mm 25’ Double 3 $1.65. Process- 


ing included. Stock up for Summer 
Shootin’! Fotoshop, Room 181, 18 E. 
42nd_St., New York City 17. 


8 AND _16MM FILMS. Send for 
Lists and Sample. 25c. (Refundable on 
first order). iscounts. Film Service, 


Box 603, Welland, Ontario, 

ART FILM and Art Subjects; Get 
them all from Benefit. Be first with the 
Best. Our special bulletins inform you 
of all new subjects immediately on re- 
lease. Write now for free catalogue of 
over 100 8mm and 16mm _ subjects now 
in stock. Illustrated folder of fifty 
glamorous poses by Bruno now avail- 
able. Send for your free copy_ today. 
Benefit Corp., Benefit St., 
Baltimore 24, 


MOVIES AND EQUIPMENT— 
SLIDES—PHOTOS 


REPRODUCTION RIGHTS to good 
amateur movie scenes, slides and stneee 
of art, nudes, glamour, Pinups, travel, 
scientific news, industrial, educational 
subjects. Century Films, Box 1481-B, 
Colorado Springs, Colorado. 

~ BENEFIT’S Strip-O-Slides, now 
available. Needed by every artist, 25 
Art Studies in life-like color, on 35mm 
Film Strip cometete with 25 ee 
mounts. Only $2.95 postpaid. (Add 
for first class mail!) Series 1, 2, 3, 
now available. Extra Special Viewer for 
$1.50 when ordered with Strip-O-Slides. 
Benefit Corporation, 3807 J Benefit St., 
Baltimore 24, Md. 

FREE!!! SLIDE VIEWER with pur- 
chase of 10 r 








F “Artura Of Paris” Art 

Slides @ $4.00. Guaranteed originals 

never seen before. Fifty, all different. 

$18.00, with free file box. Shipped _pre- 

peid, Usher’s, P.O. Box 1753, Dept. 
» Philadelphia 5, Pa. 

* 16MM Film Bargains. Sound, silent. 
Features, westerns, burlesques. page 
list dime. Warrington Films, 1418 Knecht 
Ave., Halethorpe 27, Md. 

PRIVATE COLLECTOR’S CANDIDS 
of Beautiful Hollywood Models. Four 
Original Different Prints $1.00. C. M. 
Cats. 6365 Selma Ave., Hollywood 28, 

al 

~ ART STUDIES of beautiful models. 
Sample 50c, set of 3 for $1.00. P.O. 
Box 2011, Phoenix, Arizona. 
COLORSLIDE ENLARGED 8x10 with 
negative $1.00. Og from 
35mm uncut filmroll nd money 
with order. Cocaghsea. 1187 Jerome 
Ave., New York 52. i 

NEW CESAREAN DELIVERY—Lat- 
est Hospital Photography now available. 
400 ft. Kodachrome, B&W 8mm and 
16mm._ Medical Research Film Library, 
Broadway, Broo 7, 





. 
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CLASSIFIED ADVERTISING 





KODACHROME SLIDES of wild 
flowers, butterflies, landscapes, Ger- 
many. Free lists. Allen’s Photo Studio, 
2715_ Beverly Drive, Gary, Indiana. _ 

PLENTY IS WHAT you save in this 
new film club. Send stamp for details 
on becoming a member. Bonnie's Film 
Club, 422 Haven Ave., Hamilton 5, Ohio. 

THEY'RE TERRIFIC, exciting 
8-16mm films. Illustrated list _ dime. 
Charles Hyman, Box 54, Lake Geneva, 

is. 

ART LOVERS! Art photos cket 
size. 10 for $1.00. Lynnpeltcher, Box F, 
San Diego 7, Calif. 

“SHE’’—Famous Color Slide. Inde- 
scribable; only 40c. Special Listing. 
Extraordinary Slides and Photos. Novel 
Art, Dept. A, Box 1107, Hollywood, 
Calif. ee 

GENUINE Art Photos, original unre- 
touched. In glamorous poses by top 
notch professional artists models. Send 
$1.00 and receive 24 gorgeous pocket- 
size photos postpaid. Special Offer six 
sets (144 Photos) $5.00. All different. 
a Klaw, Dept. 24-B, 212 E. 14th 

. New York 3, _ 

WO ENLARGEMENTS | and nega- 
tive from your movie film. Send frames 
and one dollar. sean 1187 Jerome 
Ave., New York 5. 

~ GEOLOGIC ry SCENIC COLOR 
SLIDES for Educational Entertainment. 
Catalog Free—Heald-Robinson, Dept. 5, 
2202 N. Santa Anita, Altadena, Calif. 

PROJECTION SLIDES in Kodak 
Readymounts from any size negatives, 
10c. From photographs, 15c each. Rogers 
Studio, Box 134, San Diego 5, California. 

~ GORGEOUS GALS. Beautiful Art 
Slides. Full natural color, 50c. Five 
for $2. Twelve for $4. ‘‘Camera,”” 126-C 
Lexington Avenue, New York 16. 

BEAUTIFUL Kodachrome slide and 
Lists, 25c. Slide Supply Service, 3111 
West Tuscarawas, Canton, Ohio. 


THRILLING 8mm-16mm Movies! 
Catalog free. Fine Arts Productions, 
Box 2084-X, San Antonio 6, Texas. 


KASHMIR—INDIA. Actual Photo- 
-_ of Historic and Picturesque 

enes for your Albums, in all sizes 
with Captions printed. Sample set two 
dollars, postpaid, in advance. Mr. 
Hridainath, arriashram, 2nd Bridge- 
Purshyar, Srinagar, _ Kashmir, India. 

ART FANS! For the surprise of the 


month send $1.00 and we will send we 
delightful art surprise package. 

















know it will please you. Fuller Photo | 


Co., 44 Fuller St., Everett 49, Mass. _ 


HOME MOVIES— New Catalog 15c, 
with projection sample ‘‘Allure,’’ $1.00. 
Natural color slides—views, art, glam- 
our—lists 3c, with sample, 35c. Gallo- 
way Films, 3008 Sth St., S. E. Wash- 
ington 20, D. C. ne 

BEAUTIFUL 2x2 Color Slides of 
Western States and Canada. $3.75 per 
for 6. Send 30c for sample 
Vista Bonita Slide Services, 
Box 102, Alhambra, Calif 


HANDICANS—For Sen Film > 
brary. Keep your negatives safe in 
Handicans, 1 Dozen for 1 Dollar. Send 
“‘Handican,"” Box 484, 





your $1 to 
Harrison, Ark. 


“EXCLUSIVE MOVIES, Projectors, 
Accessories, Free Catalog. Home Pix, 
1674 Broadway, New York 19 : 


HOLLYWOOD | films! _Kodachrome 
sample, $1.00 (refunded). Catalogs, 10c 
(refunded). ——- — films! Send 
- reel and tone, Lunenburg 

11, Mass. 


10 COLOR _Art Slides "$3.00, 1948 1948 } Top 
Dpricsese Films-Photos. Details 10c. 

omas, 2709-M West Avenue 34, Los 
Angeles 41, California. 


SOMETHING NEW IN 2x2! 100 New 
Original Art Slides, full frame, Amsco 
Color, Never Before Offered! sifgunted 
Slides! 10 for $4.50; 20 for 
for $12.50; 40 for $i5.50. No Cob’: 











All orders shipped peoatpaid. Benefit 
Corporation, 3897J Benefit St., Balti- 
more 24, Md. 


8-16mm MOVIE FILM developed 
ready for projecting—24 hour service 
100 ft. 16mm $1.25; 50 ft. 16mm_ 85c; 
25 ft. 8/8mm 60c. Radiant oine Labora- 
tories, Box 720C, Chicago 

UNUSUAL 8-16mm film ee Art 
slides. Films exchanged. Big catalog 
with sample film, 25c;_ refunded first 
order. National Film Supply, Broad- 
way Sta. (E), Toledo 9, Ohio 

NEWEST, UNUSUAL, 8 and 16mm 
movies, of special value to photogra- 
phers and students. Send for list. 
Usher's, Dept. M, P. O. Box 1753, 
Philadelphia 5, Pa. ~ 

BEAUTIFUL MAINE COAST Koda- 
chrome Slides. Snow_ capped White 
Mountains of New Hampshire. Art 
Masters. Lists and sample 40c. With 3 
samples $1.00 MainePhotos, Box 
1622-D, Portland, Maine. 

COLOR SLIDES of rarely _ visited 
Hovenweep National Monument. Strange, 
deserted fortress—cities of a vanished 
civilization. Set of 6, $1.75. Lindy, Box 
63, Dove Creek, Colorado, a 

“THE GRAND CANYON” in Koda- 
chrome! 8mm., 50 ft., $6.50. 16mm., 100 
ft., $13.00. 8mm. BW, $1.75. 16mm BW, 
$3.50. Catalog of national parks, glam- 
our, travel movies in achrome, 25c 
fa in Color Productions, Elmira, 








PERT PIN-UPS in pleasing poses. 
8 4x5, $1.00, or 5x# sample and lists. 

Sc. Jayem, File M, 336 West Schiller 
Chicane 10, Illinois. on 

KODACHROME SLIDES ON = AP- 
PROVAL. Over 500 subjects. Rainier, 
New Mexico, Glacier, Yellowstone, etc. 
Douglas Whiteside, Yosemite, Cali- 
fornia. 


“SECRETS OF HOLLYWOOD 
MOVIES.” Production methods, _tele- 
vision data. Professional booklet $1.00 
*.0.B. Sunset Pictures, 8959 Burton 
Way, D. 7, Hollywood 36, Calif. 


SLIDE MOUNTS, 35mm. Just slip 
the film into the mount, that’s all! 
gulch! Easy! 40 for $1.00. Friedell M2, 
323 Fox Oakland Bldg., Oakland 12, 
Catifornia. 


PIN UP PHOTOS, amateur posed. 6 
for 50c, 15 $1. Ed Brewton, 2099 St. 
Clair, St. Paul 5, Minn 


KODACHROME SLIDES, originals, 
Washington, D. C. List and sample, 30c. 
Bundy, Box 5139, Washington 19, of 


PANAMA IN COLOR, six_ beautiful 
2x2 Kodachrome slides for $2.00. Send 
30c for sample. Hart, Box 13, 
Greenbush, Michigan. 


8MM AND 16MM COLOR FANS. 
Save your originals from loss, fire or 
damage thru projection. Exchange copies 
with friends. Kodachrome duplicates 11 
cents per foot. 50 foot minimum. Holly- 
wood 16mm Color. Agent: Cinema Cam- 
era, 3532 Sunset Blvd., Hollywood 26, 
Calif. Mail Orders Accepted. Dealers 
discount 


ELECTRIC_ MOVIE CAMERAS, 
16mm, Army GSAP, original condition, 





Value a Complete with £/3.5 lens, 
New $32. Used $19.50. Accessories 
available ie ~~ * conversion. Free 
literature. Completely converted Lek- 
tro, 16mm, _Ready-to-Operate, $59.50 
Guaranteed. Magazine film for same, 


ym Fotoshop, 


$2.50 includes F 
42nd Street, New York 


Room 134, 18 E. 
City 17. 

8x10 PIN-UP PRINTS in Full Color 
7 Only $1.00 Each. Not transparen- 
cies, not hand-tinted pictures but Dex- 
tone Color Prints of famous models 
photographed in natural color by Board- 
man of Hollywood. Each print is ac- 
companied by data_ sheet telling how 
original was made. $1.00 per print post- 
paid. Twelve different color prints re- 
leased during next year. Save by 
ordering all twelve now. . . only 
$10.80 postpaid. Mail check or money 
order to George Boardman Studios, 1315 
Cherokee Ave., Hollywood 28, Calif. 

200” TELESCOPE. Mount Palomar; 
twelve informative color slides in album 
with story $4. Colorslide Club, Box 
3003, Holly wood 28, Calif. 


SEE ARTIST'S ODES in action 


““Glamovies.”” 16mm _ $7.50 (3 for $19.75). 
8mm $3.95 (3 for $10.95). “Impromptu.” 
“Cuties,” * Burlesque,”’ ‘Counterpoint, 
“Risque,”’ “‘Impatience.’’ Century Films, 


Box 1481-B, Colorado Springs, Colorado 


NEGATIVES — Undeveloped, guaran- 
teed 620 rolls, eight exposures, $3.00. 
Photographic Art models, scenic sur- 
roundings. Limited weekly releases to 
proven adult photographers Pacific 
Coast Negatives, 4301 Beverly Blvd., 
Los Angeles 4, California 

PERSONALIZED PIN-UPS. Auto- 
graphed photos of alluring Hollywood 
siarlets and models autographed per- 
sonally by the models to you with your 
first name. Start a collection, always 
different. 5x7—2 for $1. 8xl0—3 for $2 
Send first and last name to Person 
alized Photos, Box 1934. Wilshire-La 
Brea Sta., Hollywood 36, Calif. 

ART, Burlesque, Glamour Films for 
adults. 8-16mm_ silent—sound. Beautiful 
Hollywood models. Completely new! 
Free illustrated catalog. Turke, 423 
South Lincoln, Hinsdale, Ill. 


BUSINESS OPPORTUNITIES 


WOULD YOU PAY 3%—first $350 
made? Color-illustrated book ‘505 
Successful Enterprises,” free. Work 
home. Expect something odd! Pacific- 
82. Oceanside, Calif, 


BOOKS—EDUCATIONAL 


BACK-DATE MAGAZINES. Specific 
ionmes. Arkell’s, Box 626M, Tarzana, 
Cali. 

















SALESMEN OR SALES 
REPRESENTATIVES WANTED 


MANUFACTURER OF HIGH 
QUALITY photographic equipment for 
amateur, professional and commercial 
users has open territories available and 
is looking for aggressive sales repre- 
sentatives calling on camera stores. 
Please give full information on experi- 
ence, territory you can cover and other 
lines handled. Box 8, Minicam. 

MISCELLANEOUS 

YOU CAN ENTERTAIN with Comic 
Trick Chalk Stunts. Catalog 10c. Balda 
Chalk ‘Talks, Oshkosh, Wis. 

100 MODELS contracts, 100 photo- 
graphic releases both $1.00. Distinctive 
photographer's business cards—samples 
tree! Castle, Box 8, Gravesend, Brook- 
lyn 23, New York 

DEALERS! Sensational 8mm-16mm 
Movies. Fast sellers. Big profits. Cir- 
culars available without cost. Your 
imprint. Write today. Fine Arts Film 
Productions, Box 2084, San Antonio 6, 
Texas. 

PHOTOGRAPHIC MATCH COVERS 
—Make your own. Send $1.00 for pre- 
pared striking surface. Will make 500 
matches. Just moisten gummed back 
and apply. Fotomatch Co., 238 So. Pa- 
cific, Glendale 4, Calif 

CONSERVATIVE OIL PAINTINGS 
made from life, photographs or nome 
chromes, miniatures a specialty. G. 
Tiemann, Artist, 2947 Bissell St., ch: 
cago 14, s 

MONEY MAKERS! Stamp, Peanut 
Machines $7.00 Each. U.S.P., Dept. ™ 
Waterbury 5, Conn. 

WEDDING CANDID INSTRUCTION 
booklet—Establishing yourself, getting 
appointments, shooting, processing, sell- 
ing. $2.00. Exclusive Personaliz Wed- 
ding Albums—Gold stamped to order, 
names and photographer's imprint. $3.50 
wholesale. Inquiries invited Photo- 
matches—Make your own Brush on 
striking surface, complete instructions, 
sample matchbook 60c Good amateur’s 
moneymaker, Crestwood Photo, Kansas 
City 2, Mo. 

DISTRIBUTORS WANTED for sen- 
sational make-your-own photo bookplate 
kit. 4 different designs on film. Sample 
kit $1.00 (refunded). Levine's, 15-PP 
Boulevard Station, New York 59, New 
for 

PHOTOGRAPHERS: : Freelance Press 
Card for your car, 50c. Educational Pub- 
lications, 362 Crescent Ave., Peoria, Ill. 
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SALONS AND EXHIBITS 


RECOMMENDEL 


PRACTICES 


L 





Closing Date 


Name of Salon 





Exhibit to see 


tpeoding International 
Salon of Photography. 


For Entry Blank, Write to 








Number of Prints 
and Entry Fee 





Dates Open to 
ublic 
Reading Museum 
and Art Gallery, 
Reading, Pa., 
Aug. 28-Sept. 12 











Exhibitlto see 


*& Ninth Annual North 
American Salon of Pho- 
tography. 





Exhibit to see 


Royal Photographic Socie- 
ty’s 93rd Annual Exhi- 
bition. 


Fine Arts Bidg., 
California State 
Fair, Sacra- 
mento, Calif., 
Sept. 2-12 





16 Princes Gate, 
London, 
Sept. 9-Oct. 30 





Exhibit to see 


Thirty-ninth Annual Inter- 
national Exhibition of 
London Salon of Pho- 
tography. 


Galleries of The 
Royal Society of 
Painters in 
Water Colours, 
26-27, Conduit St., 
New Bond St., 
London, W. |L., 
Sept. 11-Oct. 9 





Exhibit to see 


Eighth Focus International 
Golden Jubilee Salon. 


“Arti et Amici- 
tiae”’ Art Gallery, 
Amsterdam, 
Holland, 
Sept. 18-Oct. 3 








September 3 


Thirteenth Annual Western 
ntario International 
Salon of Photography. 


A. E. Adams, Salon Chairman, 923 
Maitland St., London, Ontario, 
Canada. 


4 prints | $1.00 
any each 
medium | _ class 


London Camera 
Club, 212% 
Dundas St., Lon- 
don,Ont.,Canada, 
Sept. 21-Oct. 5 








tional Exhibition of Pho- 
tography. 


Elsmere St., Columbus 6, Ohio. 


and/or | each 
slides, 3 | division 
divisions 


September 7 *% Northwest International | Western Washington Fair Asso- 4 $1.00 Westen 
Salon of Photography. ciation, Puyallup, Wash. Washington Fair, 
Puyallup, Wash., 
Sept. 18-26 
September 8 #&Third Columbus Interna- | Fred H. Braunlin, Chairman, 456 | 4 prints | $1.00 Columbus Gal- 


lery of Fine Arts, 
Columbus, Ohio, 
Sept. 15-Oct. 5 












































September 13 | Twenty-third Annual Salon | Patye Billfaldt, Assistant Curator, 4 $1.00 | Museum of Fine 
of Photography. Museum of Fine Arts of Hous- Arts of Houston, 
ton, Houston 5, Texas. Houston, Texas, 
Oct. 10-24 
September 14 Fifth Louisville Interna- | Thomas E. Muldoon, Salon Chair- | 4 prints | $1.00 J. B. Speed Art 
tional Salon of Photog- man, 1914 Wrocklage Ave., | or color| each useum 
raphy. Louisville 5, Ky. slides | division | Louisville, ky., 
Oct. 1- 
September 15 %2nd Pasadena Interna- | Paul F. Johnson, Salon Chairman, 4 $1.00 Bullock's Dept. 
tlonal Photographic 35 N. Raymond Ave., Pasa- Store, Pasa- 
lon. dena 1, Calif. dena, Calif., 
Sept. 28-Oct. 16 
September 17 xEighth Annual Victoria | Stephen Jones, Salon Director, 4 $1.00 Empress Hotel, 
International Salon of 2382 Lincoln Road, Victoria, Victoria, B. C., 
Photography. -, Canada. anada, 
Oct. 17-24 
September 25 *Fifth Chicago Interna- | Philip R. Kephart, Chairman, 328 | 4 color | $1.00 [Chicago Historical 
tional Color Slide Ex- Franklin Ave., River Forest, Ill. | slides _ ation 
hibit. Chicago, IIl., 
Oct. 12-15 
October 10 *%6th Annual Internation- | Trail Camera Ciub, Box 35, Trail, 4 $1.00 Masonic Hall, 
al Photographic Salon . C., Canada. Trail, B. C., 
of Trail Camera Club. Canada, 
Oct. 27-30 
October 20 xFourth Mississippi Val-| Norman Brice, Salon Chairman, | 4 mono-| $1.00 | City Art Museum, 
ley International Salon 51 Ridgemore Dr., St. Louis 5, | chrome, St. Louis, Mo., 
of Photagraphy. Mo. color or Nov. 6-21 
transpar- 
encies 
October 23 Eighth Annual Salon of | Kentucky Society of Natural His- | 4 prints | $1.00 University of 
Nature Photography. tory, Box 81, University of Louis- | and/or | each ‘sville 
ville, Louisville 8, Ky. transpar-| division | Louisville, Ky., 
encies Nov. 21-28 
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BETTER 





Photograph 





Protect your Skill... 


with Defender “VELOUR BLACK” 


TRADE MARK 


Look at the beauty around you. Photo- 
graph it. That's your America. Printed 
on “Defender Velour Black” Projection 
Paper, its beauties will be interpreted 
as you wish others to see them. 

For the pictures you value... for the 


scenes that have thrilled you... choose 
“Defender Velour Black” . . . a projec- 
tion paper that truly reflects your skill 
at the enlarger. Your “Defender” dealer 
has it in the distinctive blue and yellow 
package. 


E.I. DU PONT DE NEMOURS & COMPANY (INC.) 
Photo Products Department, Wilmington 98, Delaware 
In Canada: Canadian Industries, Ltd., 912 New Birks Bldg., Montreal, P. Q. 


BETTER THINGS FOR BETTER LIVING 
THROUGH CHEMISTRY 
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| Color movies are as simple as snapshots 
| 


... with a Cine-Kodak camera 
Slip in a film magazine (no threading), aim, 
and press the button ... you and your 
Cine-Kopak Macazine 16 Camera are 
making movies ... marvelous movies; 
from the first. And they’re good- 
sized, too . . . suitable 
for shows in clubrooms 
and auditoriums as well 


as in your home. 


MacazineE 16, with Lumen- 

ized {/1.9 lens, exposure 

guide that “dials” the lens 

setting, choice of speeds, 

is priced at $150, plus tax. 
See it, together with the Magazine 8 (below), 
at your Kodak dealer’s. And ask for the free 
booklet, “Home Movies the Cine-Kodak Way.” 


EASTMAN KODAK CO., ROCHESTER 4, N. Y. 


$y 
Cine-Kodak Film as a 


Cine-Kodak Magazine 8 starts as low as $2.50 
The Supply Situation Camera, f/1.9, Simin. per roll, including 
Though Kodak is making counterpart of the Maga- processing! Tax extra, 
more cameras, projectors, zine 16... . loads in 3 


"Kodak" is a trade-mark 


and film than ever before, seconds with cconomical 

the demand is greater, 8mm. film. $125, plus tax 

too. Keep in touch with Kodas:ope Sixteen-20, the 

your Kodak dealer. projector with push-button operating 

(Prices subject to change v ease. With {/1.6 lens, 750-watt 
without notice.) lamp, and carrying case, $245. 


~ Kodal 
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... with a Cine-Kodak camera 
Slip in a film magazine (no threading), aim, 
and press the button ... you and your 
Cixt-Kopak Macazine 16 Camera are 
making movies . . . marvelous movies, 
from the first. And they’re good- 
sized, too .. . suitable 
for shows in clubrooms 
and auditoriums as well 
as in your home. 


Macazine 16, with Lu 
ized f/1.9 lens, exposu 
guide that “dials” the 

setting, choice of speed: 


is priced at $150, plus 


See it, together with the Magazine 8 (belo 
at your Kodak dealer’s. And ask for the fr 
booklet, “Home Movies the Cine-Kodak W 


EASTMAN KODAK CO., ROCHESTER 4, N. Y. 
"*Kodak’’ is a trade-mark 


Cine-Kodak Film 
Cine-Kodak Magazine 8 } starts as low as $2.50 

The Supply Situation Camera, f/1.9, 8mm. 2 per roll, including y es 
Though Kodak is making counterpart of the M : processing! Tax extra. ‘ 1g 
more cameras, projectors, zine 16... loads in 3 
and film than ever before, seconds with economical 
the demand is greater, 8mm. film. $125, plus tax. 
too. Keep in touch with Kodas-zope Sixteen=-20, the 
your Kodak dealer. projector with push-button operating 
(Prices subject to change : ease. With f/1.6 lens, 75 

without notice.) 
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“dials” the lens 
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